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I AM THE NEW NIKON D7200. Start making big plans, 
because the D7200 is ready to push your potential to 
new heights. With the class-leading 51 -point autofocus 
system inherited from Nikon's legendary professional 
cameras, you'll be faster and more agile than ever 
before. Capture a close shot of a race car taking a corner 
with extreme precision. Unveil the beauty of a skyline at 
sunset with a powerful 24.2 MP sensor and ISO up to 
25600. Whatever your goals are, photos are easily shared 
with built-in Wi-Fi and NFC. Create a cinematic music 
video or a stunning time-lapse sequence. Discover how 
to raise the bar with the D7200. 



Visit europe-nilcon.com/iamdifferent 



At the heart of the image 


( ZYEAR^ For 2 year warranty on any camera and lens ktt simply register your new Nikon within 30 days of purchase. 
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through to entry-level compacts, they are 
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our lab, with results analysed by the very 
best industry software. This makes our 
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tests showing us exactly how much detail 
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conditions just as you will, to find out how 
they perform. 
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Ccinon launches 
PowerShot G3 X 


MICHAEL TOPHAM 

J ust over a month ago, 

Canon disclosed that the 
next camera in its 
PowerShot line-up would 
feature a lin sensor and 25x 
optical zoom. Keeping to its 
promise, Canon has formally 
announced the PowerShot G3 X 
- a superzoom compact with a 
fixed lens that looks set to 
challenge contenders such as 
the Panasonic Lumix DMC- 
FZIOOO EB and the Sony 
Cyber-shot RXIO II. The Canon 
PowerShot G3 X is out to appeal 
to those after a long-zoom 
camera capable of delivering 
top-notch image quality. It slots 


in between Canon’s pocket- 
friendly G7 X and the powerful 
G1 X Mark II. In this first look, we 
offer our initial impressions after 
handling the camera prior to its 
official launch. 

Key features 

The G3 X inherits innards from 
the PowerShot G7 X and, as we 
expected it might, features the 
same lin back-illuminated CMOS 
sensor with a resolution of 
20.9MP. This sensor is partnered 
alongside Canon’s DIGIC 6 image 
processor to provide an ISO 
range of 125-12,800, and allows 
the camera to shoot a 


HIGHLIGHTS 

SENSOR lin back-illuminated 20.9MP CMOS 
LENS 25x (24-600mm equivalent), f/2.8-t/5.6 
VIEWFINDER Canon EVF-DCl compatible (£200) 

ISO 125-12,800 
BURST 5.9fps 

AUTOFOCUS 31-point AF with Face Detection 
SCREEN 3.2in, 1620,000-dot tilt-type touchscreen 
DIMENSIONS 123.3 X 76.5 X 105.3mm 

continuous burst at up to 5.9fps. 

The G3 X’s headline feature is 
its 25x optical zoom that’s 
equivalent to 24-600mm in 
35mm terms. It comprises 18 
elements in 13 groups with one 
double-sided aspherical UA lens, 
two single-sided aspherical UA 
lenses, one single-sided 
aspherical lens, two UD lenses 
and one Hi-UD lens making up its 
design. With a variable aperture 
of f/2.8-5.6 and such a long focal 
length, the G3 X is designed for 
those who enjoy the convenience 
of having an all-in-one lens 
suitable for shooting everything 
from wide landscape vistas to 
wildlife close-ups. At the widest 
end, the lens has a minimum 
focusing distance of 5cm, which 
increases to 85cm at full 
telephoto. To aid steady shooting 
and minimise the effect of hand 
shake, the G3 X is also equipped 
with a five-axis dynamic image 


stabiliser, with intelligent IS that 
automatically adapts the 
stabilisation to match the scene. 

Elsewhere, the G3 X features a 
large 3.2in, 1.6-million-dot tilt 
touchscreen that can be flipped 
by 180®; a dust and drip-proof 
construction that’s said to be 
close to those on Canon’s 
mid-range DSLRs; and a 31-point 
autofocus system with single, 
continuous. Servo AF/AE and 
touch AF modes. The shutter 
speed ranges from l-l/2,OOOsec, 
and offers +/- 3EV exposure 
compensation and a full suite of 
manual modes. 

One significant drawback is 
the absence of a built-in 
viewfinder. The G3 X does 
accept Canon’s EVF-DCl 
electronic viewfinder via the 
hotshoe, but this will cost 
you £239 (including the 
LH-DCOO lens hood). 

More advanced users will 
appreciate the G3 X’s ability to 
shoot In Raw format, and for 
added control, the lens control 
ring can be assigned to different 
functions. Those aspiring to get 
creative with video are also 
catered for, thanks to its ability 
to record Full HD (1920 x 1080) 
footage with variable frame 
rates from 24-60p. As well as a 
live HDMI output that allows you 
to view footage on an external 
monitor as you shoot, there’s a 
microphone port and headphone 
jack on either side of the body. 

Another useful addition is 
Wi-fi/NFC connectivity. This 
teams up with Canon’s new 
Camera Connect app that’s 
available for both iOS and 
Android, and allows users to 
transfer images to mobile devices 
and control key functions. It’s 
a highly intuitive app with 
excellent manual control. 

The G3 X accepts the same 
battery as the Canon PowerShot 
SX60. The NB-IOL rechargeable 
Li-ion battery offers a mediocre 
300 shots on a single charge, 
reducing to 240 shots when the 
camera is used in combination 
with the EVF-DCl viewfinder. 

First impressions 

The G3 X features many of the 
same internals as the G7 X, 
including the refined metal body 
and anodised red aluminium 
detailing below the mode dial. 
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The G3X zooms from one 
end of the lens to the other 
in an impressive 2.4 seconds 


Sony unveils A7R II 


exposure compensation dial and 
shutter button. However, it’s 
bulky by comparison. The grip is 
in proportion to the body and 
feels nicely sculpted, but doesn’t 
offer as much to wrap around as 
close rival the Panasonic Lumix 
DMC-FZIOOO EB. The shutter 
button and zoom lever are 
conveniently positioned for 
quick access with your index 
finger, as is the exposure 
compensation dial at the corner 
of the body, which lends itself to 
being controlled using your 
thumb. The mode dial is 
positioned a little too far forward 
to be comfortable and can’t be 
controlled by thumb alone. 

The lens protrudes a long way 
from the body, allowing you 


plenty of room to support and 
stabilise it in your left hand. Like 
other superzooms, the focal 
length is marked on the top side 
of the barrel to indicate the 
position at which the zoom is 
set, and a test against the 
stopwatch revealed it extends 
from its widest setting to full 
telephoto in just 2.4secs - highly 
impressive considering the huge 
focal length covered. The zoom 
operation is also incredibly 
smooth and silent thanks to its 
micro ultrasonic motor (USM). 

From our brief hands-on 
session with the G3 X, focus 
speed seemed exceptionally 
fast, particularly at the long end 
of the zoom, where it quickly 
acquired focus on buildings in 
the distance from a rooftop 


terrace. Handheld shots at 
600 mm appeared pin-sharp on 

inspection via the rear screen 
and, as we’ve come to expect 
from Canon, the touchscreen 
responds to the lightest of 
touches, making navigation 
through the intuitively designed 
menu system a breeze. 

The size, weight and feel of the 
camera lend it to being raised to 
the eye to help stabilise it. The 
first time I picked it up, I found 
myself raising it to my eye 
before lowering it again, having 
not immediately realised the 
EVF wasn’t already attached. 

For many, myself included, an 
EVF that attaches via the 
hotshoe is never the same as 
having one built-in. Not only 


does the EVF-DCl up the price 
of the G3 X to an almost 
four-figure sum, the fact it’s not 
integral means it’s more likely to 
be forgotten, lost or damaged. 
Those considering the G3 X may 
feel lost without the EVF-DCl 
and the extra cost could be 
offputting. The idea of 
producing a G3 X kit with the 
EVF-DCl and optional lens hood 
bundled in was discussed with 
Canon, but we’ll have to wait to 
find out if this comes to fruition. 

Available from mid-July, the 
Canon PowerShot G3 X is priced 
from £799. The EVF-DCl 
electronic viewfinder currently 
costs £199 and the LH-DClOO 
lens hood will set you back an 
extra £40, with the FA-DC67B 
filter adapter included. 


NIGEL ATHERTON 

S ony’s new Alpha 7R II is 
no incremental tweaking 
- it has combined the 
best attributes of previous A7 
models with some headline- 
grabbing innovations. Firstly, 
there’s the new 42.5MP 
sensor, which delivers a 3.5x 
faster readout than the A7R, 
and more light-collecting 
power. This enables the A7R II 
to shoot at 5fps and at an ISO 
up to 102,400. 

Although we can’t fully test 
these claims until we get a full 
review sample, some changes 
are immediately apparent. The 
weather-sealed, magnesium- 
alloy body is deeper than its 
predecessor, with a more 
prominent handgrip. Moving 
the shutter button to the top 
of the grip makes it sit more 
naturally under the finger, 
while the front input dial now 
protrudes from the front of 
the grip. A custom button has 
been added behind the shutter 
release. The shutter itself is 
new, too. Tested to 500,000 
actuations, it is designed to 
produce 50% less vibration 
than the A7R, and the camera 
incorporates the electronic 
silent shutter from the A7S. 

The XGA resolution OLED 
EVF offers 100% coverage and 
the world’s highest 
magnification of 0.78x/38.5°. 
It’s huge, bright and detailed. 

A key new feature is a hybrid 
AF system incorporating 399 
on-chip phase-detection AF 
points. These, Sony claims. 


perform 50% faster than the 
A7R. Crucially, it works with 
any lens. Using the LA-EA3 
adapter, the hybrid AF works 
with Sony A-mount lenses 
with SSM and SAM motors, 
and should also work with 
third-party optics using a 
Metabones adapter. 

One of the most important 
additions to the A7R II is 4K 
movie recording. Using the 
XAVC S codec, it can record 
at a high 100Mbps bit rate in 
4K or 50Mbps in HD. In Super 
35mm crop mode, the A7R II 
employs a full pixel readout 
without pixel-binning, 
over-sampling 1.8x as many 
pixels as it needs to for 4K 
movie shooting. 

The Alpha 7R II should 
appeal to a very wide range of 
users who would traditionally 
favour a DSLR. For studio and 
landscape photographers, the 
42.5MP BSI sensor offers the 
possibility of incredible 
resolution (equalled only by 
the new Canon EOS 5DS R). 
The AF system and 5fps burst 
rate make it usable for those 
who may want to photograph 
moving subjects. And for 
professionals who are 
increasingly required to shoot 
video on their jobs, there’s the 
ability to shoot 4K internally. 

With Sony promising to 
expand its range of FE lenses 
to 20 by early 2016, the Alpha 
7R II has the potential to give 
the big full-frame DSLR 
brands a bloody nose. 


“ A useful addition is Wi-fi/NFC 
connectivity. This teams up with 
Canon’s new Camera Connect app ” 
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1 GoProHERO+LCD 

£249 www.gopro.com 

Say hello to the Hero+LCD - the latest release 
from GoPro. It shares many features with the 
manufacturer’s entry-level Hero, with the 
addition of a touchscreen at the rear. It also 
includes in-camera video trimming to create 
short clips ready to share without a computer. 

2 Ricoh GR II 

£599 www.ricoh-imaging.co.uk 

Just as this issue closed for press, Ricoh took 
wraps off its successor to the GR. A subtle 
refinement on its superb fixed-lens compact, 
it’s the first GR-series model to feature Wi-fi. 




3 Sony Cyber-shot RXlOO IV 

£849 www.sony.co.uk 

The new RXlOO IV sports a 20.2MP lin 
sensor, 24-70mm f/1.8 lens and delivers 
continuous shooting up to 16fps. There’s 
potential to capture 16.8MP still images 
during 4K video recording and just like the 
RXIO II (see opposite), it boasts a high- 
contrast 2.35-million-dot resolution EVF. 

4 Nature Photography 

www.gdtfoto.de 

There’s a stunning array of images in the GDT 
International Nature Photography Festival 
2015. Take a look at the winners online. 


5 LowePro Pro Runner 

FROM £184 www.lowepro.co.uk 

LowePro has unveiled its redesigned Pro 
Runner series comprised of the Pro Runner 
BP 350 AW II (£184), the BP 450 AW II (£216) 
and the roller option - RL x450 AW II (£296). 

6 DxO One 

£499 www.dxo.com 

This innovative camera is created with the 
iPhone and iPad in mind. It attaches via the 
lightning connector and features a lin 20.2MP 
CMOS BSI sensor that teams up with a 32mm 
lens. Intrigued? We certainly are, and can’t 
wait to get hands-on with a sample. 
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9 LeicaQ 

£2900 www.leica-storemayfair.co.uk 

This highly desirable fixed lens compact is 
equipped with a 24MP full-frame sensor, 
28mm f/1.7 lens and features the highest 
resolution electronic viewfinder (3.68-million 
dot) of any camera to date. It’s an example 
of German engineering at its very best. 

10 Olympus Stylus Is 

£429 www.olympus.co.uk 

The Stylus Is is now compatible with the slim 
WCON-08X Wide Angle Converter lens that, 
together with the TCON-17X, can extend the 
focal range without affecting the aperture. 



11 Triggertrap Mobile Kit 

£30 www.shop.triggertrap.com 

Have you ever wanted to trigger your DSLR 
from your Apple watch? Well, now you can, 
thanks to an update that has been made to 
the Triggertrap Mobile app. 

12 Sill National Landscape 

www.thesill.org.uk 

The results of the Sill National Landscape 
Discovery Centre’s photography competition 
have been revealed. The event aimed to 
capture the imagination of scores of 
photographers looking to shoot the natural 
beauty of Northumberland. 




7 Sony Cyber-Shot RXIO 11 

£1200 www.sony.co.uk 

With a lin type stacked Exmor RS CMOS 
sensor and advanced signal processing, the 
RXIO II features 40 times super-slow-motion 
video at up to lOOOfps, high-resolution 4K 
movie shooting and a 14fps continuous burst. 

8 Sony Xperia Z3+ 

£TBC www.sony.co.uk 

Out to appeal to those after a comprehensive 
smartphone spec, the Xperia Z3+ has a 20.7MP 
camera with a maximum aperture of f/2 and 
shoots up to ISO 12,800. It’s waterproof and 
has a battery capable of lasting for two days. 
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been a bunnper few nnonths for snnartphones, 
and LG’s latest takes photography seriously. 

_ ^ Very seriously. A 16MP rear sensor (that’s big 
for a phone) connbines with OIS and sonne slick 
manual settings to make this even better than the 
Samsung Galaxy S6 as a cameraphone. Add to 
that Raw output and great low-light performance 
and this is simply the best camera you can get in 
something you can easily carry around everywhere. 

It’s not a one-trick pony, either. LG has managed 
to pack a great QHD 5. Sin screen into a phone you 
can use with one hand. That’s an impressive feat 
of engineering and combines with centralised rear 
buttons to make this one of the easiest phones to 
use whether you’re left or right handed, once you 
get used to it. Compare it to the enormous iPhone 
6 Plus, which has the same size screen, and you’ll 
scratch your head at how much smaller it is. 

If there’s one area where the LG G4 falls a bit 
short it’s the materials is made from. There’s no 
metal on show at all - it’s all plastic. If you pay a little 
extra you can get a leather back and this is the one 
to go for. The leather feels warmer, is grippier and 
makes the G4 feel closer in quality to its rivals. 

The design decisions have a point to them, 
though. The G4 comes with both a microSD card 
slot and removable battery - useful features you 
won’t find on many other flagships these days. EK 


NEC EA244UHD 

WWW.NECDISPLAY.COM £835 


If you’re looking for a top- 
notch monitor then you won’t 
need to look much further than 
the NEC’s latest 4K effort. 

This is a high-end, high- 
resolution professional monitor 
with a price tag that matches, 
but you do get a lot for your 
money. It’s packed with 
features you wouldn’t expect 
from such a compact display. 


There’s a USB hub, built-in 
speakers, full ergonomic 
adjustment, ambient light 
sensor and a motion sensor to 
power down the screen when 
you’re not at your desk. 

While colour and brightness 
uniformity and input lag (that’s 
important for gaming) could 
be better, the NEC has 
exceptional colour accuracy. 


4KQHi] 



This monitor has everything a 
pro could ask for. EK 



New 

MacBook 

WWW.APPLE.COM/UK 

£ 1,049 

Apple’s latest addition to its 
MacBook range is a sparse 
product. That’s because it only 
has one physical connection, 
and that’s shared with the power 
cable. Apple has seen the future 
and it is wireless. 

This lands you with a few 
problems. Do you like slotting 
an SD card full of lovely photos 
in your laptop? Tough. Want 
to use a second monitor? No 
dice. There are clearly a lot of 
compromises you need to make 
when using the new MacBook. 

By streamlining it so much, 
Apple has managed to make a 
razor-thin and elegant laptop 
that doesn’t have to rely on fans 
to keep cool. The 2304 x 1440 
resolution screen manages to 
pack a tonne of pixels into 12 
inches, while the 10-hour battery 
life keeps it going for hours after 
your Windows PC has given up 
the ghost. The keyboard and 
pressure-sensitive touchpad 
are also some of the best 
around. If you need the ultimate 
in portable typing, the MacBook 
delivers in spades. 

Yes it’s quite niche, but this 
could well be a sign of things to 
come. EK 
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LAND LIGHT 

by Dave Butcher 

DAVE BUTCHER 
PHOTOGRAPHY, £15 

We receive a lot of beautiful books 
featuring landscapes, but it’s rare to 
see one that talks you through the 
photographer’s working 
process. Dave Butcher’s 
stunning monochrome 
landscapes (all of which 
are taken using Mamiya 
cameras and, usually, 

Ilford FP4film)area 
real testament to the 


strength of Dave’s keen photographic 
eye. It’s interesting to learn that Dave 
was actually a chemist by profession 
and worked with Ilford for 21 years 
before becoming a professional 
photographer in 2005. The real joy is 
found in navigating your way through 
Dave’s stunning images 
and then turning to the 
back pages where he 
details how he achieves 
them. If you’re looking 
for a little inspiration 
in your life, this is a 
great purchase. OA 



FIGURE FANTASY 

The Pop Culture 
Photography of Daniel Picard, 
by Daniel Picard 

INSIGHT EDITIONS, £20 

Comic book, sci-fi and fantasy 
culture is big business now. 
Take a look at the 
cinema listings every 
month and the box 
office top ten generally 
has at least two or 
three films fitting 
this genre mould. 

Daniel Picard is a 




ri 


photographer who has carved out a 
very particular niche within the realm 
of sci-fi fandom by creating a series of 
images that show us what heroes and 
villains get up to when they’re not 
caught up in the struggle for world 
domination. Each character is given 
a fresh and often 
genuinely amusing 
twist and, perhaps, 
more importantly, 
each image makes 
us ask the question, 

L RE r.\\T.\vY ‘How exactly did 
Picard do that?’ OA 
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Samsung NX1 
with UHD4K video. 


• Redefine image quality with the 28MP BSI APS-C CMOS sensor 

• Hybrid AF with 205 phase detection, 209 contrast detection and 1 53 cross-type sensor points 

• Fast and precise continuous shooting up to 1 5fps at full resolution 

• Capture fa St- moving action with exquisite clarity at 1/8000 sec. shutter speed 

• Breathtaking 4K UHD video recording in HEVC (H.265) format 

• Lifelike Electronic Viewfinder (EVF) with an ultrafast response time of 0.005 seconds 

• Highly durable dust and splash resistant magnesium alloy body 


Available at John Lewis 
FIND YOUR SIGNATURE 


Samsung SMART CAMERA 


NXl 





THINGS TO TRY THIS MONTH 
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Revisit a 
location 


If at first you don’t get the picture you 
hoped for, there’s only one thing for 
it - try again. It took a few attempts 
before photographer Justin Minns 
visited this Suffolk location at a time 
when all the elements came together 
exactly as he visualised. A long 
exposure renders the sea as a flat, 
silvery expanse, while there is enough 
detail in the clouds to echo the 
triangular form of the stones below. 

TOP TIP 



Sometimes, the most simple compositions can 
be the most effective. When setting up your shot, 
consider what to leave out, rather than what to 
include, and strip it down to its basic elements. 
Your picture will have more impact as a result. 
Cdnon EOS 50 Mdrk II, EFI7-40mfn f/4L dt29mm, 

205 seconds §f/ll ISO 50 
www.justinminns.co.uk 



THINGS TO TRY THIS MONTH 



Take a meter reading of both the foreground and 
the sky, and if the difference in exposure is one 
stop or more, consider using a neutral-density 
graduated filter over the sky. These generally 
come in strengths of one, two and three stops. 
Cdnon IDsMkll, 20mm, l/15sec § f/22, ISO 200; 

0.9 neutrel-density grddudted filter 
www.colinrobertsphotography.com 


Fill the foiegtound 


It’s all too easy to forget the importance of foreground in our enthusiasm 
to capture the grand vista. Sometimes you can make the forgeound the 
main focal point of the image - as Colin Roberts has here. It’s important to 
have a soft, even wash of light when photographing a detailed subject such 
as these sea pinks; harsh light would create too much contrast. By shooting 
late in the day, Colin has been able to make the most of the conditions and 
bring out the intricate mass of petals. He used a small Lastolite reflector in 
the foreground to bounce the warm light back on to the flowers. 




r 

Apply a retro effect 

1 

O 

hd 

1— 1 

p 

When you take a photo, bear in mind the treatment you’d like to give it 
when you process it at home. Graphic designer Mike Hughes spotted this 
impressive building in Brooklyn, New York, from the upper deck of an 
open-top bus, and was able to take a quick picture before the bus moved 
on. The architecture lends itself perfectly to a black & white conversion, 
which he carried out in Silver Efex Pro. Mike used the same program to 
create the tone and introduce the subtle borders, which give the image a 
timeless appearance - it almost could have been shot on a 5x4in neg. 

This image is a great example of how being 
prepared can result in an excellent photograph, 
even when your time is restricted. In a situation 
like this, using shutter priority will allow your 
camera to cope with changing lighting conditions, 
allowing you to concentrate on capturing the shot. 
Nikon D700, AF-S \/RZoom-Nikkor24-120mm dt 
^ 24mm, l/800sec§m ISO 500 
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Try this... 

Shoot an 
abstract scene 


Abstract images can be found almost 
anywhere - including when you’re on 
holiday in Madeira, as Michael Taylor 
was when he took this picture. The 
raised viewpoint that looks squarely 
down on this pool means all lines 
are completely straight. If any of 
them were to converge, the picture 
wouldn’t work. 


The terracotta tiles around the edge of the 
swimming pool are important. A more subdued 
tone would not have worked so well. Look for 
complementary colours to balance your image. 
Pdndsonic Lumix TZ5, l/250sec § f/ll, ISO 100 




4 , 



SIGMA' 



SIGMA 

10 - 20 "”" 


F3.5 

EX DC HSM 


For Sifma. Canon, Nikon, Sony and Pantax 
Suppliod «vith fitted paddad caM 
and patel typa Ians hood. 

Compatibla with APS-C SLRs only. 


This supsr-wlds angis zoom /tns for digital 
SLR camoras has a maximum aptrturt of F3.5 
throughout tho ontiro zoom rangz and Its 
supzr-wlda angla anablas braathtaking 
porspsctlvo and ona-of-a-kind shots. 


ELD (Extraordinary Low Disparsion) flais, SLD 
(Spocial Low Disparsion) glass and aspharical 
lansas provida axcallent corraction of all typos of 
abarrations. Tho Supar Multi-Layar Coating raducas 
flora and ghosting and tha incorporation of 
HSM (Hypar-Sonic Motor) ansuras a quiat and 
high-spaad auto focus. 


Sigma Imaging (UK) Ltd, 1i Littia Mundalis, Walwyn Cardan City, Hartfordshira, AL7 1EW | Talaphana: 01707 323 993 1 Email: talat#sigma-imaging-uk.com | Wabsita: www.sigma-imaging-uk.com 
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Canon PowerShot G7 X 

The G7 X features a 24-lOOmm zoom, an 
f/1.8 lens and an ISO range of 125-12,800, 
all for a very respectable £394. 


Sony Cyber-Shot RXlOO m 

The RXlOO H’s standout feature is its pop-up EVF. 
It also employs a 24-70mm lens, a multi-angle 
3in screen and a built-in ND filter for £569. 



sensor with a 24-75mm zoom lens. It boasts 
4K video, too, and can be picked up for £594. 






that pack ^unch 


While sales of budget compacts have fallen dramatically in recent years, 
manufacturers are fighting back with ever more powerful yet pocket-sized 
high-end premium compacts. We look at some leading contenders 


j: 


remium digital compacts, 
/or advanced compacts as 
they are often called, have 
been around in one form 
or another for many years. They 
were originally conceived of as a 
supplementary camera for SLR/ 
DSLR owners looking for something 
easier to carry around, yet which 
could offer the same degree of 
manual control and high standard 
of image quality they were used to. 
The basic idea was that enthusiasts 
would never have a reason to leave 
their camera at home, and so would 
never miss a shot. 

While this is still very much the 
case, the number of new premium 
compact models has risen rapidly 
in recent years. The primary reason 
for this is that sales of cheap 
point-and-shoot compacts have 
been in freefall, owing to the 
increase in smartphone ownership. 
While smartphone cameras are 
getting better, the real reason they 


WORDS • AUDLEY JARVIS 

have managed to eat so deeply 
into cheap compact sales is the 
ever-expanding universe of bespoke 
photography apps they can call 
upon to turn otherwise pedestrian 
images into minor works of art. Put 
simply, no one really needs a cheap 
compact any more when they have 
an iPhone and a set of Instagram 
filters to hand. 

While manufacturers have 
undoubtedly felt the pinch in 
terms of sales, it could be argued 
that the collapse of the budget 
compact market has actually had 
a positive effect for consumers, as 
manufacturers have been forced to 
up their game and channel their 
energies into developing more 
advanced high-end compacts that 
can demonstrably put smartphone 
image quality in the shade. As a 
result, photographers now have 
a much greater choice when it 
comes to choosing a premium 
compact than was the case a few 


years ago. While you can still expect 
to pay significantly more for a 
high-end compact over a regular 
one, manufacturers are locked in 
fierce competition with each other 
to develop and release the most 
desirable models - all of which is 
good news for us photographers. 

Premium compacts now come 
in a much wider range of sizes, 
styles and configurations than ever 
before. For example, some come 
with either an optical or electronic 
viewfinder while some do not. Some 
employ retro rangefinder styling, 
while others follow a more modern 
design brief. Some even come 
pre-loaded with bespoke digital 
filters that blow anything from 
Instagram clean out of the water. In 
short, there’s never been a better 
time to buy one. Over the next few 
pages we’ll take a look at some 
of the defining characteristics of 
high-end premium compacts before 
comparing some leading models. 
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The definition 
of premium 

While the past few years has seen 
rapid growth in the number of 
premium compacts coming to 
market, the idea behind them isn’t 
particularly new. In fact, many 
manufacturers offered premium 
compacts for use with 35mm film 
long before the days of digital - the 
Ricoh GRl and Nikon 35Ti being two 
classic examples. 

In terms of distinguishing features 
the main thing that separates 
premium compacts from regular 
compacts is the superior hardware 
that they come equipped with. The 
three main components where this 
is most obvious are the sensor, the 
image processor and the lens - be it 
a fixed prime or a standard zoom. 

Whereas the vast majority of 
basic compacts are equipped with 
small 1/2. 3in sensors, premium 
compacts come fitted with larger 
sensors that are capable of 
delivering superior image quality. 
The reason for this is that larger 
sensors are able to accommodate 
wider individual photosites (pixels) 
without adversely 
affecting the 
camera’s 
headline 
resolution. 

Put simply. 


Premium compacts will 
typically have DSLR-style 
settings and controls 
rather than point-and- 
shoot-type controls that 
regular compacts offer 


For better image quality, 
the lenses of high-end 
compacts often offer 
impressive maximum 
apertures at wideangle, 
such as the Panasonic 
LXlOO’satf/1.7 


larger pixels produce a greater 
signal-to-noise ratio than smaller 
ones, which in turn enhances the 
sensor’s dynamic range and 
low-light performance. 

In addition to low-light and 
dynamic range advantages, larger 
sensors are also capable of 
delivering a shallower depth-of-field 
effect (i.e. a more blurred 
background) than smaller sensors. 
This is because the smaller crop 
factor of larger sensors reduces the 
effective focal length of the lens, 
requiring you to get closer to your 
subject in order to fill the frame, 
which in turn produces a shallower 
depth-of-field effect behind the 
subject. Many premium compacts 
capitalise on this advantage further 
still by equipping the lens with a 
seven or nine-blade diaphragm, 
which produces exquisite 
bokeh when the lens is 
opened right up. 



In terms of sensor size, most 
premium compacts, up until a few 
years ago, came fitted with a 1/1. 7in 
sensor that has approximately 
one-and-a-half times the surface 
area of a regular l/2.3in sensor. 
These days, there’s a lot more 
variation between models, and while 
1/1. 7in sensors are still used in a few 
models (for example, the Canon 
PowerShot G16), manufacturers are 
increasingly choosing to fit larger 
sensors to their flagship models. 
Popular choices nowadays include 
the 2/3in X-TRANS sensor that 
Fujifilm fits to its X30, XQ2 and XFl 
models, which is twice as large as 
their 1/2. 3in counterparts, and the 
lin sensors employed by the Sony 
RXlOO III and Canon GX 7, both of 
which are four times bigger. Even 
with such a modest increase in size, 
there’s a notable gain in dynamic 
range and low-light performance. 

Some premium compacts use 
bigger sensors still - for example, 
the Panasonic Lumix LXlOO, which 
comes fitted with a Micro Four 
Thirds sensor that’s nearly eight 
times larger. Bigger still are the 
Ricoh GR Digital, Fujifilm XIOOT 
and Nikon Coolpix A models, all 
three of which use an APS-C sensor 
as found inside many DSLRs. Sony 
has even managed to squeeze a 
full-frame sensor into its acclaimed 
RXI/RXIR compacts - although 
owning one will set you back a 
cool £2,150. 

One thing to bear in mind is that 
while larger sensors are generally 
deemed to be more desirable, they 
do tend to increase the overall size 
of the camera. If size and portability 
are of premium importance to you, 
then you may well find that 
something with a 2/3in or lin sensor 
is more appropriate. 

In addition to larger sensors, 
many premium compacts also 
come with more advanced image 
processors than mid-range models. 
These are often chips that have 
been modified or even borrowed 
wholesale from CSC or DSLR 
models further up in the 
manufacturer’s range. This gives 
premium compacts much more 
processing power than standard 
compacts, allowing them to provide 
a wider sensitivity (ISO) range along 
with better control over undesirable 
artefacts such as noise. Last but 
not least, more advanced image 
processors also deliver a number of 
performance benefits, such as faster 
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“Premium compacts 
come fitted with 
larger sensors that 
are capable of 
delivering superior 
image quality ” 

burst shooting and enhanced HD 
movie recording abilities. 

The final hardware element that 
helps to define a premium compact 
is the lens on the front of it. 

Whereas all premium compacts by 
their very nature use fixed lenses 
(i.e. lenses that cannot be removed), 
they are constructed from vastly 
superior internal optics to those 
found on cheaper compacts. In 
purely practical terms, the main 
area this benefits image quality is 
in the shape of a larger maximum 
aperture. Whereas older high-end 
compacts generally offered a 
maximum aperture of around f/2 
at wideangle, tailing off to around 
f/5.6 at maximum telephoto, most 
recent models open up to f/1.8 at 
wideangle and only stop down to 
f/2.8 at maximum telephoto, which 
is quite some feat for a camera 
that’s small enough to fit in your 
pocket. Zoom ranges do vary 
between individual models, but 
most come fitted with a standard 
zoom that equates to 24-70mm 
in 35mm terms. Most premium 
compact zooms retract fully into 
the camera body when the camera 
is switched off (the Fuji X30 being 
a notable exception) so as to 
minimise size and maximise 
portability when not in use. 

Manual controls and 
Row capture 

Premium compacts are primarily 
designed for enthusiast 


photographers who may well 
already own a DSLR or Compact 
System Camera and a number of 
lenses, but who want a smaller 
camera that they can carry with 
them at all times. This type of user 
will generally demand more control 
over their camera’s settings than 
a regular point-and-shoot type 
compact can offer, so in addition to 
any fully automatic shooting modes 
premium compacts also come with 
the full complement of manual and 
semi-manual exposure modes; 
namely Program, Aperture-priority, 
Shutter-priority and Manual - or 
PASM for short. 

In addition, premium compacts 
invariably offer the ability to record 
images as lossless Raw files. This 
allows the user much greater 
freedom to process and manipulate 
images with bespoke editing 
software such as Lightroom or 
Photoshop. The reason for this is 
that Raw files retain all of the data 
captured by the sensor, whereas 
JPEGs that have been processed 
in-camera discard much of the data 
in order to reduce file size. Because 
of this. Raw images are much larger 
so if you’re going to invest in a 
high-end compact and want to 
shoot Raw on a regular basis then 
you’ll need to ensure you’ve got a 
high-capacity card to go with it. 
Virtually all premium compacts use 
regular SD cards and their high- 
capacity and high-speed SDHC and 
SDXC variants - we certainly can’t 
think of one that doesn’t. 

Advanced 
shooting features 

In addition to better hardware, 
premium compacts also tend to 
come with considerably more 
advanced feature sets than regular 
compacts. This includes things such 
as custom image profile settings. 



DO YOU 
NEED A 
PREMIUM 
OOMPAOT? 


And so to the 
question of 
whether a 
premium compact 
is right for you. 
The simple 
answer to this 
is whether you 
think you would 
benefit from the 
performance 
and image 
quality benefits 
they offer. If 
you consider 
yourself to be 
a photography 
enthusiast - and 
given the fact that 
you’re reading 
WhdtDigitdl 
Cemerd, there’s a 
good chance that 
you are - then a 
premium compact 
certainly offers a 
convenient way of 
ensuring that you 
can always keep 
a high-quality 
camera to hand 
when you’re out 
and about. Yes, 
you will have to 
pay a bit more 
than you would 
for a regular 
compact, and 
many models 
are still relatively 
expensive. That 
said, prices are 
slowly falling 
and there’s also 
very good value 
to be found in 
opting for slightly 
older models; 
the original 
Sony RX100, for 
example, can 
now be picked up 
for under GOO, 
compared to its 
initial launch price 
of £550. 


bracketing options, an AE/AL lock 
button, a built-in ND filter, and 
various dynamic lighting tools that 
can be used to optimise shadow 
detail or preserve highlights. The 
specific tools and technologies on 
offer do vary between individual 
models and manufacturers, of 
course, and not all models will carry 
the same set of features, so if there’s 
something in particular that you’re 
after, then it pays to check in 
advance whether your preferred 
model offers it. Most premium 
compacts released in the past 
couple of years offer Wi-fi 
connectivity as standard, although if 
your preferred model doesn’t then 
you should be able to use Wi-fi 
enabled SD cards from the Eye-Fi 
Mobi range or similar. 

With regards to build quality, 
premium compacts essentially serve 
as flagship models for the rest of 
the manufacturer’s compact range, 
which means you can expect overall 
construction to be well above that 
of cheaper models. Plastic and 
premium don’t generally go hand in 
hand, so most high-end compacts 
are finished with at least some 
metal trim - often on the top-plate 
- while others benefit from an 
all-metal protective casing. 
Handgrips and general ergonomics 
do vary quite a bit between rival 
models, though; the Lumix LXlOO, 
for example, sports a fairly generous 
finger-grip, whereas the Canon G7 X 
lacks one entirely. Our advice, as 
ever, is to pop down to your local 
camera store and see which feels 
right in your hand. 

While relatively few high-end 
compacts offer an optical 
viewfinder, the use of high- 
resolution electronic viewfinders 
is becoming increasingly common 
with this type of camera, and is 
something we expect to see more 
of in future releases. Given that 
compacts, by definition, lack any 
kind of internal mirror, it’s difficult to 
make optical viewfinders that are 
accurate. That said, the current 
generation of EVFs are not only 
pin-sharp, but also offer much more 
true-to-life colour reproduction than 
they did only a few years ago. 

Again, the provision of a flash 
hotshoe varies between models, 
however many of those that do 
offer a hotshoe can be used to 
attach other compatible 
accessories, such as a viewfinder 
or external microphone. 
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Premium 

compact 

round-up 

I I he premium compact niche is one 

of the most exciting and fast- 
moving areas within the entire 
digital camera market at present, 
with manufacturers releasing ever smaller 
and more powerful models in a bid to 
corner the market and stay one step ahead 
of their rivals. We’ve gathered together 
five leading models here to compare. As 
you can see, there’s plenty of variation, not 
only in terms of hardware, features and 
headline specifications, but also in terms 
of styling and design. Which camera is 
right for you will depend on your personal 
preferences, however all of the cameras on 
this page have scored in excess of 90% in 
What Digital Camera reviews and therefore 
come highly recommended. Their average 
street prices currently range from £394 for 
the Canon PowerShot G7 X right up to 
£869 for the Fujifilm XIOOT, so you can be 
confident there’s a premium compact out 
there that meets your budget. 



Canon PoweiShot 
G7XE394 

www.canon.co.uk 

In terms of price, the G7 X sits between the latest 
G16 (£299) and the flagship G1 X (£599) models 
within Canon’s highly regarded G-series range. 
While all three cameras are quite distinct in terms 
of specification and hardware, the G7 X is by far 
the smallest of the trio, making it an ideal pocket 
camera for enthusiasts. Built around a lin back- 
side-illuminated CMOS sensor that provides 20.2MP 
of effective resolution, the G7 X further benefits 
from a fast 24-70mm fixed zoom with a maximum 
aperture of f/1.8. Unlike the G16 (but in common 
with the G1 X), the G7 X lacks a viewfinder, however, 
the Sin rear display is ultra-sharp. 


CO; SENSOR 

lin, 20.2MP CMOS 

★ 

q: lens_i_:_ 

24-70mm,f/].8-2.8 

★ 

SENSITIVITY 

150125-12,800 

★ 

lucl- rear display 

3in, 1.04m dots 

★ 

^CO- VIEWFINDER 

None 

i 



Sony Cyber-shot 
RX100in£569 

www.sony.co.uk 

Upon its release in 2012, the original Sony 
RX100 redefined what could be expected of a 
premium compact. Then the RX100 II added Wi-fi 
connectivity, a tiltable screen and a hotshoe that 
could accommodate a bespoke EVF. The RX100 III 
builds on this, integrating a pop-up EVF into the 
body (at the expense of the hotshoe) and though 
the focal range has been decreased from 28-100mm 
to 24-70mm, maximum aperture at telephoto has 
increased from f/4.9 to f.2.8. In short, the RX100 III 
remains the benchmark for pocket-sized premium 
compacts - though its near-perfect marriage of 
portability and performance does come at a price. 


CO 

O 

>-IJJ 

LUCL 


SENSOR lin,20.1MPC_M0SBSI 

LENS 24-70mm,f/i.8-2.8 

SjNSlf IVlTYISO 125-i2J0ff (em to 4600) 
REAR DISPLAY _ _ JnJ.22mdois 
VIEWFINDER Um-lot pop-up EVF 



Panasonic Lumix 
LX1(X)£594 

WWW.PANASONIC.COM 

The LXlOO succeeds 2012’s LX7, and while the two 
models share the same lineage, they are markedly 
different cameras. For starters, the LXlOO has a 
Micro Four Thirds sensor that’s around five times 
bigger than the l/1.7in sensor of the LX7. The LXlOO 
sports a distinctly retro shutter speed dial on the 
top-plate, an aperture control ring on the lens 
barrel and a dedicated aspect ratio switch. While 
the LXlOO’s 12.8MP sensor limits the ability to crop 
aggressively into images, overall image quality 
remains very good; image noise levels are low 
even at ISO 1600. The LXlOO is also able to shoot 4K 
video, although there’s no microphone input. 



FujifUm XIOOT 
£869 

WWW.FUJIFILM.EU 

Fujifilm’s reputation has gone from strength to 
strength on the back of its premium X-series range, 
that started with the XIOO. The XIOOT is the third 
iteration, updating the XIOOS. The retro rangefinder 
styling of the XIOOS remains unchanged, as does 
the 16.3MP X-TRANS sensor, 35mm f/2 prime lens 
and clever hybrid viewfinder. Fuji has improved the 
already fine handling of its predecessor, while the 
exposure compensation dial offers +/-3EV rather 
than 2EV. Images are excellent, with superb detail 
and accurate metering. You can also call on one of 
the excellent film simulation options: Provia, Astia 
and Velvia plus a new one. Classic Chrome. 



Ricoh GR Digital 
£399 

www.ricoh-imaging.co.uk 

Ricoh has a long tradition of building premium 
compacts. The GR Digital is the latest incarnation 
and it boasts a 16.2MP APS-C CMOS sensor, Ricoh’s 
latest GR ENGINE V image processor, and a 28mm 
f/2 fixed prime. This combination, coupled with the 
camera’s diminutive size, makes the GR Digital an 
ideal street photographer’s camera. Elsewhere, it 
benefits from the removal of the low-pass filter for 
maximum sharpness and detail, plus a built-in ND 
filter that allows you to use slower shutter speeds 
in bright conditions. While there’s no viewfinder, 
the hotshoe mount can be used to attach an 
optional Ricoh GV-1 or GV-2 viewfinder. 


CO: 


>L 


JCLi 


SENSOR Micro Four Thirds 12.8MP LiveMOS 

★ 

CO: 

SENSOR 

16.3MP X-TRANS APS-C 

★ 

CO: 

SENSOR 

16.2MP APS-C 


LENS 

24-75mm,f/1.7-2.8 

★ 

Q: 

LENS 

35mm f/2 

★ 

0‘: 

LENS 

28mm,f/2.8 

★ 

SENSITIVITY 

150200-25,600 

★ 

>Lui 

SENSITIVITY 

150100-51,200 

★ 

>LU: 

SENSitiVITY 

150100-25,600 

★ 

REAR DISPLAY 

3in, 921k dots 

★ 

LUCL: 

REAR DISPLAY 

3in, 1,040k dots 

★ 

LUCL: 

REAR DISPLAY 

3in, 1.23m dots 

★ 

VIEWFINDER 

2.76m-dotEVF 

★ 

^co: 

VIEWFINDER ^ 

Optical/EVF hybrid 

★ 

:::^co: 

VIEWFINDER 

None 

★ 
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"L^idtiswetif.., Nikon 


HE Gold Standard 


@NikonatGray; 




PORTFOLIO 


Leon Taylor 


am a landscape and natural- 
light photographer based in 
_^the south east of England. 
Primarily, I work with large- 
format analogue cameras and 
darkroom printing but I have 
recently become interested in 
exploring digital capture and 
post-editing methods to create 
monochrome photographs. I 
wanted a small camera that was 
easy to carry, and which would 
give me good-quality Raw files. 
A mirrorless camera seemed to 
be the best solution, and I 
decided that the Fuji X-series 
models offered the best options 
in terms of image quality. 

I like to choose subjects that 
evoke emotion. I approach each 
composition, at both the capture 
and editing stages, with a view 
to communicating that feeling to 
the viewer, using filtered long 
exposures or tonal manipulation 
as a means of expression. 

As with my film photography, 
my ultimate goal is to create a 
high-quality physical print to be 
presented in a portfolio or hung 
on a wall. With careful attention 
to the process, I 
feel my digital 
work is now 
worthy of an 
equal place 
next to my 
silver prints. 

www.leontaylor-photo.co.uk 




My lenses include the XF18mm,XF 
35mm and a Canon FD 50mm with 
Novoflex adaptor. For filtration, I have 
a Lee Seven5 holder, Big Stopper and 
Seven5 ND grads. In terms of software, 
luselridient Developer for Raw 
conversions, Adobe Lightroom 5 and 
Photoshop CS6. My prints are made 
on an Epson R3000 using Harman 
HahnemOhle Gloss Baryta paper. 



Pentre Ifan dolmen 

This group of stones on the edge of the 
Welsh Preseli Hills is situated in a 
wonderfully peaceful yet visually powerful 
location. Thankfully, the sky was equally 
dramatic so a straightforward exposure with 
a view to replicating the effect of an orange/ 
red filter in the sky was all that was needed. 
XFSSmm, l/680sec § f/5.6, ISO 400 


Dead tree near 
Bridge, Kent 

This rather spikey dead tree was hanging 
on to its last vestiges of form and structure. 
I used a long exposure to describe the 
element of time that is so important to 
the tree’s impermanent physicality. 

XF 18mm, 5 seconds § f/8, ISO 200, 

Big Stopper, O.SNDgrod 
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Fallen tree near 
Bridge, Kent 

A Straightforward handheld exposure of 
a fallen tree, which is still alive thanks to 
its neighbour. Without it, the tree would 
presumably now be dead. 

XF 18mm, l/150sec§miS0 200 

Black rock, Llangrannog 

The sea has worn this hard granite rock 
so much that it now has a fluffy, almost 
nebulous, appearance. I felt this would 
suit a longer exposure to show the path 
of the waves, with the movement in the 
sky enhancing the comparison between 
cloud and rock. 

XFlSmm, 5 seconds § f/ll, ISO 200, 

Big Stopper 
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THOUSANDS OF PRODUCTS AVAILABLE FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


Wop orpine to brouise our 
latest stock - unbeatable deals 
on cameras, lenses and 

accessories! 




MPB 

PHOTOGRAPHIC 


Buy, Sell or Part Exchange 

www.mpbphotographic.c 









Sell Us Your 
Used Gear 

with our famously hassle-free service 



Trade in for cash or an upgrade 
>/ Free collection from anywhere in the EU 
>/ Free next working day delivery on part exchange orders 
>/ We buy most modem photographic equipment 



jNikon^ 









Get a Quote -> We Arrange You Get Paid 


Fill in our quick online form or give 
us a call and let us know what 
you're selling. We ll give you a 
competitive quote within one 
working day 


Collection 

On a suitable day for you, at no 
extra cost. 


Directly Into your bank account. If 
you're cart exchanging, we’ll send 
your purchased items on free next 
working day delivery. 


www.mpbphotographic.co.uk 

0845 459 0101 






MASTER YOUR FUJI 


STREET PHOTOGRAPHY 


Set up your 
Fujifllpr X-Tl 
for street 
photography 

Fujifilm’s sleek and subtle X-series CSCs 
are ideal for street photography. Expert in 
the field Matt Hart takes us through how he 
calibrates his X-T1 to perfection 



• .ll’’. Gl -- 


WORDS AND PICTURES MATT HART 


^ ^’m what you’d call a candid 
street photographer. I don’t, 
generally, shoot people when 
-^they know I’m looking at them. 
Funnily enough, my main line of 
work is shooting events, where I’m 
always talking to people, interacting, 
getting them to pose in a certain 
way; but on the street it’s the 
complete opposite - I don’t talk, 
don’t make eye contact, nothing. 

The Fujifilm X-Tl is perfect for that 
because of three key factors: the 
tilting screen, its speedy shooting, and 
its small size. People don’t recognise 
it as a professional-looking camera, 
which makes it especially perfect for 
the kind of photography I like to do. 

Equipment 

The X-Tl is a CSC, meaning I have to 
choose which lenses I’m going to take 


with me. I’ve had the 35mm f/1.4 lens 
attached to the front of my camera 
for a long time, and it’s a fine street 
photography lens, but I’d also like to 
say a word for the 16mm f/1.4. 

It’s an unusually wide lens for street 
work, but I’m almost starting to like it 
better than the 35mm. The current 
fashion for street photography is to 
get in very close, but I find that 
getting in the background buildings 
and other aspects adds more interest 
to an image. Experiment, see what 
works for you - if you don’t feel 
comfortable with such a wideangle, 
then a 35mm or 50mm lens will suit 
you very well. 

One thing that is really a 
requirement, though, is a fast 
aperture. I don’t shoot all the way at 
f/1.4, I generally keep it around f/2; 
however, that f/1.4 aperture gives you 


so much more latitude for when it 
gets darker in the evenings. 

Accessory-wise, I keep it simple - 
you don’t want to be carrying too 
much for street work. A Domke 
canvas bag to keep the camera in and 
a Peak Design Leash to keep it secure, 
that does the trick. 

Settings 

There are a lot of factors to think 
about when setting up your camera 
for street photography. Focusing- 
wise, I use both single-point autofocus 
and zone focus, and I also use 
back-button focusing for a more 
manual street approach (which I’ll 
come onto later). 

When I’m using autofocus, I like to 
shoot wide open, so that’ll generally 
be at about f/4 or f/5.6. 1 set white 
balance to auto in Menu 2, and I let 


‘Into the Light’. When 
you see a lighting 
opportunity like this, you 
need to be able to take 
advantage of it 
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my camera control ISO settings in 
Auto ISO mode, which I set in Menu 1. 

I don’t give it completely free rein, 
though - I set default sensitivity to 
200 and the maximum to 6400, so 
my pictures won’t be too noisy to be 
usable. The minimum shutter speed 
I set to is l/250sec, which I dial up to 
l/500sec if it’s proving too slow. I like 
to mix up my exposures, depending 
on the scene, so metering-wise I 
might use Multi mode, or flick 
between Spot and Average. 

I don’t shoot with the viewfinder as 
much as I do with the LCD. I’ve 
started adopting a Vivian Maier-esque 
approach, using the LCD to imitate 
the way she shot with a waist-level 
finder. A lot of people would tilt the 
screen out at different angles, but 
I just hold it at my waist and look 
down. I find that using the LCD 
monitor helps me with my 


The Eye Sensor 

One of my favourite features of the X-T1 is 
its Eye Sensor, which detects whether or 
not you’re looking at the camera. I use it 
to extend the X-TI’s battery life - 1 use the 
View Mode button to set it up so that the 
rear screen switches off when I cover the 
eyepiece with my hand. As soon as I remove 
my hand, the rear screen comes alive and I 
can compose. It serves multiple purposes - 
not only am I conserving battery power, but 
I’m also hiding the fact that my camera is 


‘Happy Thoughts’. This 
image shows a bus in 
Edinburgh. I used 
Fujifilm’s XF 35mm lens, 
which is excellent for 
street photography 


composition - I like to shoot from the 
hip, but that can be a little hit and 
miss, whereas using the LCD makes 
my hit rate significantly better! I try 
not to go near the viewfinder, 
because it tempts you to make eye 




switched on, and helping myself shoot faster 
all day by making sure the camera doesn’t 
reset or turn itself off. 


contact with your subject. 

In Menu 1, 1 set the camera to take 
Fine JPEG + Raw, and set dynamic 
range to 100%. If I want to use the film 
simulation modes for JPEGs, I’ll go 
with Monochrome Plus Red Filter for 
black and white, and Fujifilm’s PRO 
Neg for colour. Final bits of fine- 
tuning: I set Sharpness to +1, and 
Noise Reduction to -1. 

Back button focusing 

On Menu Four, I set AE/AF Lock 
mode to switch, and the AE/AF 
lock button to both AE and AF. Using 
this configuration I can use the AL 
and AF buttons to back-button focus, 
which means instructing your camera 
to lock focus when you press one of 
these back buttons in manual mode. 
This means that your shutter release 
is just for shooting rather than 
focusing, therefore allowing you 
to expose an image much more 
quickly and you can keep taking 
shots over and over again without 
having to worry about the autofocus 
kicking in. 

Locking focus in this manner 


step by step 


Setting up 
for street 
photos 

If you’re in a hurry to set up and 
shoot, here are the five key settings to 
remember, in order to get your 
camera working the way mine does. 
Try to commit this list to memory, and 
you’ll be able to quickly ensure your 
camera is optimised for street work. 




AUTO ISO IMAGE OUALITY 

Set the Auto ISO on your camera to 200-6400 for a Fine JPEG + Raw is my preferred setting. Bring spare 
good range. memory cards. 
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“I use both single- 
point autofocus 
"and zone focus, and 
I also use back- 
button focusing for 
a more manual 
street approach ** 


does require some practice and 
preparation. I use single-shot mode 
most of the time - I very rarely use 
continuous focusing when out on the 
street. What I generally do is pick a 
point two feet away from me where 
there’s an object or landmark - a litter 
bin is a good example. I then 
pre-focus the camera on the litter bin 
using back-button focus (meaning I 
press the AF Lock button) and lock it 
in. This means that no matter how 


‘Explanation’. Catching 
people at unexpected 
moments lets you see 
them at their most 
expressive 


many times I hit the shutter, the focus 
won’t change. I can then walk down 
the street, and every time someone 
walks a couple of feet in front of me 
they’ll be in focus. 

If I decide I want to shoot 
someone from a little further away, it’s 
simple just to re-lock focus at a 
distance of three feet using the 
pavement or some other landmark, 
using the same rear button method, 
and I can keep adjusting it and 


locking the adjustments in with the 
back button. 

This method actually has its roots in 
film - I still shoot with a film camera, 
and when I’m using it I manually focus 
my lens to a certain point at f/8 or so 
and wait for someone to walk into my 
zone of focus. It’s a little more difficult 
than with digital, since on the X-Tl 
I always have the option to quickly 
switch back to auto and grab a shot 
with autofocus if all else fails! 



FILM SIMULATION 

For black & white JPEGs, you can’t go wrong with the 
Monochrome + R. 


AE LOCK MODE 

Get this set up for back-button focusing and you’ll be 
able to shoot quickly and efficiently. 


MECHANICAL SHUHER 

The Fujif ilm X-Tl gives you the option to shoot with the 
mechanical or electronic shutter. The electronic is quieter, 
though I prefer the mechanical for its instant readout speed. 
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ifficult, complex lighting 
I situations can be daunting 
f to the inexperienced 
photographer. If you’re 
facing a high-contrast situation, with 
bright highlights and dark shadows, it 
can be challenging to work out how 
to expose for a balanced image. 

This is where Nikon’s Active 
D-Lighting system comes in handy. 

It’s a function that works in-camera to 
balance the shadows and highlights 


Above we see an image 
with detail being lost in 
the bright sky and 
shadowy foreground. 
Active D-Lighting allows 
us to rescue that detail in 
both instances 


for a more pleasing exposure. It 
adjusts exposures by varying degrees 
depending on the situation, with the 
aim of avoiding blown highlights and 
lightening shadow areas. 

Ever used an S-curve in Photoshop, 
dragging up the highlights and down 
the shadows to make an image pop 
with contrast? With Active D-Lighting, 
you’re essentially using a reverse 
S-curve to solve an opposite problem 
- dragging highlights and shadows 


down to rescue detail. Take a look at 
the two images above. The one on the 
right was taken with Active 
D-Lighting turned on, the one on the 
left with it turned off. What Active 
D-Lighting has done is balance the 
lighting in the image. Notice in the 
image on the right that the dark areas 
have been reduced, while detail has 
been retained in the bright areas of 
the image. 

Active D-Lighting is an in-camera 
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function, meaning its adjustments 
take place at the moment the photo 
is taken. It only applies processing to 
the areas of the image that require 
it. This enables you to photograph 
subjects with a wide dynamic range 
and still produce an image that has 
a natural-appearing level of contrast. 

In low contrast situations, Active 
D-Lighting uses localised tone control 
technology to prevent images from 
looking flat. It’s important to note, 
though, that terms such as ‘flat’ and 
‘contrasty’ are subjective - I have seen 
threads on the internet complaining 
that Active D-Lighting left images 
a little flat through evening out the 
exposure a little over-zealously. I 
should point out that it has never, 
ever been a problem for me, but 
every photographer is different. 
Experiment with it! 

Using Active 
D-Lighting 

The Active D-Lighting options 


available to you will depend on which 
Nikon camera you own. Some 
cameras will only let you turn it on 
or off, while others are more 
sophisticated. More advanced Nikon 
cameras offer an Auto setting, as well 
as different intensities with which 
Active D-Lighting can be applied, 
ranging from Low to Extra High. 

Though auto modes are generally 
regarded among photographers as 
something to avoid, I use Auto Active 
D-Lighting often and have never 
known it to let me down. To put it 
as simply as I can, it just works. If 
you’re concerned, though, some 
Nikon cameras allow you to set up 
a bracketing system that will produce 
one image with Active D-Lighting and 
one without. 

When to use 
Active D-Lighting 

Selecting the right amount of Active 
D-Lighting to apply is relative to the 
lighting conditions you are shooting 





Active D-Lighting is 
another way to ensure 
that you get more right 
in-camera, and can 
spend more time out 
shooting 


in. In general, the stronger the contrast 
of the light you are photographing 
with, the higher the Active D-Lighting 
setting you will need to use. Don’t 
worry if you’re not sure - as I said 
earlier, this is one instance when you 
can trust your camera’s Auto mode 
to use good judgement. 

Active D-Lighting will prove most 


Active D-Lighting and D-Lighting differences 


Don’t be fooled by the similarity of their 
names - Active D-Lighting and D-Lighting 
are two very different things. 

Active D-Lighting is applied at the point 
of exposure and therefore takes account of 
camera settings to produce the final image. 
D-Lighting is applied after an image is 
taken, and does not use information from 
the camera’s exposure to apply the 
correction. 

In my opinion, this makes it invariably the 
less effective option when used in-camera 
- the results from Active D-Lighting will be 
smoother and more natural. 

D-Lighting is available from the 
in-camera retouch menu and can be 
applied to individual images after they 
are saved. It will automatically correct 
contrast and brightness across the whole 


image, and is useful for balancing out the 
light and dark areas. 

If you load it up in Nikon’s Capture NX 
software, however, D-lighting does open 
up a number of additional options, such 
as allowing you to apply the D-Lighting 
effect just to specific 
sections of an image 
using a Selection 
Control Point. 

It’s worth noting 
that if you choose to 
activate D-Lighting 
with the retouch menu 
in-camera, then it will 
save a new copy of 
the altered image and 
leave your original 
untouched (this is the 


case with all features in the in-camera 
retouch menu). 

While this means you’re never in danger 
of accidentally ruining or overwriting your 
images, it is worth keeping an eye on the 
amount of card space you’re taking up. 



step by step 


Setting it up is simple. Access the 
Shooting menu (the one represented 
by a camera) on your Nikon DSLR, 
and scroll down until you reach Active 
D-Lighting. Highlight this, press OK, 
and you’ll be presented with a menu 
of Active D-Lighting options. Select 
your preference, then hit OK again. 




NORMAL 


30 WWW.WHATDIGITALCAMERA.COM 



ACTIVE D-LIGHTING 


effective in connplex lighting 
situations, and this isn’t just limited 
to bright-sky landscapes. Take, for 
an example, sports photography. 

Imagine a stadium with the sun on 
one side, casting half the pitch in 
bright light and the other half in 
shadow. What Active D-Lighting 
will do is bring the exposure on the 
bright side of the pitch down, and lift 
it up in the areas that are in shadow. 

Once you start thinking about the 
possibilities of Active D-Lighting, 
you realise that it really can have its 
uses everywhere. 

Active D-Lighting 
and D-Lighfing: two 
different Things 

Even though their names may be 
similar, in fact. Active D-Lighting and 
D-Lighting are two very different 
things. Active D-Lighting is applied 
at the point of exposure, so it takes 
account of the camera settings used. 

D-Lighting, on the other hand, is only 
applied after an image is captured in 
post-production software, therefore 
it doesn’t use the camera’s exposure 
information in order to apply the 
correction. 

The box on the facing page gives 
more detail about the differences 
between D-Lighting and Active 
D-Lighting. 

An important point to note, 
though, is that D-Lighting is really 
designed for use with Nikon’s own 
post-processing software - and as 
a realist, I know most of you are 
probably using Lightroom! You won’t 
be able to take full advantage of 
D-Lighting features with Adobe 
software, which is why it’s best to 
use Active D-Lighting to achieve 
the effect in-camera. 

“You realise that Active 
D-Lighting really can have 
its uses everywhere” 


Backlit Exposures 


When you photograph a subject 
that is heavily backlit, you often 
end up with poorly exposed 
images. This is common in sunny, 
high-contrast situations, where 
you might encounter strong 
background sunlight causing 
foreground objects to be in deep 
shadow. An attempt at a balanced 
exposure results in the sunny 
highlights being too strong and 
detail being lost in the shadows. 

A venerable solution to this 


problem is fill-flash - firing a sharp 
burst of flash at the foreground 
shadows in order to resuscitate the 
detail; however, not everyone has 
the know-how or equipment to 
achieve this. 

This is where Active D-Lighting 
comes into its own, addressing the 
issue by reducing the loss of detail 
in highlights and shadow areas. As 
a result, the lost highlights and 
shadows are restored, while still 
maintaining correct contrast. 
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MASTER YOUR OLYMPUS 



Wow to custqmise 
your Olympus ^ 


The menus of Olympus cameras can be intimidating at first 
glance. Here’s how to make them work for you 


WORDS IAN BURLEY 
PICTURES NIGEL ATHERTON 




I f there is one aspect of Olympus 
cameras that reviewers and 
photographers complain about 
with some justification, it’s the 
complexity and sheer verbosity of 
the menus and other on-screen 
settings and controls. However, 
therein lies one of the strengths 
of Olympus’s current range of 
cameras; you can access and adjust 
an almost unparalleled level of 
camera functionality and, through 
extensive customisation options, 
make it work better for you. With 


a bit of help, it’s not that difficult to 
set up personal custom settings, 
and the benefits of doing so can 
be huge. This article aims to show 
you how to master your OM-D 
E-MlO’s settings and controls, but 
as Olympus’s core camera operating 
system is very similar from model 
to model, you will find useful 
pointers no matter which Pen or 
OM-D model you use. 

I will show how you can choose 
the most appropriate central settings 
control display for your preferences. 


If you shoot a lot 
of landscape and 
architecture images, 
creating a pre-set can 
make the shooting 
process much more 
straightforward 


how this ties into deeper camera 
settings and options, plus how to 
make sophisticated customisations 
from re-assigning button functions to 
reconfiguring the camera’s controls 
and default settings to custom sets, 
and switching to and from them at 
a moment’s notice. 

Control 

display options 

By default, you can access and alter 
basic camera settings that are 
displayed along the right-hand margin 
of the screen, by pressing ‘OK’, but 
you need to scroll to reach all the 
options. This control mode is called 
Live Control. Its advantage is that the 
live view remains mostly unobscured, 
SO you can see your composition 
at the same time. If that isn’t 
important, then the Live Super 
Control Panel (Live SCP) has a lot 
to recommend it. It’s a matrix of 
settings in one screen that can be 
navigated quickly and easily. In SCP 
mode, you simply highlight the item 
you want to alter and then turn a 
settings dial or click OK to reveal a 
dedicated adjustment window for 
that item. You can choose the LCP 
or SCP as the default for different 
camera modes via Menu> Custom 
Menu> D Disp> Control Settings. 

Menus 

Probably the first thing you’d look 
for when switching on an unfamiliar 
camera for the first time is the menu 
button. It’s no different for Olympus 
cameras, and the E-MlO’s menu 
button brings up a set of top-level 
menu options identified by icons 
along the left side of the screen. 
Shooting Menu 1 
(Camera icon with the number 1) 
Shooting Menu 2 
(Camera icon with the number 2) 
Piayback Menu (Play button icon) 
Custom Menu (Gear cogs icon) 

Setup Menu (Spanner icon) 

By the way, the touchscreen does not 
work with these menus, you need to 
use the four-way control and buttons 
as prompted. By default, a box will 
pop up with a brief description of the 
menu or mode you have highlighted. 
You can toggle this on and off at any 
time by pressing the Info button. 

On first use, you will need to use 
the last menu or Setup Menu to 
configure the time and date and other 
basic preferences. Olympus knows 
that the Custom Menu is intimidating, 
SO you have the option of hiding it 
from here if you wish. But we’re not 
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going to do that here. Briefly, let’s 
go through the Setup Menus: 

Shooting Menu 1 offers just six 
options - there are no more available 
by scrolling the screen. Card Setup is 
straightforward for formatting memory 
cards. Reset/Myset is for resetting the 
camera either to factory defaults or 
for your preset custom settings, which 
we will explore further later. Option 
three is Picture Mode, while the fourth 
option with the icon (resolution) is for 
setting the still picture and movie 
quality settings. Image Aspect gives 
you a choice of crop frame modes 
and Digital Tele-converter is a digital 
2x zoom mode. 

Once we move on to Shooting 
Menu 2, things start to look a little 
more obscure. The first option, with 
the two icons, is for single, continuous 
and self-timer delay. Image Stabiliser 
is fairly obvious, as are Bracketing, 
HDR, Multiple Exposure and Time 
Lapse settings, and these are covered 
quite well in the manual. RC Mode is 
for setting up multiple wirelessly 
controlled external flash units and 
deserves a whole article to itself. 
Again, this menu does not scroll. 

The Playback Menu starts with 
a play button icon that leads to 
settings for slideshows, the next 
icon toggles auto image rotation, 
and then there is an Edit mode. Again, 
the camera manual covers this and 
the Print Order and Reset Protect 
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To position your focus 
point over your subject, 
use the d-pad on the 
back of the camera 


In the Custom Menu, 
menu B (Button/Dial) lets 
you re-program camera 
buttons and the actions 
of the command dials 


options. Connect to Smartphone 
deals with one-off setup of Wi-fi 
connection to your host device. 

The next Setup Menu option is the 
Custom Menu - a leviathan of many 
levels and sub-levels which scrolls 
several pages. With time and practice, 
you will become familiar with some of 
the many options that are available, 
and some of these you will want to 
alter more than others. Some of these 
options are already assigned by 
default to physical camera buttons. 
You also have two programmable 
function buttons labelled Fnl and Fn2, 
and either of these can be assigned 
many of the Custom Menu options. 
That’s not all, as many of the other 
buttons, even the four-way controller 
keys and the video record button, can 
also be used as programmable 
function buttons. 


“With time and 
practice, you will 
become familiar 
with some of the 
many options” 

Custom 

camera modes 

Once you have become used to 
customising buttons and setting your 
own preferences, you will realise that 
some settings are required for one 
situation and different settings for 
another. Olympus provides four mode 
memories it calls Mysets. Each Myset 
remembers the state of the camera 
settings when it is set or programmed. 
You can then recall these in each 
Myset according to your needs. 


step by step 


How to 
choose the 
right control 
panel for you 
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The most commonly adjusted camera settings are accessible You can choose different default control panels for iAuto mode, 

from either the Live Control panel or the Super Control Panel the PASM modes. Art Filters mode and Scene modes. 

(SCP). You can choose which to use by default and in which 
camera mode, from the Control Settings menu option in Custom 
Menu> menu D (Control Settings). 
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Programming function buttons 


Here are a couple of examples of how to use the 
E-MIO’s programmable buttons. First, for example, 
let’s make button Fnl - which by default operates as 
an auto exposure and auto focus lock (AEL/AFL) button 
- into a depth of field preview button. 

From the Custom Menu select the second option 
(Button/Dial), then Button Function. Note that here 
you can alternatively reprogram what the control 
wheels or dials adjust, even in which direction. 


B Button/Oial 



Dial Function 
Dial DIractlon 
Mod« Dial Function 



tack OH] SatQQ 


The Button Function option in the Button/Dial menu leads to 
your choices for re-assigning camera button functions. 


After pressing Button Function, select Fnl and 
then scroll down one option to Preview, with the 
aperture iris symbol. 

Press OK to confirm, and from now on the Fnl 
button is your depth-of-field preview button. 

Indeed, there are 24 different functions that can be 
assigned to the Fnl and Fn2 buttons, and the movie 
record button. If you have a lens fitted that has an 
L-Fn function button, then it too is able to be assigned 


Button Function 
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Here we’re selecting Function Button Fnl. It’s currently 
programmed to act as an exposure compensation mode button. 


any of 24 different functions. 

The four-way control buttons can be programmed, 
too, but in a different way. The first option treats 
all four buttons as one, with the single function of 
selecting your focus points and groups. But in from 
the Function Menu, switching to Direct Function lets 
you treat the right and down arrow keys as separate 
programmable function buttons, although each can 
only be assigned one of a selection of seven functions. 


BO Function 
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1 03 1 Exposure Q ] | 



Adjust exposure 
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By scrolling up or down you can find over 20 different functions 
to assign to Function Button Fnl. 


Mysets are numbered 1-4, which is 
sometimes difficult to relate to each 
customised set of controls and so far 
there is no way of substituting the 
numbers with customised names. 

Here’s how you program a Myset. 
Say you want to set up the camera for 
landscapes with a low ISO, no image 
stabilisation as you’ll be using a 
tripod, manual focus, single-shot 
shooting and you’d like function 
button Fnl to operate as an exposure- 
compensation mode button. All you 
need to do is set the camera up with 
these options, then to remember 
them in Mysetl, hit the Menu button. 

In Shooting Menu 1 navigate to Reset/ 
Myset, click OK or the right key, move 



For portraiture, set up 
a preset that includes 
a wide aperture, which 
allows you to create a 
shallow depth of field 


down to Mysetl, click the right key 
and scroll to Set and press OK. 

To recall this camera state, do 
exactly the same except instead of 
clicking right at Mysetl, which will 
indicate it has been programmed by 
the word ‘Set’, press OK and to use 
that memory choose Yes. You really 
need to set at least two Mysets with 
one being your basic default vanilla 
mode. If you think it’s a bit 
longwinded getting to the Myset/ 
Reset mode, you can assign it to a 
function button. The uses for Mysets 
are only limited by the user - you 
could have one set for action 
photography, one for macro, another 
for street photography, etc. 
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For PASM modes, we’re choosing the Live SCP (Super Control 
Panel) as our default control panel. 


Alternatively, for PASM modes we can choose the Live Control 
panel as our default control panel. 


This is the Live Control panel, which preserves the centre of the 
live view screen but reduces the number of options on the 
screen at any given time compared to the Super Control Panel. 
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TECHNIQUE 


I I he word ‘industry’ doesn’t 

exactly have glamorous 
connotations, does it? 
Compare it with 
‘landscapes’, which conjures up 
visual images of misty mornings and 
warm sunlight illuminating golden, 
rolling countryside draped in a veil 
of mist. Glamorous, romantic and 
photogenic, these are the sorts of 
scenes we all want to capture. But 
put the word ‘industrial’ in front of 
‘landscape’ and it becomes a whole 
different ball game. The mind 
pictures images of Lowry-esque 
scenes of grim northern mills, 
smoke stacks belching out 
poisonous plumes and vast Eastern 
Bloc industrial plants polluting away 
like there’s no tomorrow. 

Industrial landscapes such as these 
are few and far between, especially 
now we are more environmentally 
aware. But there is still plenty of 
scope for shooting industrial 
landscapes in Britain. So what do 
we mean by the term? To me, an 
industrial landscape is not about 
the industry itself, but the space or 
landscape into which that industry fits 
- and perhaps forms part of its own 
landscape. I am not interested in the 
nuts and bolts of a production line, or 
what is being produced in a factory. 
Instead, I want to shoot the shape, 
form, texture and colour of the 
subject, to get a feel for its place 
in the wider landscape. 

Locations 

If you can shoot a landscape, then 
you can shoot an industrial landscape. 
So what should you look for and 
where do you go for your industry? 
Although there are some small 
pockets of heavy industry left in the 
UK, you do not need huge sprawling 
steel mills or acres of petro-chemical 
plants for your industrial landscapes. 
While these giants of industry can 
make for great subject matter, we 
do not all live with a huge rolling mill 
on our doorstep. Instead, look for 
power stations, building sites, bridges, 
pylons, roads, motorways, smoke 
stacks and industrial architecture. 

When shooting industrial 
landscapes, remember to take a look 
at the past as well as the present. 
There are plenty of historical industrial 
sites with potential for atmospheric 
images, such as the slate mines of 
North Wales, the tin mines of Cornwall 
and the remnants of coal mining and 
ore smelting throughout Yorkshire 
and the northern counties. 


Into the 
smoke 

To many people, signs of industry 
are a blight on the countryside. To 
photographers, however, they can 
be a rich source of inspiration 

WORDS AND PICTURES 
JEREMY WALKER 


► 



E- 

E- 
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Long lens 

Many of my industrial landscapes have been shot with 
200mm, 300mm or 500mm lenses. These are useful for 
peering over fences and bringing subjects a little closer. 
As these lenses can be expensive to buy, why not 
consider hiring one from an online company? 



Teleconverter 

Alternatively, try a 1.4x 
teleconverter to extend 
the focal length of your 
lens for comparatively 
little extra investment 
compared to a long lens, 


9 



Wellies 

lean guarantee that if you go 
looking for industrial scenes, 
you will end up in some of the 
muddiest, grimiest places! 
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TECHNIQUE 


INDUSTRIAL LANDSCAPES 



Subjects 

Be broad-minded about your 
potential subject matter. When we 
consider what makes a landscape, 
it is tempting to think of the bigger 
picture, the wide view or the 
sweeping vista, but with an industrial 
landscape, I think we should try to 
convey a message or tell a story. Look 


for images with simple lines, strong 
graphic shapes and blocks of bold 
colour. One of my favourite 
techniques is to shoot into the light 
and use a simple silhouette to help 
illustrate the subject - tower cranes 
on building sites are a good example 
of this. Search for things that help 
place the subject in its surroundings. 


such as pylons towering above 
woodland in the mist, heavy lorries 
on curving roads or container ships 
heading to port. Keep it simple, as 
often the fewer elements in the 
image, the more powerful it will be. 
Also consider the shape, direction 
and angle of lines, and the direction, 
strength and colour of the light. 


Be broad-minded about the 
subject matter you shoot 



Access and location 


Shooting industrial scenes does have one or two issues to overcome, and 
probably the most important are those of access and security. In the 
course of my career, I have been lucky enough to shoot for some very 
interesting clients in some extreme and often highly confidential 
industrial plants, and for all these I was briefed and escorted. This, 
of course, is not going to be possible if you are shooting industrial 
landscapes on spec. There are, however, some things you can do to 
mitigate any potential problems further down the line. 

If you are shooting near sensitive areas, such as chemical plants or 
refineries, inform the front gate. Let them know who you are and what 
you are doing, and drop off a business card. Keep to public paths and 
highways, and don’t skulk around in the undergrowth trying to hide. 

Also, try not to cause a major security alert at a major industrial plant, 
as I did a few years ago. If it says keep out, then keep out! 
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Dn la PHOTOGRAPHIC 

-co.uk 


Family run Independent supplier since 1985 


Tel 0 1 1 3 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30ann - 5:00pnn Sat 9:30ann - 1 2:30pnn 
Email: info@dalephotographic.co.uk 


All our cameras are genuine UK stock - NEVER Grey Imports 

Professional Dealer 


NEW 50 Megapixel EOS 5Ds and 5Ds R 

PRE-ORDER WITH 10% DEPOSIT 


EOS J DX Body - 2yrs 0% £4,449 

EOb 5D Mk III £2,249 

EOS5D III + 24-105 IS £2,749 
EOS5D III + 24-70 f2. 8 II £3,699 

ESSJeOS 5Ds £2,999 

[MHTO FOS 5Ds R £3,199 

border WTTH 1 0% DEPOSn 
EOS 7D Mk II - IN STOCK £1 ,429 
EOS6D £1,169 

EOS 6D +24-70 f4 IS USM £1,849 
EOS 70D £749 

EOS 70D + 1 8-55 STM £849 


EOS 700D + 18-55 STM 
EOS 700D + 18-135 STM 
8-1 5nnm f4 L Fisheye 

10- 18mmf4.5-5.6lS 

11- 24mmf4L 
16-35mmf4LIS 

16- 35mmf2.8 L 

1 7- 40mm f4 L 

17- 55mmf2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mmf4IS 

18- 200mm 
70-200mm f4 


70-200mm f4 IS 
70-200mm f2.8 L 
70-200mmf2.8LISII 
70-300mm f4-5.6 IS 
70-300mm f4-5.6 L IS 
100-400mmf4.5-5.6L 
100-400mmf4.5-5.6L 
200-400mmf4LIS1.4x 
24mm f2.8 IS 
24mm f1 .4 L II 
35mm f2 IS 
35mm f1 .4 
50mm f1.4 
50mm f1 .2 


85mm f1.4 
85mm f1 .2 
100mm Macro f2.8 
100mm Macro f2.8 L IS 
300mm F4 L IS 
300mm F2.8 L IS II 
400mm F5.6 L 
400mm f2.8 L IS II 
500mm f4 LIS II 
600mm f4 LIS II 
^80 0m_mf 5.6 L IS^ 

1 .4x or 2x Extender 

600EX-RT Sp^^lite 


Professional Dealer 


* D4S - D810 ■ D750 - D610- D71 00 - D5300- LENSES - FLASHGUNS - ACCESSORIES 


f Nikon 


£288 

£1 ,499 

£385 

£669 

£999 

£4,899 

£989 

£7,799 

£6,898 

£8,895 

£9,899 

£319“| 

£469 [ 


D4S Body 

UK WARRANTY 

Df + 50mm f1.8 
D810 :0PX BONUS 

D810 + 24-1 20mm f4 
D810 + 24-70mmf2.8 
D810 + 14-24mmf2.8 
D750 Body 
D750 + 24-120r6mf4 
D610 

D610 + 24-1 20mm f4 
D7100 Body 
D7100 +1 8-1 05mm VR 
D7000 Body 
D7000 +1 8-1 05mm VR 


D5300 + 18-55mm £575 

D5300 + 18-1 40mm £759 

D3300 +18-55mm £399 

10-24mmf3.5-4.5 DX £639 

14-24mmf2.8 £1,339 

16-35mmf4VR £829 

1 6-85mm f3.5-5.6 VR DX £449 

18-35mmf3.5-4.5 £569 

1 8-1 40mm f3.5-5.6VR £489 

1 8-200mm f3.5-5.6 VR II DX£599 
1 8-300mm f3.5-5.6 VR DX £679 

24-70mmf2.8 £1,249 

24-1 20mm f4VR £829 

28-300mm f3.5-5.6 VR £659 

70-200mmf2.8VRII £1,629 

0-200mmf4VR £999 


70-300mm f4.5-5.6 VR 
80-400mm f4.5-5.6 VR 
200-400mm f4 VR 
20mm f1 .8 
24mm f1 .4 
28mm f1 .8 G 
35mmf1.8G ED 
35mm f1 .4 G 
50mm f1 .8 G 
50mm f1 .4 G 
58mm f1 .4 G 
85mm f1 .8 G 
85mm f1 .4 G 

300mm f4 EPF ED VR 
105mm f2.8 Micro VR 
85mm f3. 5 Micro VRDX 


200mm f2G EDVRII £4149 

300mm f2.8GVR II £4,149 

400mmf2.8G VR £10,399 

500mm f4 G ED VR £5,899 

600mm f4GVR £7,149 

800mm f5.6 FL VR+TC1 .25 £1 4,995 
PC-E24mmf3.5 £1,479 

PC-E 45mm f2.8 £1,399 

2x TC-20 E 1 1 1 Converter £365 

1.4xTC-14 E III Converter £449 

SB910Speedlight £349 

SB700 Speedlight £229 

SB-R1C1 Commander £565 

SU-800 Comander Unit £269 

Coolpix A Camera £475 

WT-5 £449 


U/ A S S € I B I A D\ 

|H5D-40 Body Set £8,995 

■H5D-40 + 80mm f2.8 Lens £10,995 
IH5D-50 

■H5D-50 Multi-Shot 
Ih5D-50c 
|H5D-50c Wi-fi 
|H5D-50 c Multi-Shot 
IH5D-60 

IH5D-200 Multi-Shot 
■h5D-200c Multi-Shot 
|CFV-50c Digital Back 

" In store demo available. See Website for 
I ful fist of Hasseblad lenses and 


ZEISS 


Canon/NIkon Fit 
I OTUS 55mm f 1 4 
lOTUS 85mm f1 4 
1 15mmf2.8 
J 18mm f3 5 
I 21mm f2.8 
I 25mm f2 

28mm f2 
35mm f2 
S-irTT^1.4 
4 

50mm ■'2 
85mm "fl .4 
I00mfnf2 Makfo 
135mmf2 

Mount 

Touit 12wi> t2.8 
Tourt 32nim 8 
Touit 50mm ^2 8 Mac-o 


S|yge»7)Body 

M-PiD^ /Black 
M (type 240) Ql /Black 
Demo camera in store 
M Monochrom Black 
T Bodv CTPZS /Black 
T bodyT23mm Lens 
T Body +18-56mm Lens 
X2 

X Vario VtUlKTi/ Black 
X (type irrltl^/Black 
X-E(fype 102r^ 

D-Lux (type 1 09) 

^-Lux(type 114) 

C Camera /Red 
See Website for full list of 
Leica lenses and accessories 


£2,799 

£3,258 

£2,249 

£1,089 

£1,449 

£1,269 

£979 

£849 

£1,419 

£559 

£940 

£989 

£1.449 

£1.599 

£749 

£495 

£699 


m.wmk opirM-i-r Cash back available 12-24mm 4.5-5.6 DG IV 

OPT^I^ C\\/A 17 70mmf2 8 4 Daa 

bWAKUVbKI 


UteM/aiKlwi/V^bndBr 


% FUJIFILM 

£1 8,720 X-T1 + 1 8-1 35mm £1 ,349 

£12,480 X-T1 + 18-55mm £1,179 

£5,650 X-T1 Body £879 

£4,650 X-T1 Graphite Body £999 

X100T /Black £949 

£5,975 X-Prol +18mm +27mm £699 

£1,350 X-E2±18-55mm £729 

£2,700 X30^i /Black £399 

£2,600 XF 16-35mm f2.8 R LM WR £899 

£1,349 XF 10-24mmf4OIS £729 

£1,499 XF18-135mmf3.5-5.6 0IS £579 

£1 ,550 XF 50-1 40mm f2.8 OIS £1 ,099 

£1,250 XF 55-200mm f3.5-4.8 OIS £495 

£795 XF14mmf2.8 £649 

£899 XF23mmf1.4 £649 

£495 XF35mmf1.4 £399 

XF56mmf1.2 £729 

XF 56mm f1.2 APD £999 

See website for full listing 
Cash back avaliable 


CsoF^ro Manfrotto 


Hero4 Black £369 

Hero4 Black - MotorSpors £369 
Hero4 Silver £289 

Hero4 Silver MotorSpots £289 
Hero3> Black -Music £269 
Hero £99 

See Webaite for iuH fat of 
GofioMointsandaoo eaw f fes 


190XPRO3 

190XPRO4 

190CXPRO3 

190CXPRO4 

055XPRO3 

055CXPRO3 

055CXPRO4 

Befree Au 


£159 

£169 

£299 

£299 

£179 

£359 

£374 

£149 


494RC2 
496 RC2 
498RC2 
460MG 
804RC2 


£46 

£57 

£79 

£299 

£57 


Befree Carbon £279 


MHXPRO-3W £109 
410 Geared £153 
MVH502AH £105 
MVH500AH £122 


SIGMA 


10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BL (Leather) 
10x25 Ultravid BL (Leather) 
8x32 Ultravid HD 
10x32 Ultravid HD 
8x42 Trinovid 
10x42 Trinovid 
8x42 Ultravid HD 
10x42 Ultravid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD 
12x50 Ultravid HD 


£357 

£510 

£535 

£561 

£578 

£1,449 

£1,479 

£994 

£1,037 

£1,399 

£1,649 

£1,600 

£1,650 

£1,700 

£1,749 

£1,810 


L T T 
8X25 PocketCL Green/Black 
10X25 PocketCL Green/Black 
8x32 ELSW>4ROVISION 
10x32ELSW>4RO\/ISION 
8x42 SLC 
10x42 SLC 
8x56 SLC 
10x56 SLC 
15x56 SLC 

8.5x42 ELSW/^ROVISION 
10x42 ELSW>4RO\/ISION 
10x50ELSW>ARO\/ISION 
12x50ELSWAROVISION 
8x42 EL Range 
10x42 ELRn 


Nikon/Canon Fit 

8-16mmf4-5.6 DC £549 

10-20mm f4-5.6 DC £349 
10-20mmf3.5 DC £399 

12-24mm 4.5-5.6 DG MKII £595 

17- 70mmf2.8-4 PCQ £359 

1 8- 35mm f1 .8 DCigljf £629 
18-250mmf3.5-6.3 DC £319 
18-300mm f3.5-6.3 DC0 £399 

24-70mm f2.8 DG 

£1,440 24-105mmf4 DG451 
50-500mm f4.5-6.3 DG 
£1 242 70-200mm f2.8 DG 
£1 'mi 1 50-500mm f5.6-6.3 DG 
£1 ,692 1 50-600mm f5-6.3 DG^ 


Free monopod with carbon tripods 

a Legged Thing 


Eddie 

Brian Blue/Black 
Jack 


£429 

£359 

£249 


PI-3KS 

Vyv £149 

Rick £199 


INDURO 


£485 

£525 


£^' 7^4 35mmf1.4D GCT'-* " 
£T782 50mm f1.4 
£1^899 1 05mm f2.8 Macro DG 
B'151 ''50mmf2.8 MaooDG 
f2l225 1 80mm f2.8 Macro DG 


£595 

£689 

£949 

£799 

£729 

£1,599 

£699 

£669 

£379 

£699 

£1,279 


ATI 13/AT1 14 
AT213/AT214 
AT313 
AT413 


£99 

£118 

£149 

£175 


CT113/CT114 £219 
CT213/CT214 £257 
CT313/CT314 £357 
CT414 £429 

£20 


I USED EQUIPMENT - 

Hasselblad H4D40 Body Set £4,495 

Quality photographic equipment wanted for part exchanc 

FuiiXIOOsCBIadO “£499 '' Canon EF7C>300mmf4-5.6 IS LJSM £229 

|e or commission sales 

Nikon AF-S 28mm f1 .8 

£350 

HasselUad H3D-31 ii + BQnm f2.8 

£3,495 

FujiX-FVol Body 

FujiX-Ftol Bocy 

£459 

Canon EF 70-30anm f4-5.6 IS USM 

£225 

Nikcxi AF-S 5&-30Qnm f4.&-5.6 G ED VR 

£195 

Hasselblad H2 Body Set 

Hasselblad m+15C>nmB.2HC 

£795 

£399 

Canm EF 60nm 12.8 USM MACRO 

£225 

NikaiAF35-70nmf2.8D 

£195 

£2,250 

FujiX-MI Body 

Fuji XF 1 4mm f2.8 R (Like New) 

£195 

CanonEF5(>nmf1.4USM 

£189 

Nikon AF 28mm a8D 

£159 

Hasselblad 30C>Timf4.5HC 

£2,695 

£479 

Zeiss 50mm f1 .4 ZE (Canon fit) 

£350 

Nikon AF-S 55-200mmF4-5.6 DX 

£125 

Hasselblad 1 20mm f4 Macro HC 

£1,495 

Canon EOS-1 DsMk III 

£1,095 

Siqma 15a500f5^.3 C7^ REFURBISHED £599 

Nikon AF-S 1 055 f3.5-5.6 DX VR 11 

£99 

Hasselblad 10C>Timf2.2HC 

£1,495 

Canon EOS-1 DsMk II 

£650 

Sigma 24-7(>nm f2.8 IF EX DG CANON 
NkonDZXs 

£375 

Nikon AF-S 55-200mmF4-5.6 DX 

£95 

Hasselblad 28mm f4HCD 

£2,495 

Canon EOS-1 D Mark II 

£395 

£499 

NikonAF5(>nmf1.8 

£95 

Hasselblad 28mm f4HCD 

£2,295 

Canon EOS 60D 

£349 

Nikon D300 

£349 

NikonAF5(>nmf1.8 

£89 

Hasselblad 503GA/ + 8C>nm f2.8 lens 

£1,595 

Canon EOS-5D 

£295 

Nikon D300 

£250 

Nikon AF-S 1 055 f3.5-5.6 DX VR 

£75 

Hasselblad V-system 45Prism finder 

£75 

Canon EOS SOD 

£225 

Nikon D3200 -i-1 8-55mm 

£225 

Nikon 75-30C>nmf4.5-5.6 

£95 

Leica S Body 

^icaT+1&-56nmf3.&-5.6 

£8,995 

Canon EF 1 4mm f2.8 L II 

£1,095 

Nikon VI -1- 10-30mm lens 

£195 

Nikon 36-72mm f3.5 E Series 

£65 

£2,150 

Canon EF400„E6L USM 

£695 

Nikon 20040C>nmf4G ED VR 

£2,495 

Nikon 70-21 0mm f4 E Series 

£65 

Leica M-Mount 28mm fi2 (6-bit coded) 

£2,150 

Canon EF7a200f4 IS USM 

£695 

Nikon AF 80400mm f4.&-5.6 D VR 

£649 

Nikon AF35-70mmf3.34.5 

£50 1 

Leica M-Mount 35mm f2.5 

£995 

Canon EF 24-70mm fi2.8 

£600 

Nikon A^-S 24-1 20mm f4G EDVR 

£549 

Zeiss ZF2 21inn 12.8 NIKON 

£1,149 

Leica X-Vario -i- Case -i- Olympus VF 
^ica Ultravid 1 0x50 BINa 

£1,195 

Canon EF 7a300f4.5-5.6 DO IS USM 

£495 

Nikon Af 180mm f2.8D 

£495 

Zeiss ZE2 1 00mm ^ Makro-Planar NIKON 

£1,149 

£895 

Canon EF-S 1 0-22mm f3.54.5 USM 

£325 

Nikon 7\F-S 1&-200mma5-6.3 DX EDVR II 

£395 

Zeiss ZE2 35mm f2 NIKON 

£649 

Leica D-Lux 6-1- Grip 

£425 

Canon EF 24mm f2.8 IS 

£325 

Nikon Af-S 28mm f1 .8 

£395 

Sigma 1020mm f4-5.6 NIKON 

£249 

Fuji X-T1 -1-18-1 35mm -i- Grip 

£999 

Canon EF 1 a22mm f3.54.5 USM 

£295 

Nikon Reflex 500mm ® 

£395 

Sigma 1 7-70mm 12.84 NIKON 

£249 


Short Columns aluminium/carbon from 
Grand Series Carbon FibreTripods: 

CT203 £406 CT404 £518 

CT304 £449 CT505 £824 

Grand Turismo Travel Tripod Kits: 

AGT114(Alu) £263 CGT1 14 (Carbon) £395 

AGT21 4 (Alu) £304 CGT21 4 (Carbon) £458 

Heads 

BHDO £98/BHD1 £1 15/BHD2 £129/BHD3 £153 
BHL1 £175/BHL2 £224/BHL3 £262/GHB2 £349 

BOWENS 

0 2 Head £1 566 500R 3 Head Kit £1 437 
2 Head £1253 500R 2 Head Kit£899 
2 Head £1 1 39 500C 2 head Kit £857 

See full range of Bowens softboxes, stands and 
other accessories on our website 

Profoto 

I TTLArHead £1 ,554 B1 2 Head kit £3,420 
• Remote TTL £312 B1 Battery £202 
Location Kit £3,060 B1 Grids £8^ __ 

I list of Accessories available on ourMllBM 
HR and Rfi Softboxes, umbrellas, reflectors, 
grids and kits 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


VWWV.DALEPHOTOG RAPHICCO.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING SECONDHAND) - PRICES SUBJECTTO CHANGE - UPDATED 18/06/15 




TECHNIQUE 


“ An industrial landscape can also be a 
close-up, a detail or a micro-landscape ** 



And don’t forget, an industrial 
landscape can also be a close-up, 
a detail or a micro-landscape. For 
example, a rusting padlock on a 
long-ago closed factory gate, the 
nuts and bolts of industrial neglect or 
abandoned machinery can all make 
for very interesting subject matter. 

Shooting position 

Research your locations and use the 
Ordnance Survey maps (or the app) 


and software such as The 
Photographer’s Ephemeris 
(photoephemeris.com) to work out 
sunrise/sunset times and their 
direction. Look out for vantage points 
that will enhance the shot. For 
example, a well-known industrial 
scene in Scotland has always been 
shot from the nearby hilltop golf 
course. Church towers and multi- 
storey car parks have also provided 
me with a good source of viewpoints 


over the years, so think outside of the 
box when planning your image. 

It’s not just the initial viewpoint that 
has to be taken into account, but also 
the time of day and the time of year. 
Many of my industrial landscapes that 
I have shot for stock are winter 
images: a lack of leaves on trees can 
open up a view that was previously 
obscured; the colder temperatures 
usually mean more steam billowing 
from chimneys, and more steam can 



Notify security 

If you plan to shoot near a major petro-chemical plant 
oil refinery, or indeed any industrial area that could be 
considered a sensitive location, stop off at the front gate 
first and leave your business card. Let them know who 
you are and what you are doing. This could save you 
time and a great deal of grief later on. 


Research 

Research your location thoroughly. Industrial landscapes 
are probably harder to access than traditional landscapes, 
so do as much planning as you can beforehand. The 
Ordnance Survey is a good source of information, with 
all manner of public rights of way marked out. You will, 
however, need to sign up to the OS website. 


News 

Watch the news, read the newspapers and keep abreast 
of what the latest capital investment projects are. HS2 
is a good case in point - if and when it goes ahead, 
research the planned route and find out what is being 
built or tunnelled, and where, then check out the nearest 
footpaths for access to possible locations. 
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be good; and the quality of light on 
a cold winter’s day can be absolutely 
perfect for photography. 

At first glance, industrial imagery 
may not seem like everyone’s cup of 
tea, but there is potential for some 
strong, bold imagery. We can all do 
the pretty stuff, so it’s just a case 
of expanding your horizons and 
exploring a new subject that many 
shy away from - and adding the 
word ‘industrial’ to our landscapes. 




Weather 

As with traditional landscape images, the weather plays 


an important role with industrial landscapes. Crisp, 
frosty days are ideal for large industrial scenes, while 
passing rainstorms can be great for locations such as 
the slate quarries, as wet, shiny slate with mountains 
capped in cloud can produce great moody images. 



Hire a lens 

If you have done a recce of a location and have found 
an angle that you particularly like but do not have 
a lens that is long enough or wide enough, why not 
hire one? There are now several online hire sites that 
offer good kit at reasonable prices. Work out what you 
need, watch the weather forecast, hire and shoot. 



Go mono 

Why not shoot your industrial landscapes in black & 
white? Certain subjects will lend themselves to the 
moody monochrome treatment, whereas colour could 
possibly make an image far too pretty. Even if full- 
blown black & white is not quite right, desaturate your 
colour image by 60 or 70% for a different look. 
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A feature-packed CSC available at a knock-down price 

Panasonic Luitlix G6 


www.panasonic.co.uk 


W hen the G6 was 

originally launched, 
Panasonic stated 
that rather than replacing 
the G5, the G6 would sit in 
between the G5 and GH3 in 
the G-series range. As such, it 
incorporates a host of features 
found in other models in the 
line-up. For example, it utilises 
the same 16.05MP Live MOS 
sensor seen in the G5, itself a 
hand-me-down from the GH2. 

This sensor is boosted by 
a new Venus Engine image 
processor that delivers a larger 
ISO range, while the G6 can 
shoot at 7fps, or up to 40fps 
at a reduced resolution. 

As ever, with a Panasonic 
CSC, the G6 is capable of 
some impressive focusing 
speeds, thanks to the 
implementation of Panasonic’s 
Light Speed AF system. This 
set-up exchanges the signal at 
a rate of 240fps and results in 
some blistering focus speeds. 

Another standard feature 
in Panasonic’s single-digit 
G-series range is an electronic 
viewfinder. The unit on the G6 
has a 1.44m-dot resolution - 
still respectable today - and 
incorporates OLED technology 
for optimum performance. 

The 3in LCD display, 
meanwhile, has a resolution 
of 1,040k dots, and thanks to 
touchscreen and vari-angle 
technology, it still competes 
with those found today. 

While it may be a generation 
behind the new 4K video- 
capable CSCs, the G6 is still 
very well equipped in this 
regard. It captures Full HD 
video at 24, 25 or 50p in 
AVCHD, or at 25 or 50p in 



CURR ENT 
PRICE pitwiiwiiiinjja 


MP4, while offering full manual 
shooting control. There’s also 
a 3.5mm socket for separate 
audio capture functionality. 

Completing the extensive 
specification are connectivity 


options in the form of both 
Wi-fi and NFC. Both of these 
allow users to connect either 
their smartphone or tablet to 
the G6 with minimal hassle 
and then, through Panasonic’s 
Image App, control various 
shooting settings and fire the 
camera remotely as well as 
transfer captured images. 

■ See our full review of the new 
Panasonic G7 on page 72. 


In the range How the Lumix G6 fitted in the range 




KEY SPECS 



SENSOR 16.05MP Live MOS 

ISO 100-12,800 (extendable to 25,600) 

BURST NODE Up to 7fps 
MOVIE Full HD 1080p video 
DISPLAY Sin vari-angle touchscreen 
DIMENSIONS 122.45 X 84.6 X 71.4mm 
WEIGHT 340g 


What our 
test said 

Packed with features, there’s not a lot 
missing from the G6 at this price point, 
especially when you factor in the Wi-fi 
and NFC connectivity. The touchscreen 
interface and host of body-mounted 
controls make the G6 really easy and 
quick to use. Image quality is strong, 
delivering plenty of detail, while the 
video performance will also appeal. 
That’s not forgetting its compact 
proportions. If you’re looking for 
comparable DSLR performance and 
images in a smaller body, then the G6 
is the perfect travel companion. 



How it stacks 
up today 

Despite being more than two years old, 
it’s fair to say that the Lumix G6 still 
shapes up well in the current market. The 
recently announced G7 - the model’s 
successor - does offer 4K video capture 
and a slight rise in continuous shooting 
performance, but when you consider that 
it’s twice the price, the G6 certainly 
represents great value for money. 

Alternatives 


Thanks to the utilisation of the same 
Micro Four Thirds lens mount, Olympus’s 
OM-D E-MIO offers access to the same 
extensive range of lenses, albeit in a 
more retro-styled body. If you’re happy 
to go for a larger body with the benefit 
of improved image quality, then a DSLR 
might be the option, with Nikon’s D5200 
available at a similar price with the 


18-55mm kit lens. 
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The Panasonic G6 Three users give their verdicts 


Joey 

Hohage 

NOOTDORP, 

HOLLAND 

A bout three years ago 
I gave my wife an 
Olympus E-PMl for her 
birthday. During a holiday to 
Gran Canaria, I ‘borrowed’ it and 
was instantly hooked. 

As I was starting from scratch, 

I borrowed friends’ cameras and 
tried out some secondhand 
models. I loved the compactness 
of the Micro Four Thirds system, 
especially because as an estate 
agent, I travel a lot and like to 
take my camera. In addition, I 
realised I needed a viewfinder. 

I chose the Lumix G series, 
mainly because of the vast range 
of lenses available. I bought a 
secondhand G2, then upgraded 
to the G5 - and soon after that, 
Panasonic asked me to be an 
ambassador for the G6! 

My subject interest is very 
broad. I like shooting simple 
head and shoulders portraits, 
and going to quiet places to take 
landscapes. I usually shoot Raw, 
as it’s amazing the detail you can 
recover. For family shots, I more 
often shoot JPEG, and some of 
the in-camera filters are fun and 
look good straight out of the 
camera. I tend to use Aperture 
Priority, as usually I know the 
depth of field I want, so I find it 
easier to tweak it with exposure 
compensation or the ISO setting. 

I love the tilt/swivel screen 
and the accurate touchscreen 
for awkward shooting positions. 
The electronic viewfinder is 
clear: you can even focus when 
using a ten-stop filter on the 
front. And as for the 42.5mm 
f/1.2 Leica Nocticron lens... 
simply stunning. 

If the G6 has a weakness, it’s 
that the focus tracking could be 
improved. And a good in-body 
stabilisation system would be an 
enormous help 
when using 
non-native glass, 
although the lens 
stabilisation is 
excellent 
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Judo lesson 

My cheeky son during his first judo lesson. 
Processed in Silver Efex Pro 2. 

Nocticron 42.5mm, l/200sec @ f/2, ISO 500 

Jill in the snow 

My daughter, photographed using clamshell 
lighting. I added the snow in Photoshop. 
Nocticron 42.5mm, l/800sec @ f/1.2, ISO 400 

Seedling 

Taken in my back yard. The only Photoshop 
involved was the removal of a wire. 

Lumix 30mm macro, l/50sec @ f/2.8, ISO 160 
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EXPERT GUIDE 


Lloyd 

Lane 

LONDON 



y interest in 
photography started 
J_ V _L several years ago, 
when travelling across southern 
Africa with my first camera, a 
Panasonic Lumix TZ6. I saw so 
many sights I wanted to capture. 

I decided to upgrade my 
camera for a trip to India and 
Nepal. I considered a DSLR, but 
as I needed to travel light, a 
smaller, mirrorless camera suited 
my needs better. The newly 
released G6 had very positive 
reviews and a nice range of 
lenses available. I bought it with 
a good all-round lens, the Lumix 
G Vario 14-140mm. I also got tips 
from photographer friends and 
attended a photography course. 

I use my G6 for landscape and 
night photography. I like that 
these styles enable you to shoot 
in locations that are away from 
the buzz of everyday life. I 
particularly enjoy capturing the 
changing light on my subject 
after the sun has set. For night 
photography I use manual mode, 
and Aperture Priority otherwise. 

Cameras often have a lot 
of menu options, but I was 
impressed by the layout of 
the G6, as well as its intuitive 
user interface and flip-out 
touchscreen. This screen makes 
it easier to take shots at 
interesting angles and the 
one-area AF mode allows you 
to focus on your main subject 
simply by touching the LCD. 

There are lots of useful 
features to try, such as time 
lapse and multi-exposure. It’s 
also simple to shoot panoramas, 
as there’s no stitching required 
on your computer afterwards. 

I tend to shoot in Raw so I can 
make changes later in Lightroom 
if necessary. My only gripe is that 
the buttons on the bottom right 
hand are easy to press 
accidentally, 
meaning you 
unexpectedly 
turn on Wi-fi or, 
worse, change the 
white balance. 







One of my early adventures in night photography. 
14-140mm f/3.5-5.6 at 14mm, Ssecs @ f/14, ISO 160 


Sierra Nevada, Spain 

A great opportunity to use the panorama mode. 
14-140mm f/3.5-5.6 at 14mm, l/400sec @ f/4, ISO 160 

Jaipur, India 

Who could resist photographing these beaming kids! 
20mmf/1.7,l/200sec@f/2.2, ISO 160 

Nepalese mountain village 

The stunning location of Landruk, Nepal. 

14-140mm at 19mm, l/200sec @ f/11, ISO 160 
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Louisa 

Pollcird 



LONDON 

s a keen traveller, IVe 
always had an interest in 
.photography, but prior 
to owning the G6 I had only used 
compact and bridge cameras, 
including several Canon IXUS 
models and a Canon PowerShot 
SX50 HS. I soon realised the 
limitations of my set-up so my 
dad, a keen photographer 
himself, recommended the C6 
and it turned out to be ideal. 

In the UK, I love to shoot 
cityscapes, architecture and 
seascapes, but when I’m 
overseas I like to concentrate on 
wildlife photography. I shoot 
both in JPEC and Raw, using 
mostly Manual mode. Aperture 
Priority and Panorama mode. I 
have three lenses: the 9-18mm 
for cityscapes, the 14-140mm as 
a great walkabout lens and the 
100-300mm for wildlife. 

As I’m not one for reading 
manuals, it’s good that the C6 is 
very intuitive, with the menus 
being easy to find your way 
around. I’ve found it extremely 
easy to get to grips with. 

I enjoy playing with the scene 
and creative modes, which 
produce some awesome effects 
at the click of a button. And the 
panorama setting is fabulous for 
skylines and landscapes. 

I love how lightweight the 
camera is; even with several 
lenses and a tripod, my kitbag 
doesn’t weigh too much. This 
makes it very portable for 
overseas travel and carrying 
around on public transport 
when I’m in the UK. 

The touchscreen functionality 
is great, and as it’s vari-angle, it’s 
very useful for achieving good 
views from difficult angles. 

I really enjoy using the G6, and 
my only negative is that the 
manual/bulb mode only goes to 
60 seconds. I’m a big fan of 
long-exposure work, and 
regularly use 
shutter speeds of 
around 300 
seconds, so 
60 seconds is 
really limiting. 






Blackwall Basin 

This is a great location to 
shoot Canary Wharf. 

30 seconds @f/16, ISO 160 


Flood gates 

The 60-second exposure 
has completely smoothed 
out the water. 

60 seconds @f/22, ISO 160 


Doom & gloom 

Taken on a very chilly 
Thurlestone Beach. I love 
the atmospheric clouds. 

25 seconds @f/22, ISO 160 



Each featured 
reader receives 

aGEMTardis 
SLR Camera Bag 

TheTardis by GEM is the ultimate 
gadget bag to carry and store your 
camera and accessories. It has a fully 
adaptable user-friendly layout with 
multiple dividers. Offering high-level 
protection for your equipment with 
10mm padding throughout, in addition 
to a weather cover, it’s built to last 
with a Limited Life Time Warranty. 
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digitaldepot 


Sony Alpha A7R Mark II 

*42.4 MP BackHlIuminated CMOS sensor 
*ln-€amera 5-axis Image Stabilisation 
^Internal 4K Video Recording 
*Silent Shooting modes 

Pre Order From £2599 



Sony Cyber-Shot RXIO II Sony Cyber-Shot RXlOO IV 



* First Stacked 1.0" type CMOS sensor 
•ZEISS* T* 24.200mm F2.8 lens 
•40x Super Slow Motion Capture 
•HiKh-speed Anti-Distortion Shutter 
*4K Video Shooting (29 MirHJtes) 

Pre Order 
From £1199 



•Stacked 1.0" type CMOS sensor 
•ZEISS Vario-Sonnar T* 24.70mm F1.8 F2.8 
•40x Super Slow Motion Capture 
•High-speed And- Distortion Shutter 
*4K Video Shooting (S Minutes) 

Pre Order 
From £849 


Sony Alpha A7R Sony Alpha A7 Mark II 



Now With Now With 

£100 £100 


Sony Alpha A7S 



Now With 

£100 


Sony Alpha A6000 



Now With 
£50 


Sony Cyber-Shot HX90V 

30x Optical Zoom 



£339 


Sony Cybershot RXlOO Sony Cybershot HX400 

MKI, MKII, MKIII SOX Optical Zoom 




www.digitaldepot.co.uk 

sales@digitaldepot.co.uk 




FIELD TEST 


SONY CYBER-SHOT DSC-RXIOO III 


Travelling 

light 

Richard Sibley gives his back a 
well-earned rest as he takes the Sony 
Cyber-shot DSC-RXIOO III to Italy 



W orking for a 
photography 
nnagazine, we get to 
test all the latest 

cameras and kit, and get to go to 
nice events. However, for the vast 
majority of the week I sit, hunched, 
at my desk, typing away, checking 
emails, making phone calls and 
checking the proofs of the next 
issue. When I am out I’ve usually got 
a camera and a few lenses in tow. 

Modern life has taken its toll on my 
back and shoulders, and on a recent 
weekend away I decided that I was 
going to travel light. There would be 
no DSLR coming with me. I wasn’t 
even going to take a CSC. I opted for 
just a compact camera - the Sony 
Cyber-shot DSC-RXIOO III, to be 
precise. Instead of having to trawl 
around with a camera and lenses, 
and spend my time worrying about 
shutter speeds, apertures and a whole 
host of other settings, I would keep 
things as simple as possible. I wanted 


to relax and enjoy my holiday. As 
photographers, I think it is all too easy 
to get carried away with taking the 
photo, rather than enjoying what you 
are seeing. So I was off for a long 
weekend in Sorrento, Italy, with only 
the RXlOO III in my bag. Actually, 

I was able to tuck it in a pocket. 

I’ll admit that I chose the RXlOO III 
for two reasons. First, I’ve been a 
long-time user of the RXlOO and its 
successor, the Mark II, but I’ve only 
used the RXlOO III when I originally 
tested the camera (WDC, August 
2014). This would be a great 
opportunity to really see what it 
would do in a real-world test. Second, 

I couldn’t give up too much control. 

‘What if I see a great shot?’ I 
thought - I’m sure we all think the 
same when contemplating what to 
put in our camera bags. With a lin, 
20MP sensor. Aperture and Shutter 
Priority, full manual control and Raw 
shooting, I had all I needed. 

There are obviously compromises 


The Natural colour 
setting of the RXlOO III 
produces soft colours. 
This shot is straight out 
of the camera 


when using a compact camera. The 
smaller sensor is the main one. They 
are noisier than the larger Four Thirds 
and APS-C-sized sensors, and the 
dynamic range doesn’t tend to be 
quite as good in shadow areas. 
However, the RXlOO III has a 
lin sensor - significantly larger than 


Switching to black & 
white makes this sombre 
spectacle more haunting 
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most compact cameras of its size 
- and a f/1.8-2.8 maximum aperture 
lens, which lets in a lot of light. 

This meant I should be able to get 
images with plenty of detail. It may 
not quite be able to match a DSLR 
sensor in some regards, but heading 
off to a part of the world where I’d 
be taking photos largely during the 
daytime in, hopefully, sunny weather, 

I wasn’t too concerned. 

The 'view from 
the hotel' shot 

On arrival at the hotel on the side of 
a hill overlooking Sorrento, the sun 
was beating down. Usefully, I had 
forgotten my sunglasses and was 
squinting as my wife and I sat having 
lunch. The first shot I wanted to take 
with the RXlOO was the obligatory 
view from the hotel. While I could just 
about make out the screen in the 
strong sunshine, keeping my eyes 
open wide enough to compose a shot 
was more of an issue. Thankfully the 
camera features a 1.44-miliion-dot 
EVF. Uniquely, the viewfinder pops up 
from inside the body of the camera, 
thus helping to _ _ 

keep its compact 
size. With the 
viewfinder’s irnage 
bright and clear, I 
was easily able to 
compose the shot 
of Sorrento from 
the hotel, without 



SENSOR 

20.1MPlin-type 
Exmor R CMOS 

LENS 

Zeiss VarioSonnar 
r24-70mm 
(equivalent) f/1.8-2.8 

FILE FORMATS 

JPEG, Raw, MPEG-4, 
AVCHD,XAVCS 

DISPLAY 

3in,l,229k-dot LCD 

ISO RANGE 

125-25,600 

EXPOSURE NODES 

PASM, Superior Auto, 
Intelligent Auto, 
Panorama, Scene 

DRIVE NODE 

5fps 

MOVIE NODE 

Full HD 1920x1080 
@ 60p, 60i and 24p 

DIMENSIONS 

102 X 58 X 41mm 

WEIGHT 

290g 



being temporarily blinded by the sun. 

I do have a niggle about the EVF, 
though - when you push it back in 
after being used, it automatically 
assumes you have finished taking 
photos and the camera turns off. In 
many cases this may be true, but I 
then quickly pulled the camera up to 
fire off a snapshot of the hotel pool, 
only to find I needed to turn the 
camera back on. 

Heading out for dinner with just the 
RXlOO III in its case felt remarkably 
different, even uncomfortable at first. 
The weight wasn’t the issue, but 
rather the lack of it. I felt like I was 
missing something. After dinner, 

I panicked for a second when my 
camera bag wasn’t tucked under the 
table by my feet, then I remembered 
I didn’t have it. I did still have that 
feeling that I may miss an opportunity 
by not having a DSLR with me. The 
next day would be the real test; we 
were heading out for a day that 
included visiting Pompeii and 
enjoying pizza in Naples, before 
walking up Mount Vesuvius. 

A day out sightseeing 

Waking up at 6:30am, it was clear it 
was going to be a good day. The sun 
was rising over the mountains, leaving 
a hanging mist halfway up. It was 
quite a view with which to sit and 
have an espresso at breakfast. I 
headed out to the balcony and took 
a few images with the RXlOO III set to 


its Natural image style. This produces 
soft colours that created an almost 
monochromatic image that perfectly 
suited the morning haze. 

As we headed out for the day 
I remember feeling lighter on my feet 
than usual. Again, I’d usually have a 
bag, or at very least a DSLR, slung 
over my shoulder. First stop was the 
Roman city of Pompeii. There were 
plenty of things to take photos of, 
mainly snapshots and moments of 
our holiday. I was happy to put the 
camera into Aperture Priority mode, 
and auto ISO. With the aperture set to 
f/5.6, the 24-70mm equivalent lens is 
sharp and has the equivalent depth of 
field as a full-frame camera with a 
28mm lens set to f/16. The depth of 
field is more than enough to capture 
all you need, and in bright sunlight the 
auto ISO sensitivity didn’t creep 
above ISO 200. 

After a stop for authentic 
Neapolitan pizza in Napoli, we took 
a quick walk along the seafront. 

Here, a photographic opportunity 
presented itself: the rocky sea 
defences with an old fortress in the 
distance, all set below a bright, but 
cloudy sky. Realising the potential 
of the scene, I used the control dial 
around the lens of the RXlOO III to 
switch the aperture to f/8 to give 
me a little more depth of field - the 
fortress was probably about half a 
mile away, and the rocks a lot closer. 

I also used the function button to 
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“ Instead of trawling 
round with a camera 
and lenses, the 
RXlOO III kept things 
much simpler” 

access the quick menu and change 
the image colours to black & white. As 
I was capturing both Raw and JPEG 
images, the black & white in-camera 
JPEG would give me an idea of how 
to edit the Raw file. Again, the camera 
coped perfectly with the situation and 
I didn’t miss having a DSLR at all. 

At this point, I have a confession to 
make. At the top of Mount Vesuvius, 

I took a selfie with my wife. The 
articulating screen of the camera 
made this easy, and when a face is 
detected and the shutter is pressed, 
a 3sec countdown begins so you have 
time to prepare your big grin. Yes, 

I know, but it’s not meant to be art, 
it’s for a picture frame at home. 

That night was the Good Friday 
procession through Sorrento. Around 
100 men from the local church dress 
in black gowns - some hooded, some 
with their faces completely covered 
- and march through the narrow 
streets with torches and lanterns, 
chanting in Latin. A very haunting 
spectacle. So during the day I had an 
idea of where I wanted to take some 
photos. It was a nice open stretch of 
road with a lot of street lighting. What 
I didn’t know was that during the 
procession most of the street lights 
are switched off. I found a couple of 
spots to take images, but couldn't 


quite get close enough with the 
70mm equivalent focal length of the 
RXlOO Ill’s lens. 

I now wished I had a lens with a 
longer focal length, even the 100mm 
equivalent of the original RXlOO, or 
the similar Canon PowerShot G7 X. 
However, the RXlOO III did a good job 
in the low light conditions, thanks to 
its f/1.8 aperture. I didn’t have to push 
the sensitivity too high, and the 
backlit CMOS sensor kept noise to a 
minimum. Besides this, photographing 
people wearing black robes on a 
virtually unlit street at 10pm is a 
challenge for any camera. 

I opted against using the pop-up 
flash as a bit of fill-in light, in order to 
capture as much as possible of the 
ambience. It was a mistake though, as 
a touch of flash would have added 
more detail. Had I been using the 
RXlOO II, I could have attached a 
hotshoe flash, but sadly the hotshoe 
has been removed from the RXlOO 
III to help accommodate the EVF. Still, 
on reflection, I think this is the only 
time I’ve thought about using a larger 
flash on any of the RXlOO cameras. 

Conclusion 

My few days away with just a 
compact camera felt liberating. Ok, 

I cheated a little by using one of the 
best compact cameras we have 
tested, but the experience of 
travelling light was a relief to my 
shoulders, and I don’t really feel 
I missed out on any shots. When you 
are on holiday you are generally going 
to be out in fine weather, relaxing, 
seeing great sights and enjoying 
yourself. You aren’t going to need 


The shot of the trip 


Mv favourite shot of the 
weekend was one of the last 
I took. On the final night, 
walking into town for dinner, 
the light was perfect. The sun 
was just going down, and in the 
opposite direction there was 
a soft light on a distant Mount 
Vesuvius. The sky was a dull 
shade of purple and the shrubs 
and trees in the foreground 
nicely framed the volcano. 
Again, the camera coped 


well with the subdued light 
conditions, and I wasn’t overly 
concerned about shooting at 
f/2.8. This aperture still gave me 
a good enough depth of field, 
and given that the mountain 
was 14 miles away and would 
be shot through haze in dim 
light, I knew I wouldn’t be 
picking out too many fine 
details anyway. This image was 
all about the light, hues and 
the scene. 




%4 


In very bright sunlight, a camera with a stupidly high 
the pop-up EVF makes it sensitivity, or a piece of kit that has 
easy to compose images ridiculously fast AF tracking. 

In this regard, the Sony Cyber-shot 
DSC-RXIOO III can certainly replace 
a DSLR. The high-resolution sensor, 
f/1.8-2.8 maximum aperture and 
sharp lens means that you can shoot 
in low light, with a good depth of 
field, and impressively, the lens is 
still very sharp wide open. 

It’s all too easy to go overboard 
preparing yourself for any eventuality, 
but by worrying so much less about 
my camera and kit, I was then able to 
appreciate where I was and what I 
was doing; yet I still came away with 
a great set of images. 
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Tripod tips 


A N D Y 7 1 


I have had my Canon 


lOOD for a couple of 
^ months now and I am 
looking to buy a tripod. As 
always, I’m on a budget, but 
would like a well-built tripod 
that can take pictures low to 
the ground or have a reversible 
centre column. It also needs to 
be light enough for me to carry 
around when I’m out and 
about. There appears to be 
thousands on the market, all 
of which offer similar quality. 
Also which type of head is 
best/most suited? 


r-^ There are literally 
/t \ dozens of tripods that 
could fit your bill on 
the market, from dozens of 
manufacturers. / would strongly 


recommend that you visit some 
stores and get hands-on with 
models on display but there are 
some basic pointers to note. 

Firstly don’t necessarily go 
for a tripod and head package; 
consider the best tripod you 
can afford and the best head, 
even if they are from different 
manufacturers. From what you 
have said, you want to avoid 
tripods that have braced legs 
and a fixed deployment angle. 
Consider the number of leg 
sections; more sections should 
mean a more compact tripod 
when the legs are retracted, 
but will possibly be a bit more 
expensive. Decide whether you 
prefer twist-lock or lever locks 
for the legs; the former is quiet 
and idea! for use if you are 


photographing sound-sensitive 
subjects such as wildlife, while 
the latter is quicker to set up. 
Don’t get too distracted by 
carbon-fibre construction; a 
really good aluminium tripod 
will be much better value than 
an average carbon one. Expect 
to spend more on a tripod that 
offers a horizontal position for 
the centre column, but it can 
be a very handy feature. The 
benchmark is probably one of 
Manfrotto’s IDO-series models 
for size and versatility, but don’t 
restrict yourself to one brand. 

As for heads, a good 
ball-type head with a decent 
quick-release plate system 
is most popular for still 
photography, while a head 
with pan and tilt arms is also 



good for stills as well as video, 
though is likely to be heavier 
and more bulky, if you intend to 
travel, make sure your tripod 
will fit inside your choice of 
suitcase. It’s worth spending 
a bit more on a decent tripod, 
because you could find yourself 
owning and using it for many 
years to come. IB 


r 


Is it worth the £80 difference? 


Q l’ve been struggling 
with this for the past 
few days. I’m looking 
to buy a new camera, and am 
torn between the Panasonic 
Lumix DMC-G6 and the Lumix 
DMC-GF6. My circumstances, 
including what (I think) I want 
to get out of the camera are: 

1 . It will be my first camera 
that is not a simple point-and- 
shoot. It also means that I am 
not looking to spend much on 
it, because I may upgrade at 
some point if I get hooked on 
photography. 

2 . I am looking for something 



that will enable me to take 
good/impressive pictures 
when travelling, but also 
something that I can play 
around with a bit - for 
example, when going for a 
long walk in the city or a park. 

I love to take pictures of 
wildlife (but they do not need 
to be amazing, as long as you 
can clearly tell what it is and 
they look good). 

3 . What I found annoying in 
my point-and-shoot cameras 
was the level of image noise 
and especially the poor quality 
in low light (in particular when 


G V- 


taking night pictures, but even 
in badly lit rooms). 

4 . Gurrently, a G6 costs 
around £300, while a GF6 
costs around £220. If I were to 
save by going with the GF6, I 
would be able to invest in new 
lenses sooner. 

I guess what I would like 
to know is, whether in your 
opinion, and given my 
circumstances, the G6 is worth 
the extra £80, or should I go 
with a GF6 instead? In 
particular, will there be any 
noticeable difference in image 
quality between the two? 



The most 
fundamental 
^ difference between 
the Panasonic Lumix DMC-G6 
and the DMC-GF6 is the 
inclusion of an eye- level 
electronic viewfinder with the 
former. It’s much more like a 
DSLR camera, while the GF6 
has a more compact camera 
style. In lab tests, the G6 also 
has a slight edge in image 
quality, but the margin is small 
and both will be significantly 
superior to a typical compact 
or bridge camera. You may 
also find the G6 more 
comfortable, with its much 
larger hand grip, and it has a 
flash shoe which you may find 
useful in the future. The G6’s 
fully articulating screen is also 
more versatile than the GFG’s 
up/down only screen tilt. 
Finally, while the GF6 is 
smaller and lighter than the 
G6, the G 6 is, itself is not 
particularly bulky or heavy. IB 
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A heavyweight alternative 


GOT A 
QUESTION? 
DROP OUR 
EXPERTS A LINE 


WDC@TII«NC(OM 


SPECIES 

I have a Sony 
55-210mrTT for my 
A6000, which is OK. 

I have been considering the 
70-200mm G lens, but it looks 
quite a beast, and I want it to 
take on holiday. I have seen 
that the 24-240mm is out and 
seems to have had some good 
reviews but I’d like to know how 
it compares to my 55-210mm. 

Is it worth the upgrade? 

r-^ The Sony FE 24- 
/t \ 240mm f/3.5-6.3 was 

designed primarily for 
full-frame Sony E- mount 
bodies, like the Alpha 7. It’s a 
typical (lOx) superzoom which 
means centre sharpness is OK 


but, with critical work, some 
loss in sharpness towards the 
corners will be noticed. This 
may not be quite such a 
problem when using this lens 
on your A6000 as it’s an APS-C 
sensor body and the sensor 
crop means the worst corner 
issues when using this lens 
won’t figure. It’s unlikely that 
you will notice a significant 
improvement in image quality 
using the 24-240mm compared 
to your 55-2i0mm. A key 
advantage is that it’s brighter 
than your 55-210mm at the 
short end (f/3.5 compared to 
f/4.5). Take note also that the 
24-240mm is double the weight 
of your 55-2i0mm. IB 



The Sony 24-240mm is 
much heavier than the 
Sony 55-210mm 


fE 




Entry level Nikon: D5200 or 
D5300 (or do I go cheaper)? 


I’m looking to get my 


D A n 0 

first DSLR and my 

budget would (just) 
stretch to the Nikon D5300. 

I’d want to use it for 
sporting shots: for the club 
website and local paper - 
nothing too serious; for 
landscape photos as a hobby, 
mostly mountains and 
seascapes; and for general 
photos at family gatherings, 
or on holiday. I’d occasionally 
use it to record video. 

My sister has the D3300, 
which I’ve borrowed and 
enjoyed using, so we would 
be able to borrow and lend 
lenses if/as we get more 
serious. She shoots more 
close-up images so we could 
end up with very different 
collections. As I said, I can 
afford to go as far as the 
D5300, and can see some 
benefit to the multi-angle 
screen, particularly if video. 
What I don’t understand is 
the real-life difference within 
a ‘level’ i.e. what is the real 
advantage of Wi-fi or GPS? 


I believe Wi-fi would allow me 
to use my iPad as a remote? 
This could be useful and may 
save me having to buy a 
remote later. 

The D5200 would save me 
just over £100, so a good start 
towards future lenses, or 
maybe I could save even more 
by going for a 3xxx series 
camera? I’m torn between 
buying the best I can for 
longevity of use, or buying 
the cheapest that I’d be 
happy with on the basis that if 
I get keen I will upgrade to a 
much better model anyway. 


a 


You have done your 
research well and 
you basically 
just need to make the 
decision based on 
what you have 
learned. An 
articulating screen 
is undoubtedly a 
bonus that most 
photographers would 
find useful. On the 
other hand, built-in 


Wi-fi and GPS are not 
necessarily deal-makers. 
Companies like Triggertrap 
offer excellent after-market 
smartphone-based wireless 
remote control solutions that 
can do a lot more than 
camera manufacturer apps. 
There is no doubt that the 
D5300 would be a better 
camera for action and sports 
photography, thanks to its 
better responsiveness and 
auto focus speed and 
versatility, but in terms of 
basic image quality, especially 
if you use Raw files, there 
won’t be much to choose 
between a D3300 and a 
D5300. IB 
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The D5300 is well- 


suited to shooting 

action and sports 
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HELP 


GOT A QUESTION? DROP OUR EXPERTS A LINE 



New camera or new lens? 


ALICELANG 

I am a student and 
have always loved 
photography. However, 
I’m really not clued up on the 
technical side. I have had a 
Pentax K-r for the past couple 
of years, though to be honest, I 
don’t even know if it’s a good 
camera. But I find that 
sometimes the quality isn’t 
quite how I would like it - which 
is possibly my own fault for 
being unsure of technical 
settings, or the fact that I’m still 
using the kit lens. 

Anyway, my question is 
this. I’m going to India this 
summer, and want to use the 
opportunity to get some 
amazing photos. As I’m already 
spending a lot on the trip, I 
don’t have a huge amount of 


money to spend on a camera, 
but I really would like a step up 
on the one I’ve currently got. 

Would I be better off 
purchasing a new lens for the 
K-r I’ve already got, or a new 
camera completely? 

As I said. I’m a complete 
beginner, but just want to 
improve and would like to know 
the best way to invest, whether 
that’s by getting a new lens, or 
a budget-friendly camera that’s 
slightly better than my K-r? 


^ There is not a lot 
/ t\ wrong with the Pentax 
K-r DSLR and we iiked 
it a iot when we reviewed it in 
2011. Although its sensor, being 
12MP, is not as high a resoiution 
as its contemporaries are, don’t 



be put off, because its image 
quaiity is generaiiy very good. 
The main area where the K-r 
shows its age is in its video 
functionaiity. However, the nice 
thing about K- mount cameras 
such as the K-r is that ienses, 
both oid and new, are pientifui 
so you wiii be abie to expand 
your iens portfoiio fairiy easiiy, 
and if you go for oider used 
ienses you may get some 
bargains. IB 


The best choice for video 


O T E K K I 


OK, I know these two 
are often put head to 
head, but I need to 
make a decision and thought 
I’d seek some advice. First, 

I will explain what I use my 
camera for. I have always 
been mainly a videographer, 
and I currently have a Canon 
EOS 600D. I shoot a lot of 
music videos and the 600D 
has been great. I also enjoy 
taking photos, though. I 
recently shot a wedding with 
a friend who was using a 5D 
Mark II and his pictures were 
much nicer in low light, 
obviously. It also made me 
realise I need to upg'^ade. 

I know the 70D has 
fantastic autofocus for video 
and that articulating screen, 
which I use a lot on Tiy GOOD. 
So my question is: which to 
go for? I will be continuing to 
shoot video and prooably 
more so than still photos but 
I like to shoot in low light and 
hope to one day do more 
weddings. I am used to 
manually focusing video. 



the 70D are not that far apart 
fundamentaiiy, as you point 
out the 70D has a markediy 
superior AF system, especiaiiy 
for video, and there are few 
reviewers who express 
reservations about the 70D’s 
video capabiiity. As video is 
centra i to your use, 1 wouid 
recommend you borrow or 
rent any prospective choice 
so you can evaiuate the 
candidates yourself. IB 


too. I’m thinking the 6D with 
50mm f/1.4 or the 70D with 
18-135mm kit and 50mm f/1.4. 


r — I On one hand, the 

/ f\ Canon EOS GOOD 
and 70D have 
sensors that are not iight 
years apart in capabiiity, and 
the fuii-frame 6D is definiteiy 
going to be a noticeabie 
improvement for stiiis. 
However, the general opinion 
is that the 6D under-performs 
for video. So while on 
paper your GOOD and 


Next 

motilh 



Into the red 

Infrared, that is. How to 
create this other-worldy 
black & white effect with 
your digital camera 



SonyHX90V 

Small, light, and with a 30x 
zoom. If you’re looking for 
a travel compact, could this 
be The One? 


Balancing act 

Why there’s a lot more to 
the art of landscape 
composition than the 
rule of thirds 


Tripods 
on test 

We help you choose the 
best three-legged friend for 
your photographic needs 


Canon 

50mmf/1.8 

STM 

A classic lens made 
even better... 


On 

sale 

31 July 
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COMPETITION 




WinaFUJIFnJVI 
XQ3, the smallest 
camera in the 
inemium X series! 

You could win one of these super-compact and 
ultra-lightweight cameras - perfect for amateurs 
and enthusiasts alike 

I I he XQ2 is a deceptively powerful camera that offers 

advanced X-series image quality and functionality in 
a very small package. It is compact enough to carry 
^ ^ with you at all times, captures superb shots and offers 
plenty of creative effects. 

With its instinctive focusing and quick start-up time, the XQ2 
won’t let you down when you need to capture a fleeting moment. 

It boasts the world’s fastest autofocus* of just 0.06 seconds and 
a shooting interval of 0.3 seconds until the next shot can be taken, 
while shutter lag is a barely noticeable 0.015 seconds. 

What’s more, the XQ2’s elegant design and classy finish really 
makes it stand out. Available in luxurious black or silver finishes, 
it is the perfect premium compact for discerning photographers. 
We have one to give away to a lucky winner. 

*Fujifilm research as of December 2014. Compared with other digital cameras equipped with 
2/3-inch sensor or larger, based on CIPA standards, and conducted in High Performance mode. 



Answer this question: 

What is the super-fast autofocus 
speed of the Fujifilm XQ2? 


Closing date: 10 August 2015 


For more details about the XQ2, visit: 
www.fujifilm.co.uk/xq2 


FUJSfILIVI 


TO ENTER, VISIT 

whatdigitalcamera.com/augustcomp 


Just for Pun 


Test your photo knowledge and have 
some fun with the all-new What Digital 
Camera brainteasers below 


N G U 
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A M E 
M Z D 
C C B 
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A X F 
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Z M K 
C O C 
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ROC 
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N A U 

G C R 

FDR 
L Z Y 
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SET 
H F W 

V X V 
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Quiz and woidsearch 

Decipher the clues and then find the answers hidden above!* 


1 Name commonly used to describe a 
sensor that’s the same size as 35mm film 

2 Sony’s interchangeable-lens cameras 
have a Greek influence 

3 German camera brand, founded in 1932 
and ceased production in 2005 

4 German photographer known for 
his large format landscapes and 
architectural studies 

5 Donut shaped flashgun that produces 
distinctive, near shadowless lighting 


6 George Eastman founded 
which company? 

7 John and Thomas Knoll created 
which popular photographers’ tool? 

8 American photojournalist famous for 
his portrait of an Afghan girl 

9 Which company produced 
theKwanonin1934? 

10 Peruvian fashion photographer 
famous for his portrait of Princess Diana 
for VdfiityFdir 


Guess the mystery camera! 

Do you recognise either of these popular canneras? 



LAST MONTH’S ANSWERS: 1 Reflex, 2 Newton, 3 Mirrorless, 4 Pentax, 5 Kodak, 6 Fisheye, 7 Parr, 8 Jpeg, 9 Bokeh, 
10 Paparazzi. Mystery cameras: Pentax QIO and Panasonic FZ200 

Don’t forget to buy next month’s issue to find out aii the answers. 
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Subscribe 


Subscription Offer 



from Just J 


£ 18.49 




Subscribe online at 

www.wdcsubs.com/12X 

Or complete 

\o the coupon below 


Save 36% on the subscription price 
Don’t miss great technique features, and tests of 
the iatest cameras and accessories...AND the UK’s 
most comprehensive buyer’s guide on the market 
Go Digitai! Downioad your magazine right away. 
Every subscription package inciudes access to 
the digitai version for iPad and iPhone* 

Get exciusive extras with Rewards every month 



Treat ’em mean 
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pay Direct Debits • If there are any changes to the amount, date or frequency of your Direct Debit Time Inc. (UK) Ltd will notify 
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NEW! 

Monthly extras. 

Exclusive to 
subscribers 


Subscribe today and join Rewards for free to get 
even more from your magazine. Handpicked offers 
unique giveaways and unmissable 


Join Rewards at whatdigitalcamera.com/rewards 


Complete this coupon and send to: FREEPOST RTKA-YLJG-HAAK, Time Inc. (UK) Ltd, Rockwood House, 9-16 Perry mount Road, HAYWARDS HEATH, 
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Camera 
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GEAR REVIEWS 


CAMERAS, LENSES & ACCESSORIES 



panoii 


bp-up flash 

Not all full-frame 
cameras feature a 
pop-up flash, so for 
extra illumination you’ll 
require a hotshoe- 
mounted flashgun 


rrame ubiKs 




Expect a full-frame camera to be robustly made 
with weather seals for maximum protection 


TheSbest 

fullfiame cameras 


Ihe term ‘full frame’ refers to a 
full-frame sensor that’s the same 
size as an individual frame of 


Key points of a full-frame camera 


traditional 35mm film. The advantages 
of full-frame sensors over smaller digital 
camera sensors, such as APS-C or Micro 
Four Thirds, are numerous. For starters, 
the larger surface area of a full-frame chip 
means that the individual light-capturing 
photodiodes (pixels) can be larger, which 
in turn improves performance in low light. 

Creatively speaking, another advantage 
of full-frame sensors is that it’s possible to 
attain a shallower depth of field 
compared to their smaller-sensor 
comrades. As a result, full-frame sensors 
are considered to deliver the very best in 
image quality; although they do feature 
high price tags, so you’ll want to be sure 
you’re picking the right full-frame camera. 


Turn over for our rundown of 
the BEST 5 on the market. . , 


Nikon 


Canon 


605 

60 


BOi^rv' 


Nikon 


Canon 
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WDC TOP 5 ROUND-UP 


5 Canon EOS 6D £1140 


Verdict 



0.71x magnification, while the 3in rear 
display boasts a l,040k-dot resolution. 
The 6D offers Wi-fi connectivity, and 
complements this with a built-in GPS 
system - a rarity among DSLRs. In 


KEY 

SPECS 

SENSOR: 

20.2MP full-frame CMOS 

FILE FORMATS: 

JPEG, Raw, RawdPEG 


It’s great to see an affordable 
full-frame body in Canon’s 
line-up for under £1,200, and for 
APS-C DSLR users considering 
the jump up to full-frame, it’s a 


terms of design and build, the 6D 


DISPLAY: 


logical option. The addition of 


/ / 

•v 

% 


Cheaper, smaller and lighter than any 
existing Canon full-frame DSLR, the 
EOS 6D is equipped with a 20.2MP 
sensor and Canon’s DIGIC 5-i- image 
processor - the same processor used 
inside the 5D Mark III. This 
combination provides a native 
sensitivity range of ISO 100-25,600, 
which can be extended to a base ISO 
50 and upwards to an equivalent of 
ISO 102,400. As for the speed it 
shoots at, the 6D offers a maximum 
continuous burst of 4.5fps. 

The EOS 6D’s 11-point focusing 
system features a single cross-type 
sensor in the middle, with ten 
additional points scattered around 
the perimeter. The optical viewfinder 
provides 97% frame coverage and 


shares characteristics with the 5D Mk 
III, minus a few subtle differences. The 
rubberised handgrip isn’t as chunky 
and it’s also noticeably lighter in the 
hand. The layout of the top-plate is 
clear, with independent buttons to 
control AF mode, drive mode, 
metering modes and ISO. The EOS 6D 
excels in terms of its low-light AF 
performance. The central cross-type 
AF point can lock onto subjects right 
down to -3EV, which enables the 6D 
to find focus even in extremely dark 
situations. That said, it can’t quite 
match the Nikon D610 for advanced 
AF tracking. The 63-zone metering 
system can be relied on to attain 
accurate exposures. The 6D’s sensor 
is capable of resolving finely spaced 
horizontal lines right down to 32 lines 
per mm (Ipmm), which is equal to its 
main rival - the Nikon D600 - at the 
same ISO sensitivity. Up to ISO 3200, 
you’ll get clean, noise-free images. 


Fixed 3in, 1,040k dots 

ISO RANGE: 

100-25,600 (exp. to 100- 
102,400) 

EXPOSURE NODES: 

PASM, Scene Intelligent 
Auto, Scene 

DRIVE MODE: 

Single, Continuous, 
Self-timer, Silent 

MOVIE NODE: 

1920 xlOSOp Full HD 
at30/25/24fps 

DIMENSIONS: 

144.5 X 110.5 X 71.2mm 

WEIGHT: 


Wi-fi is excellent, and though it’s 
no 5D Mark III, it goes above and 
beyond what most enthusiasts 
are calling out for. To sum up, 
the 6D offers superb image 
quality to more consumers/ 
at a price that’s realistic.^ 

BEST FOR 



• Enthusiasts wanting to upgrade from a DSLR to 
full-frame • Travel photography because of the 
inbuilt GPS and Wi-fi • Shooting in low light 


755g with battery and card 


PROS 

• Image quality • ISO 
performance • Inclusion 
of both Wi-fi and GPS 'AF 
performance in iow iight 


CONS 

• One cross-type AF 
point • JPEG sharpness 
• Piayback zoom controi 

• 97% viewfinder 


FEATURES | 

I 

PERFORMANCE 

DESIGN 


IMAGE QUALITY 
VALUE 




[4 Nikon D750 £1M 


Verdict 



constructed with a mix of materials 
including thermoplastic and carbon 
fibre. Magnesium alloy is used on the 
top and bottom to add strength and 
though by no means light, it’s smaller 
than the D610. It feels well balanced 
and well matched with heavy 
telephoto lenses, while its control 
layout is more akin to Nikon’s 
enthusiast models - the mode dial 
is on the left of the top-plate, with 


KEY 

SPECS 

SENSOR: 

24.3MP full-frame CMOS 

FILE FORMATS: 

JPEG, Raw, Raw+JPEG 

DISPLAY: 

Tilt-angle 3.2in, 1,229k dots 

ISO RANGE: 

100-12,800 (exp. to ISO 
50-51,200) 

EXPOSURE NODES: 


With a tilting LCD and featuring 
Wi-fi, the D750 is a full-frame 
DSLR that breaks new ground 
and, thanks to a modified grip, 
it handles exceptionally. Though 
the resolution isn’t as good 
as some of Nikon’s full-frame 
cameras lacking anti-alias filters, 
it’s good enough for most. It’s 
one of the best all-round DSLRs 
currently available and has 


Tailored for enthusiasts, while 
catering for both the hobbyist and 
the aspiring pro, the D750 features 
a redesigned version of the 24.3MP 
sensor found in the D610. The 
presence of an optical low pass filter 
distinguishes it from the D810 and 
helps to prevent moire patterning, 
although it does so at the expense 
of finer detail reproduction. With a 
maximum shooting speed of 6.5fps 
and a native ISO range of 100-12,800 
(extendable to 51,100) it shoots faster 
and a stop higher than the D610. It’s 
also Nikon’s first DSLR to feature a 
3.2in, l,299k-dot screen with vari- 
angle functionality and introduces 
built-in Wi-fi connectivity to boot. 

The body is a monocoque design. 


a selection of controls beside the 
screen. One slight disappointment 
is the lack of an AF-ON button. 

Equipped with a new Multi-Cam 
3500FX Mark II autofocus module 
that sports 51 AF points with 15 
cross-type sensors, the D750 is quick 
to focus. It can lock on in dark 
conditions down to -3EV and there 
are 1.2x (16.7MP) and 1.5x (10.3MP) 
crop modes if you’d like a bit more 
reach from your Nikon lenses. 

Colour rendition is much the same 
as the D810 and it can now perform 
spot white balance in live view. 
Images are noise-free up to ISO 1600, 
while JPEG files do a great job of 
managing fine detail through noise 
reduction at higher ISOs. 


PASM, Auto, Scene 

DRIVE NODE: 

Single, Continuous, Quiet 

MOVIE NODE: 

1920 XlOSOp Full HD at 
60/50/30/25/24P 

DIMENSIONS: 

140.5 X 113 x 78mm 

WEIGHT: 

840g body only 


dropped by more than £50 
from its launch price. 




BEST FOR 



• Excellent all-round performance • Those after 
their first full-frame DSLR • Users not needing to 
record the same level of detail as the D810 
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3 Sony Alpha 7R £1340 verdict 



transfer innages wirelessly from the 
camera to a smartphone or tablet 
using the Sony PlayMemories app. 
Build quality is excellent. The 7R’s 
magnesium-alloy shell feels up to the 
rigours of daily shooting, and further 
benefits from full weather-sealing for 
wet-weather use. The back of the 
camera is fitted with a 3in, 921k-dot 
LCD display, while above this sits a 


KEY 

SPECS 

SENSOR: 

36.4MP full-frame Exmor 
CMOS 

FILE FORMATS: 

JPEG, Raw, Raw+JPEG 

DISPLAY: 

TiltableSin, 921k dots 

ISO RANGE: 

50-25,600 

EXPOSURE NODES: 


If you’re a photographer who 
needs the very best resolution, 
the Sony Alpha 7R is a worthy 
investment. There are some 
reservations about the camera’s 
focusing performance and 
battery life, but the lens range 
is growing very quickly and it 
remains one of the best CSCs 
on the market. On the whole 


Whereas the Alpha 7 II employs a 
24.3MP sensor, the Alpha 7R is fitted 
with a 36.4MP Sony Exmor CMOS 
chip. The anti-aliasing filter has been 
removed, too, in an effort to retain 
maximum detail and sharpness. This 
is paired with Sony’s latest BIONZ X 
processor, which allows the 7R 
to reach a maximum continuous 
shooting speed of 4fps in Speed 
Priority Continuous mode. 

Video capture at full lOSOp 
resolution is supported at a frame 
rate of either 60 or 24fps. An 
external microphone socket is 
included, as is a socket for 
headphones to monitor audio. In 
addition, the 7R offers both Wi-fi and 
NFC technology, allowing users to 


2.4m-dot electronic viewfinder. The 
tiltable design allows the screen to 
be pulled out and angled for low and 
high shooting opportunities, however 
it does lack a touchscreen. Used in 
evaluative metering mode the 7R can 
be relied upon to deliver excellent 
exposures straight out of the camera. 
While the contrast-detection system 
is fast enough in good light, it does 
begin to slow when light levels drop. 
The 7R’s sensor delivers outstanding 
resolution, and even managed to 
resolve every line on our resolution 
chart - a performance in keeping 
with the Nikon D800 and D800E. 
There are signs of luminance noise 
at ISO 800, although this isn’t a 
detriment to overall image quality. 
Even ISO 6400 is eminently usable. 


PASM, iAuto, Superior Auto, 
Scene, Panorama 

DRIVE MODE: 

Single, Continuous, 
Self-timer 

MOVIE NODE: 

1920 xlOSOp Full HD 
at 60/25fps 

DIMENSIONS: 

126.9 X 94.4 X 48.2mm 

WEIGHT: 

407g body only 


the Alpha 7R is a seriously 
impressive camera that we 
highly recommend. 

BEST FOR 



• Those looking for the best detail possible in a 
small and lightweight body • Wi-fi and NFC 

• DSLR-like handling 



2 Canon EOS 5D Mark III £2250 verdict 



The body is constructed from 
high-grade magnesium alloy, and 
further benefits from weather-sealing 
to keep dust and moisture out. In 
Single One-Shot AF, focus locks on 


KEY 

SPECS 

SENSOR: 

22.3MP full-frame CMOS 

FILE FORMATS: 


While the Mk II was more suited 
to specific photographic 
disciplines, the Mk III is a much 
more well-rounded, versatile 
DSLR, thanks to boosts in many 


very quickly. You can use all 61 AF 


JPEG, Raw, Raw+JPEG 


aspects of its performance. The 



points if you wish, using the joypad 
on the back of the camera, or a 
combination of the rear and front 


DISPLAY: 

Fixed 3.2in, 1,040k dots 

ISO RANGE: 

100-25,600 (exp. to ISO 


autofocus and low-light 
improvements make it one of 
the best cameras around for 


While resolution remains similar to 
that of the EOS 5D Mk II, the 22.3MP 
CMOS sensor inside the 5D Mk III has 
a different design that employs 
gapless microlenses for improved 


command dials. If you don’t need to 
use all 61 AF points, then the number 
of active AF points can be reduced to 
the 41 cross-type points, along with 15 
points or nine points. The 5D Mk Ill’s 
metering system copes well under 
a range of lighting conditions, though 


50-102,400) 

EXPOSURE NODES: 

PASM,Auto+ 

DRIVE MODE: 

Single, Continuous, 
Self-timer 

MOVIE NODE: 

1920 XlOSOp Full HD 
at30/25/24fps 


shooting at high sensitivities, 
The more you shoot with it, 
the more you realise what 
a capable camera it is. 

BEST FOR 



light-gathering. This is paired with 
Canon’s DIGIC 5-i- image processor 
- the same processor used inside 
Canon’s flagship EOS ID-X. The 5D 
Mk III offers a native sensitivity range 
of ISO 100-25,600 which can be 
expanded to the equivalent of ISO 
102,400. Continuous shooting, 
meanwhile, maxes out at 6fps. 

The optical viewfinder is large and 
bright and offers a 100% field-of-view, 
while the back of the camera is 
adorned with a 3.2in, l,040k-dot LCD 
display, though it’s not a touchscreen. 


it can be guilty of underexposure at 
times, which requires a touch of 
exposure compensation (typically 
-1-0. 3EV or -1-0. 7EV) in order to get 
more balanced results. Images 
generally display a pleasing and 
smooth tonal range. The camera’s 
built-in Highlight Tone Priority feature 
can be used to further improve 
gradation in brighter areas. Raw and 
JPEG images look similar at low 
sensitivities and image noise is very 
well controlled in general, with images 
up to ISO 1600 relatively noise-free. 


DIMENSIONS: 

152 X 116.4 X 76.4mm 

WEIGHT: 

950g body only 


• Those seeking a well-rounded, advanced DSLR 

• Shooting everything from detailed landscapes 
to portraits or action • High ISO shooting 


PROS 

•Excellent set of features 
• Build quality is much 
better than Mk II 'Great AF 
system •Video performance I 


CONS 


FEATURES 

PERFORMANCE 

DESIGN 

IMAGE QUALITY 


• Expensive compared VALUE 
to some rivals • Very 
occasional underexposure 
• No built-in flash 
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The D810 doesn’t disappoint. Here we reveal why we consider it to 
be one of the best full-franne DSLRs Nikon has ever made 


Verdict 


■ hat makes the D810 
notable is that it’s the 
first full-frame DSLR 
to be completely 
lacking in an optical low-pass filter 
and this, combined with the 35mm 
full-frame CMOS sensor that boasts 
a resolution of 36.3MP, makes it 
stand out as one of the best 
cameras currently out there for 
recording the finest levels of detail. 

Nikon has given it a wider range 
of image capture formats, too, 
including a new ‘S Raw’ format, 
which captures uncompressed files 
at 9MR Despite the hefty file sizes it 
churns out, it shoots continuously at 
up to 5fps, or 6fps in DX crop mode. 
A 3.2in, 1.23m-dot LCD screen and 
Full HD video are present, too, and 
there’s a small pop-up flash which 
can be used to illuminate scenes as 
well as trigger off-camera flash. If 
you’re interested in video capture, 
the good news is that the D810 
caters well for those needs as well. 
Although it doesn’t offer the new 
ultra-HD 4K video capture, it does 
still capture at 1920 x 1080p Full HD. 
The video capture capabilities are 
also fairly comprehensive in terms 
of frame rate, with 60p, 50p, 30p, 
25p and 24p all on offer, as well as 
60 and 50p at the slightly lower 
resolution 1280 x 720 setting. 

The D810 features several button 
placement refinements: the fiddly 
metering mode button has been 
replaced by a dedicated button 
taking the place of the bracketing 
button, which is now housed on the 
side of the camera. The grip also 


KEY 

SPECS 

SENSOR: 

36.3MP full-frame 
CMOS 

FILE FORMATS: 

JPEG, Raw, Raw+JPEG 

DISPLAY: 

Fixed 3.2in LCD, 

1,229k dots 

ISO RANGE: 

64-12,800 (exp. to ISO 
32-51,200) 

EXPOSURE NODES: 

PASM, Programmed 
Auto 

DRIVE NODE: 

5fps (6fps in DX-crop 
mode) 

NOVIENODE: 

1920 xlOSOp Full HD 
at 60/50/30/25/24fps 

DIMENSIONS: 

146 X 123 X 81.5mm 

WEIGHT: 

880g body only 


has a larger indentation for the 
middle finger and there’s a larger 
thumb rest, too, adding up to give it 
a more secure feel in the hand. The 
body is comprised of magnesium 
alloy and although that makes the 
camera heavy - at a touch under 1kg 
in weight - the improved weather- 
sealing means it’s built to survive 
the toughest tests and it’s a solid 
workhorse of a camera. 

Autofocus is lightning-fast, as 
you’d expect, and although the 
51 focus points are concentrated 
towards the middle, they can be 
altered between focus modes. 

Not only is the LCD screen one of 
the best specified in the market in 
terms of size and resolution, but it 
also benefits from the addition of 
a fourth white dot per pixel. In real 
terms, this means the screen offers 
better visibility in bright conditions 
and reduces power consumption in 
lower light. The screen also adjusts 
brightness to suit the conditions 
you’re shooting in, and on the whole 
it’s a screen that impresses and 
certainly feels like an improvement. 

The 9,100-pixel RGB metering 
sensor delivers well-balanced 
exposures, and a new ‘highlight’ 
mode specifically looks to preserve 
more highlight detail in high- 
contrast conditions. At its base ISO, 
it almost out-resolves test charts 
and the detail the camera captures 
really has to be seen to be believed. 
Noise is handled very well up to ISO 
3200, although ISO 25,600 and 
51,200 are best reserved for 
low-light emergencies. 


The D810 isn’t a complete 
overhaul in comparison to 
its predecessors, but the 
improvements that have been 
made are certainly welcome. 

The LCD screen is superb and 
helps to enhance the image 
review process no end. It’s also 
welcome to have the varying file 
size options so you don’t always 
have to shoot at 36MP. The level 
of detail resolved by the sensor 
is truly stunning, and overall it’s 
a great upgrade to one of the 
best DSLRs going. 

BEST FOR 

• Photographers wanting to resolve the highest 
level of detail possible from a full-frame DSLR 

• Those after an ‘S Raw’ format • Users looking 
for a solid workhorse of a camera 


PROS 

• High resolution 

• Stunning detail 

capture 

• Superb LCD screen 

• Extensive ISO range 

• Robust build quality 

• Varying file sizes 

• Refined button 

placement 


CONS 

• Bulky 

• Heavy (880g body 

only) 

• Lacks Wi-fi or GPS 

• No 4K video 

• High price 

• Buying the battery 
grip adds £285 to 

the price 


FEATURES 

r 

PERFORMANCE 


DESIGN 


IMAGE QUALITY 


VALUE 


WDC RATING 

AAA 
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THE VDeO MODE 


Want to shoot 
better Video? 

Well now you can! The Video Mode is a brand new website from 
Amateur Photographer that will teach you everything you need to know, 
from capturing those special holiday memories to filming the next blockbuster. 



T H E Vi p eo M OPE Canon 

The Video Mode features tuition videos and technique articles from expert 
filmmakers designed to help you capture professional quality movies. 



WWW. 


.com 


TECHNIQUE TOP TIPS 


Travels with 
your camera 

Got your itinerary all planned? Before you 
pack your camera to take away with you this 
summer, read our advice on how to give your 
holiday images a creative edge 

WORDS AND PICTURES LEE FROST 


W hen I first got into 
photography, the 
idea of flying off to 
Marrakech for the 
weekend or booking a tour of 
Burma was the stuff of dreams, 
but thanks to budget airlines, TV 
documentaries and the worldwide 
web, travel of the most exotic or 
adventurous kind is now readily 
available to almost anyone. And if 
you don’t fancy doing it on your 
own, it’s easy enough to join a small 
group of like-minded souls by 
booking yourself onto a 
photography holiday. I should 
know - I’ve led dozens of them, 
all over the world! 

Travel not only broadens the 
mind, but photographically it 
also offers the ultimate creative 
challenge, because it embraces so 
many different subjects. One minute 
you’re shooting a beautiful view, the 
next a building, detail, portrait or 
abstract. Around every corner 


there’s a visual feast and because 
it’s usually unfamiliar your senses 
are on high alert, anticipating the 
next shot. 

During a single day, you’ll be 
faced with changing light and 
weather, subjects that are both 
static and moving, and your 
memory cards will be filled at a rate 
of knots. Good travel photographers 
are Jacks-of-all-trades, able to 
adapt to their surroundings and 
return home with great images no 
matter what they’re faced with. You 
only need to flick through a copy of 
National Geographic to see that. But 
they also make it look deceptively 
easy, and therein lies the problem. 
Returning home with hundreds of 
average holiday snaps is child’s play, 
but getting under the skin of a place 
and producing high-quality images 
that capture its character takes 
practice, dedication and skill. To 
get you started, here are my top 
travel photography tips. 


Erg Chebbi sand 
sea, Morocco. Light 
dances across the 
dunes, casting 
shadows and 
revealing delicate 
patterns. G/70/? £05 
SDMkIII, 17-40mm, 
poleriser, l/80sec 
@f/lllS0200 
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Take the right gear 


Travel photography is about capturing the 
character of a place, so ensure you have the 
right gear and that your kit is portable and 
usable. To avoid excess baggage charges, 
also consider luggage weight limits imposed 
by airlines. Trip duration doesn’t really 
matter: you’ll still encounter the same 
subjects and need the same equipment. My 
kit consists of two full-frame DSLR bodies, 
16-35mm, 24-70mm and 70-300mm zooms, 
50mm f/1.8, 14mm f/2.8 and 15mm f/2.8 


fisheye prime lenses, a polarising filter, a set 
of ND grads, 0.6, 0.9 and 10-stop ND filters, 
remote release, tripod, cleaning kit, 200GB 
of memory cards, a laptop, card reader and 
two 500GB external back-up drives. The 
laptop and drives stay in the hotel, the rest 
I carry in my Think Tank backpack. To make 
the charging of batteries, laptops and 
phones easier, pack a four-gang extension 
lead, so you only need one wall socket to 
charge four items at the same time. 


Amani Lodge, 
Namibia. For great 
safari shots, you just 
need a good guide 
and telephoto lens! 
CdnonEOSSDMkII, 
70-200tinm, ]/200sec 
@f/4,IS0400 


Tip 2 Do your homework 


Successful travel photography begins at home in the form of research 
and planning, because the more you know about a place before you 
get there, the better set you’ll be to get the best from it. Check 
guidebooks; visit picture library websites and image-sharing sites 
such as Flickr and 500px for ideas and inspiration; compile shot lists 
that you can refer to. If you have Wi-fi and a laptop or tablet, that 
research can continue while you’re on the trip, too. 




Tip 3 Hit the streets 


In most places around the world, life is lived out on the 
streets rather than behind closed doors, so if you want 
to get among the people and really sample local culture, 
all you need to do is go for a wander through residential 
streets. In hot, humid countries, dusk is the best time of 
day to explore because that tends to be when people 
are out, making the most of cooler temperatures - kids 
playing, and adults chatting, smoking and drinking. 
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Tip 4 Make 
the most of light 


The quality of light is usually what differentiates an average travel shot 
from a great one, so as always it should be given priority. If you have 
a lazy lie-in and head out at 11am in the middle of summer, you’re not 
going to get the best light. I much prefer to be out for sunrise and early 
morning when the light’s great and everywhere is quiet, then relax or 
travel between locations during the middle/hot hours and venture out 




IMPROVE YOUR TRAVEL PHOTOGRAPHY 

y 



Tip 5 Capture 
details 


Tip 6 Go off 
the beaten track 


As well as searching for iconic 


images when I’m travelling, 

I also look for interesting 
details that offer clues about 
the location. From a creative 
point of view, this offers lots of 
scope for experimentation and 
also results in images that are 
less cliched and therefore 
visually refreshing. 


It’s easier than ever before to travel to the furthest 
corners of the world, so instead of going to the same 
old places, why not spread your wings and visit 
somewhere a little more remote? For example, places 
like Outer Mongolia, Ethiopia, Tibet, Papua New Guinea, 
Patagonia, Borneo, Burma, Bhutan or Antarctica. 
Everywhere is accessible if you’re willing to make the 
effort to get there, and it’s nice being in a place where 
you don’t bump into other tourists every five minutes! 



Kathmandu, Nepal. 

Details can say as 
much about a place as 
wide wm.CdnonEOS 
]DsMklll,70-200mm,^ 
poldriser, l/200sec§ 
f/5, ISO 200 


Tip? 

Be original 


It’s easy to produce travel 
images like everyone else, but 
not so easy to come up with 
something new - especially 
when you’re visiting a popular 
destination. So take creative 
risks. Try new techniques and 
ideas, and shoot subjects that 
are alien to you so your skill 
base expands. You should 
return from each trip feeling 
like you’ve learned something 
new and you’re a better 
photographer. 



Tips 
Capture 
the culture 


The most interesting places to 
visit and photograph tend to 
be so interesting because the 
culture is very different from 
our own. We have the 
opportunity to witness how 
other people live, and get a 
glimpse of their own unique 
traditions. Look for ways to 
capture this. Attend festivals 
or other celebrations, visit 
local homes, markets and 
religious sites, and find out if 
there are customs particular 
to the area. 
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Tip 9 Shoot at night 


Photographers tend to pack their gear away once the sun sets, but it’s amazing how the 
character of a place changes as day turns to night. Cities look particularly good during 
the ‘blue hour’, as manmade illumination takes over from daylight. Also, try shooting 
landscapes and seascapes by moonlight, or use long exposures to capture the night sky 
when you’re out in the sticks. 



Havana, Cuba. 
Towns and cities look 
totally different at 
wiqhlCdnonEOSSD 
Ml(lll,70-200nini, 
1.6sec@f/]llS0400 


Tip 10 
Find great 
viewpoints 


Wherever you travel, there will 
always be an iconic viewpoint 
that’s worth visiting. You’ll see 
it in guidebooks and on 
postcards, on tourist authority 
websites and in holiday 
brochures. Find it, establish the 
best time of day to be there and 
shoot it. If there isn’t an obvious 
viewpoint, find your own. There 
will usually be a hill or building 
that you can shoot from. 



Good travel photos should tell a story and inform 


the viewer. Not every shot can do that, but you 
should also seek out opportunities to capture 
pictures that reveal something about a place 
beyond what a particular scene looks like. Street 
scenes can tell a story, as they include so much 
information. So can portraits that capture the 
interaction between locals - at work, in markets, 
going about their lives in their natural environs. 



Tip 12 Process 
your images 


Though you may prefer to 
leave the bulk of image 
processing until you return 
home, it’s a good idea to 
cherry pick a few shots at the 
end of each day and process 
them on your laptop, so you 
can gauge your progress and 
give your inspiration a boost. 
As the days pass, this 
collection of images will grow 
and by the end of the trip 
you’ll have a set that you can 
show to family and friends as 
soon as you return. 



Tipis 

Convert 
to black 
& white 


Colour is what often tempts 
us to shoot a particular 
subject or scene, but that 
doesn’t mean all your travel 
images have to stay colourful 
- mono can work brilliantly, 
too, injecting a reportage feel. 
After processing the Raw files 
from a trip, I tend to then go 
through the collection and 
select those I feel will also 
work well in black & white. I 
also take shots during the trip 
that I instinctively know will 
work well in black & white. 
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Tip 14 Shoot 
some portraits 


When I first started travelling with a camera, the idea 
of walking up to strangers and asking if I could take 
their photograph filled me with dread. But once I 
overcame that initial fear, shooting portraits of local 
people became an important and rewarding part of 
my work. I also realised that the people who inhabit 
the places I travel through say as much about those 
places as the architecture and landscape does. 

The key when photographing people is not to feel 
intimidated or. rushed, so you end up snapping 
instead of taking controlled, considered portraits. 
Slow down, stay calm and think about what you’re 
doing. Most people love to see their image on the 
back of a digital camera, which gives you the perfect 
opportunity to check progress and suggest ‘just a 
few more’ if you think you can do^tter^ 

I normally use a 24-70mm zoom for etivirohmental 
portraits that show my subject in their surrounding^ 
and a 70-300mm for headshots. Whether iqdoors^J 
out, I almost always shoot in soft light, which is far 
more revealing, and I will happily ask my subject to i 
change position so they’re in better light. The mostja 
important tip - always focus on your subject’s eyes.C 


Cienfuegos, Cuba. 
Talking to and 
photographing local 
people will reveal a 
more intimate side 
toaplace.fa/?o/?f05 
SDMkIII, Mm miens, 
msecdtf/5.6, 

ISO 1600 



ACCESSORIES 


THE LATEST ESSENTIAL KIT 


CONS 

• More expensive 
than your usual 
camera bag 


Fig Bags Hanborough £305 

www.figbags.co.uk 




Roomy 

With a padded, soft-lined interior 
and two repositionable dividers, 
there’s space for three to five lenses 
and a filter. 


- Detachable Strap 

The leather shoulder strap attaches via 
chunky brass clips. There’s also a grab 
handle riveted to the leather cover for 
carrying briefcase-style. 


repositionable dividers. It’s big enough 
to hold an enthusiast DSLR with three to 
five lenses, including a large telezoom 
such as a 70-200nnm f/2.8. 

A slimline internal pocket will 
accommodate a lOin tablet, and there’s 
a smaller external rear-zipped document 
pocket that will also take a 7in tablet or 
e-reader. However, one disadvantage is 
that there are no other accessories 
pockets for such things as batteries, 
memory cards and filters. 

The Hanborough looks fantastic and 
is capable of transporting a surprising 
amount of kit. Even with a lot of weight 
on board, it’s quite comfortable to carry, 
with a thick leather shoulder pad that 
moulds around your body. The thick 
leather exterior and internal padding 
should also keep your kit safely 
protected. It’s expensive, but it should 
last a lifetime. AW 


Tablet space 

A slimline internal pocket holds 
a lOin tablet, while an e-reader 
or 7in tablet will fit into a smaller 
external pocket. 


PROS 

• Stylish and 
sturdy in equal 
measure 


While there’s a lot to be said for the 
protective properties of generic nylon 
bags, many photographers find 
themselves looking for something more 
individual and stylish. Fig Bags is a small 
English company that aims to satisfy 
this demand with its range of 
hand-crafted, all-leather, 
satchel-style bags. I tested 
the larger Hanborough, 


but a smaller Lincoln model is also 
available for £230, and would be nicely 
suited to a CSC system. 

Beautifully crafted from thick 
leather with chunky brass fittings, the 
Hanborough is a good-looking bag that 
has been widely admired around the 
What Digital Camera office (unusual 
for a camera bag). It’s practical, 
too, with a padded, soft-lined 
interior and two 
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TRANSCEND WI-FI 
SDHC 32GB £38 

UK.TRANSCEND-INFO.COM 

Transcend’s Wi-Fi SD cards are avaiiabie 
in 16GB and 32GB sizes and are practicai 
to use. You can choose to transfer aii 
your images whiie you’re shooting, or 
browse the contents of your SD card 
using your smartphone or tabiet, and 
puii just your favourite shots across. 

Before buying, check the card’s 
compatibiiity with your camera (see 
www.uk.transcend-info.com/Support/ 
compatibiiity/product/401/). I’ve used 
Transcend Wi-Fi SD cards for a coupie 
of years now, and with fuiiy supported 
cameras have found them to be usefui 
and reiiabie. AW 



WHITEWALL 


METAL PRINT £ 10.95 

WWW.WHITEWALL.COM 

WhiteWaii’s HD Metai Print is the iatest 
aiuminium finish to be added to the 
company’s range of oniine photo 
iab services, images are appiied to 
Imm-thick aiuminium through a unique 
thermai subiimation printing process, 
whereby an inkjet print is first made 
on a transfer materiai before being 
steamed into the aiuminium using high 
heat and pressure. The resuit is a metai 
print that’s entireiy resistant to UV rays. 

Custom sizes for the HD Metai Print 
service range from 10 x 10cm (£10.95) 
right up to 150 x 100cm (£379.95). 
There’s the option to print in a circuiar 
format, and hanging raiis can be fitted 
to the back of any print at no extra cost. 

Suitabie even for kitchens and 
bathrooms, HD Metai Prints might not 
be the cheapest way to dispiay your 
images, but the quaiity of the end 
product is of exhibition standard. NT 


gold 


Vanguard VEO AM-264TR £79.85 


www.vanguardworld.co.uk 
Vanguard’s VEO AM-264TR has a slightly 
different design from a conventional 
monopod, while offering the 
advantages of being easier to carry 
and quicker to set up than a tripod. 

The difference is at the base, where 
three foldable legs, each fitted with 
an anti-slip rubber foot, are 
designed to provide a tri-stand 
platform. Where the four-section 
aluminium-alloy leg attaches to the 
tri-stand, there’s a ball joint to allow 
smooth panning and tilting motions, while 
the top features a thick rubber handle that 
provides excellent grip when your hands 
are wet or you’re wearing gloves. With an 
extended height of 1.630mm. a folded 
height of 565mm and a maximum load 
capacity of 6kg. it’s about as feature- 
packed as a monopod gets. 


Weighing 900g, the only real 
disadvantage with the VEO AM-264TR is 
that its around 350g heavier than your 
average monopod of a similar size. With a 
professional-spec DSLR and long 150- 
600mm telephoto zoom mounted on top, 
the flip-leg section locks withstood the 
weight of this heavy camera-and-lens 
combination with no concerns. It was only 
when serious force was applied by hand 
that the lowest section began to flinch and 
started to slip a little. Folding the tri-stand 
feet In on themselves reveals a rubber foot 
for the times you’d like to use it as a 
traditional monopod, and the ball-head 
tightening screw is effective at keeping the 
central column vertical when you don’t want 
it to swivel or tilt. If you’re after the most 
featured-packed monopod on the market at 
a sensible price, look no further. CMR 


PROS 

• Highly stable 
and versatile 

• Well priced 

CONS 

• Heavier than 
a standard 
monopod 





1901 Fotografi Naitani strap £23.95 


WWW.i90'FOTOGRAFI.CO.UK 

With the current fashion for retro design in 
cameras, many photographers are rejecting 
the nylon strap that comes in the box in 
favour of something more attractive. One 
solution is a classic leather strap, but where 
to find such a thing? While the internet has 
been the death of many a local camera shop, 
it’s also provided a channel for small 
suppliers to sell their goods directly to users. 

1901 Fotografi is a British company that 
sells a small range of straps and camera bags 
online. Its Maitani model is named after the 
legendary Olympus designer Yoshihisa 
Maitani, and is 12mm (l/2in) wide. It will fit 
almost any strap lug, either directly or via 
the supplied split rings. Its length is 
adjustable from around 83cm to 
137cm, using a pair of sliding 
buckles. The strap is available in 
either brown or black. 


Elegantly crafted from supple English 
leather, the Maitani is a lot more attractive 
and less bulky than straps usually supplied 
with cameras. This means that as well as 
using it as a neckstrap, I can happily wrap it 
around my wrist while shooting to give a bit 
of extra security. The inside of the strap has 
a soft suede finish, which makes it more 
comfortable than smoother, harder leather. 

I was concerned such a slim design might 
be uncomfortable around my neck, but with 
the relatively lightweight CSC systems that 
hasn’t been a problem so far (then again, 

I’d probably not use it with an f/2.8 
^ _ telezoom). In summary, it’s a 

lovely strap that has found 
a permanent place on 
my OM-D. CMR 


PROS 

CONS 

• Well crafted 

• Potentially less 

from quality 

comfortable with 

leather • Sturdy 

heavier cameras 
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CAMERA TEST 



CANON EOS 750 D £599 BODY ONLY 



r 

Is Canon’s latest APS-C DSLR one of the best options for beginners? 


www.canon.co.uk tested 


W hereas the Canon EOS 
760D leans a little 
further towards the 
needs of an aspiring 
enthusiast, the 750D is targeted 
at people new to the EOS system, 
such as those stepping up from a 
compact camera or a smartphone 
who desire greater flexibility and 
more advanced manual control. 

Its headline feature is a new 
24.2MP sensor that provides an 
ISO sensitivity range of 100-12,800, 
which is expandable to ISO 25,600. 
It adopts Canon’s latest DIGIC 6 
image processor, which allows it to 
fire continuously at up to 5fps and 
benefits from an improved burst 
depth that sees it able to shoot 
940 JPEGs or eight Raw files 
consecutively. It also encompasses 
a 19-point all cross-type autofocus 
system with Hybrid CMOS AF III - 
a system that uses sensor-based 
phase-detection points to enhance 
focus speed and accuracy in live 
view and is said to be close to the 
speed of Dual Pixel AF. The 750D 
also looks to improve on the 700D’s 
63-zone SPC metering system with 
a 7560-pixel metering sensor. This is 
linked to the selected AF points in 
evaluative mode, with partial (6% 
of viewfinder), spot (3.5% of 
viewfinder) and centre-weighted 
modes all available. 

The optical viewfinder reveals 
95% coverage of the frame, and 
Canon has opted for the same 3in, 
l,040k-dot touch-sensitive Clear 
View II TFT screen that impressed 
us on the 700D. It’s very responsive 


BY MICHAEL TOPHAM 


KEY 

SPECS 

SENSOR 

24.2MP APS-C CMOS 

FILE FORMATS 

Raw, JPEG, 

Raw + JPEG 

DISPLAY 

3in, 1.040k-dot 

vari-angle 

touchscreen 

ISO RANGE 

100-12,800 
(expandable to 
ISO 25,600) 

EXPOSURE NODES 

PASM, Scene 
Intelligent Auto, 
Creative Auto, Scene 

BURST 

5fps 

MOVIE NODE 

1920 X 1080 pixels @ 
30,25,24fps 

DIMENSIONS 

131.9 X 100.7 X 
77.8mm 

WEIGHT 

555g (body only) 


and makes it effortless to adjust 
settings and select icons in the 
menu. The top-plate and rear of the 
750D is non-threatening and thanks 
to the simple, well-structured layout 
of buttons, it’ll allow people who 
may not have used a DSLR before 
to pick it up and get accustomed to 
the handling very easily. It doesn’t 
have weather sealing or a really 
heavy-duty feel, but the panels 
don’t creak or squeak when the 
body is gripped tightly. 

The performance of autofocus 
in live view is exemplary. No 
off-putting autofocus noises were 
traced in video footage with the 
18-55mm STM kit lens and the focus 
tracking can keep up with most 
subjects as long as they don’t move 
too erratically through the frame. 
The metering system is capable and 
reliable, but to balance highlight and 
shadows in-camera, users may wish 
to take advantage of the 750D’s 
Auto Lighting Optimizer or HDR 
backlight mode. Wi-fi and NFC work 
a treat, too, with Canon’s Camera 
Connect app allowing a quick 
transfer to mobile devices, plus you 
can adjust the AF point position and 
key settings straight from your 
smartphone’s screen. 

Detail is very good and traces 
of luminance noise don’t become 
apparent until ISO 800. Acceptable 
results can be achieved at ISO 6400 
by shooting in Raw and carefully 
applying manual noise reduction in 
post, but garish chroma noise does 
start to appear at ISO 12,800 and 
ISO 25,600. 


KA 


Verdict 


There’s a lot to like about the 
750D’s simple layout and 
controls. There are more than 
enough pixels on the chip to 
produce prints up to A2 size, 
the autofocus both in and 
out of live view is fast and 
responsive, and the vari-angle 
touchscreen is superb. It’s ideal 
for DSLR beginners and while 
there may be cheaper Canon 
DSLRs available, they’re not as 
feature-packed and are unlikely 
to serve your needs as well in 
the long term. 

BEST FOR 


• Novices stepping up from a smartphone • Those 
who want to print up to A2 size • Beginners who 
want to buy into a system with a big lens range 


PROS 

• Fast AF system 

• Good handling 

• Superb touchscreen 

• 3.5mm mic port 

• +/-5EV Exposure 
Compensation 

•Buiit-in Wi-fi/NFC 
EOS companion app 


CONS 

• Dynamic range isn’t 
as impressive as its 

• APS-C competitors 

• No weather seaiing 

* Kit iens has a 
predominantiy piastic 


FEATURES 

PERFORMANCE 

DESIGN 

IMAGE QUALITY 


WDC RATING 
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CANON EOS 750D 



Image quality 



COLOUR 

As we’ve come to expect from Canon, the colours from 
the 750D are punchy and faithfully represent the scene. 
At higher sensitivity settings (ISO 12,800 and 25,600) 
chroma noise does starts to creep into images. 


RESOLUTION 

With an anti-aliasing filter, the 7500 can’t quite match 
the level of detail produced by 24.2MP sensors that 
don’t feature one, however it still manages to resolve 
3200 l/ph at its base ISO sensitivity setting. 


IMAGE NOISE 

Luminance noise can be traced in images at ISO 800, 
but it’s by no means offensive. Users can be confident 
shooting up to ISO 3200, and usable results can also be 
achieved at ISO 6400, provided that you shoot in Raw. 
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CAMERA TEST 



r 

There’s a new full-franne black & white-only Leica - does it impress? 


http://UK.LEICA-CAMERA.COM TESTED BY CALLUM MCINERNEY-RILEY 


eica’s M Monochrom Typ 
246 is the second black- 
and-white-only Leica M 

I rangefinder camera. The 

first model featured an 18MP CCD 
full-frame sensor with the colour 
filter array over the sensor removed, 
so it could shoot only in black & 
white. It was a bold move, but it 
proved to be a successful camera. 

The new M Monochrom Typ 246 
features Leica’s newly developed 
24MP full-frame CMOS sensor, which 
is an improvement over the CCD 
used by the older M Monochrom. 
Like its predecessor, the new 
camera has no anti-aliasing filter or 
colour filter array over the sensor. 
Their absence means sharper 
images, better dynamic range, 
improved high ISO performance and 
no colour noise artefacts. 

The ISO range is extensive (ISO 
320-25,000), although the base ISO 
is rather high. This is due to the 
removal of the colour filters making 
the sensor more sensitive to light. 
However, without them, it gives less 
luminance noise at the respective 
ISO - so it’s a worthy trade-off. 

Leica’s bespoke-designed 
Maestro processor is used inside the 
camera, which has a 2GB buffer. 

This allows four frames per second 
for 30 frames in JPEG, Raw or both 
simultaneously. Also, it’s possible to 
capture video with either 1920 x 
1080 or 1280 x 720 HD resolutions 
- also all in black and white. 

The top and bottom plates are 
made from brass and the rest of the 
body is constructed from die-cast 


KEY 

SPECS 

SENSOR 

24MP, full-frame 
CMOS sensor 

FILE FORMATS 

JPEG, Raw, 

Raw + JPEG 

DISPLAY 

3in, 921,600-dot 
fixed LCD 

ISO RANGE 

320-25,600 

EXPOSURE NODES 

Aperture Priority, 
Manual 

BURST 

4fps 

MOVIE NODE 

Eull HD @ 1920 X 
1080,24/25fps 

DIMENSIONS 

138.6 X 80 X 42mm 

WEIGHT 

680g body only 

L A 


magnesium alloy. This makes it a 
fairly heavy camera, weighing 680g 
without a lens. The M-mount lenses 
the camera uses are renowned for 
being excellent, but they’re also 
rather heavy. However, the camera 
isn’t particularly big, so the weight 
isn’t too much of an issue. 

As the camera offers mostly just 
core settings, its button layout is 
straightforward. There’s a d-pad 
at the rear and a few buttons 
alongside the LCD. On the top are 
the shutter and drive dials along 
with video recording and the On/ 
Off switch. Aperture is controlled 
by an manual aperture ring and the 
focusing is also entirely manual. 

Most Leica photographers will 
use the rangefinder viewfinder on 
the M Monochrom. It can be tricky 
to use, but with practice it becomes 
quite easy. There is also a 3in LCD, 
which is clear, bright and easy to 
see. Alternatively, via the accessory 
port and the hotshoe, users can 
attach an electronic viewfinder that 
has the same information as the 
LCD, including focus peaking and 
focus magnification. 

Two metering settings are 
offered: Classic meters off the 
grey areas painted on the shutter 
curtain while Advanced meters from 
the sensor. Overall, the metering 
appears to clip highlights rather 
quickly. The sensor boasts a 
fantastic dynamic range and there’s 
stacks of detail in shadow areas. 

I mostly shot underexposed so as 
to preserve the highlights and edit 
the images in post. 




Verdict 


Thanks to its new 24MP CMOS 
sensor, the new Leica M 
Monochrom’s images are much 
improved over its predecessor. 
Removing the anti-aliasing and 
colour filters mean image 
quality is even better. Dynamic 
range is fantastic, which is 
important for black and white. 
Detail is impressive, too. With 
no colour noise, higher ISOs 
give speckled luminance noise, 
which adds a filmic character to 
images. The metering is one of 
my only criticisms. CMR 

BEST FOR 


• Street photography • Low-light black and white 
images • Photographers who are prepared to pay 
a premium for superb image quality 


PROS 

* Brilliant dynamic 
range * Large range 
of superb lenses 
* Basic and traditional 
controls similar to 
a film camera 
* High ISO 
performance 


CONS 

• Viewfinder frame 
lines are only an 
approximation 

* Limited to 
monochrome 

• Prone to highlight 

clipping 
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LEICA M MONOCHROM TYP 246 



Image quality 



COLOUR 

With no colour filters over the sensor, it’s not possible 
for the Leica to capture colour information. However, 
Leica is releasing colour filters that will allow users 
to alter tonal contrast of yellow, orange and green. 


RESOLUTION 

Impressively, at its base ISO, the 24MP sensor resolves 
a maximum of 3600 l/ph. The resolution only slightly 
drops off as the ISO is raised, resolving an impressive 
3000 l/ph at the maximum sensitivity of 25,000. 



IMAGE NOISE 

With no colour filter, there’s no colour noise, only 
fine-grained luminance noise. Barely any noise is 
noticeable at ISO 320-800. While it’s visible from ISO 
8000, it doesn’t blight images until 12,800 or 25,000. 
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CAMERA TEST 



PANASONIC LUMIXGy£679 


14-42MM 

LENS 



r 

The G7 becomes Panasonic’s fifth model to feature 4K video capture 


WWW.PANASONIC.COM/UK 



ith the Lumix DMC-G7, 
Panasonic has looked 
to enhance 4K video 
and make it more 
user-friendly for its consumers. This 
has been achieved by introducing 
three new 4K Photo modes (4K 
burst shooting, 4K burst (start/stop) 
and 4K pre-burst), with the idea 
being that they allow you to extract 
8MP still images directly from a 
movie clip. It’s a useful feature if you 
want to capture fast action, sports 
or other fleeting moments where it 
can be difficult to trigger the shutter 
at the perfect moment. 

As well as recording 4K video 
(3840 X 2160) at 25p or 24p with a 
bit rate of 100Mbps, there’s Full HD 
(1920 X 1080) too, recording in 
either the AVCHD or MP4 format. 

Video aside, the G7 features a 
revised 16MP Live MOS sensor that’s 
paired beside a Venus Engine image 
processor. The sensitivity ranges 
from ISO 200-25,600 (expandable 
to ISO 100) and it can shoot a burst 
at up to 8fps. There’s a very useful 
electronic shutter that increases the 
shutter speed up to a maximum of 
l/16000sec, and though the tilting 
touchscreen display is the same as 
the Sin, 1.04-million-dot screen on 
the Lumix G6, it inherits the superb 
2.36-million-dot EVF from the 
Lumix GH4. Other key features 
include the 1 ,728-zone multi-pattern 
metering system that’s linked to the 
camera’s 49-point AF system, which 
covers a large portion of the frame. 

It’s a camera that’s comfortable to 
hold and feels particularly light for a 


TESTED BY MICHAEL TOPHAM 


KEY 

SPECS 

SENSOR 

16MP Micro Four 
Thirds Live MOS 

FILE FORMATS 

JPEG, Raw, 

Raw+JPEG 

DISPLAY 

3in, 1.04-million- 
dot free-angle 
touchscreen 

ISO RANGE 

200-25,600 (exp. to 
ISO 100) 

EXPOSURE NODES 

PASM, Intelligent 
Auto, Scene, 
Panorama 

BURST 

8fps 

MOVIE NODE 

4K (3840 x2160 
pixels) at 24/25p, 
full HD (1920 x1080 
pixels) at 30, 25fps 

DIMENSIONS 

124.9 X 86.2 X 
77.4mm 

WEIGHT 

410g (body only) 


camera of its size. The plastic finish 
extends to the dual command dials, 
and being inundated by no fewer 
than 16 buttons, four dials and two 
switches, it could be overwhelming 
for newcomers, but less so for more 
experienced users who’ll appreciate 
the plethora of manual controls. 

The capacitive touchscreen is an 
extremely versatile unit, great for 
viewing pics in playback, scrubbing 
through 4K footage to extract stills 
and navigating the intuitive menus. 

The continuous AF speed both 
in 4K photo and video recording 
modes is excellent, with focusing 
occurring slower than in stills mode 
to create smooth transitions and to 
avoid the distraction that fast focus 
actions can bring. Focus acquisition 
when shooting stills is brisk, and if 
you’re caught out in low light, the 
G7’s bright orange AF-assist lamp 
provides additional illumination. 

Examination of our test images 
revealed the sensor records superb 
colour, with JPEGs appearing very 
similar in tone to Raw files. At its 
base sensitivity, the sensor resolved 
2800 l/ph at ISO 100 and continued 
to resolve the same level of detail 
up to ISO 800. Detail holds up well 
as the sensitivity is pushed towards 
ISO 3200, but beyond ISO 6400 the 
level of fine detail deteriorates quite 
quickly. Luminance noise starts to 
make an appearance at ISO 800, 
but ISO 3200 and 6400 are usable 
provided that noise reduction 
is applied in post and they’re used 
for less critical applications. Users 
should Stay well clear of ISO 25,600. 


Verdict 


For those after a lightweight 
CSC that benefits from an 
excellent viewfinder, fast AF 
system and all the control you 
need to get creative with stills 
and video, the G7 ticks the right 
boxes. It’s let down somewhat 
by its plastic build quality, which 
doesn’t feel as robust as other 
CSCs in the same price bracket, 
but not all the other options 
spoil their users for choice 
when it comes to the number 
of lenses that are available in 
the Micro Four Thirds mount. 

BEST FOR 

• Consumers who want an enjoyable shooting 
experience • Those wanting to record 4K video 

• Photographers who want to get more creative 


PROS 

* Excellent handgrip 
•Superb EVF 
• Responsive 
touchscreen dispiay 
•Eiectronic shutter 
enabiessiient 
shooting and fast 
shutter speeds 
•4K video/4K Photo 


CONS 

• Processing speeds 
in 4K photo modes 
couid be faster 

• Top-piate, diais 
and buttons have 
a piasticky feel 

• Low-resolution 
previews in 4K photo 

mode via the EVF 


FEATURES 

PERFORMANCE 

DESIGN 

IMAGE QUALITY 


WDC RATING 



72 WWW.WHATDIGITALCAMERA.COM 


PANASONIC LUMIX DMC-G7 




COLOUR 

You can rely on the G7 to produce bright, punchy 
colours. It performed particularly well in high-contrast 
conditions, rendering red, green and blue tones 
accurately as seen by our eyes at the point of capture. 





RESOLUTION 

While not in the same league as CSCs that feature 
APS-C size sensors, the G7 is capable of resolving a 
maximum of 2800 l/ph at ISO 100. Detail is preserved 
reasonably well right up to ISO 3200 and ISO 6400. 



IMAGE NOISE 

Images at ISO 100-800 are clean, but push further and 
luminance noise begins to be noticeable. Detail breaks 
up beyond ISO 6400, so ISO 3200 and ISO 6400 is the 
limit at which users will want to push to regularly. 
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LENS TEST 



Nikon’s new full-franne telephoto prime, the 300mm f/4E PF ED VR, has been long-awaited 

WWW.NIKON.CO.uk • TESTED BY PHIL HALL 


W hile many of us would 
love a fast 300mm 
f/2.8 lens in our 
photographic arsenal, 
the cost, and often size, can make 
this prohibitive. Manufacturers 
recognise this and tend to offer a 
more affordable and compact f/4 
version to meet these demands. 
However, Nikon’s AF-S Nikkor 
300mm f/4D IF-ED lens has been 
in its lens line-up for as long as I can 
remember (15 years, to be precise) 
and has been crying out for an 
update. Especially when you 
consider its f/2.8 stablemate has 
seen a couple of iterations and 
improvements in its own lifetime, 
so the arrival of a new 300mm f/4 
is very welcome. 

The AF-S Nikkor 300mm f/4E 
PF ED VR is a completely new 
design and offers a number of 
improvements over the lens it 
supersedes. Wanting to give the 
lens a good workout, I headed to 
Norfolk and spent the afternoon 
with top wildlife photographer 
David Tipling in the search of 
barn owls and brown hares. 


Features 



One of the key selling points of 
CSCs is the compact size of many 
of their optics, particularly those 
designed for Micro Four Thirds 
cameras. It seems this hasn’t gone 
unnoticed by Nikon, because what 
strikes you most about the new 
300mm lens is its size and weight. 
It is 30% shorter than the optic it 
replaces, and an impressive 680g 
lighter, weighing only 755g, making 
it the lightest 300mm full-frame, 
fixed-focal-length lens available 


today. This is in part thanks to 
the inclusion of a Phase Fresnel 
element, which helps to manage 
these dimensions and reduce 
chromatic aberrations. This gives 
the lens an entirely different 
construction from its predecessor, 
with 16 elements in ten groups 
compared to the previous ten 
elements in six groups. 

Another welcome addition is 
Nikon’s Vibration Reduction 
anti-shake system, claimed to allow 
handheld shutter speeds up to 
4.5EV slower than normal, while still 
achieving sharp shots. There’s also 
the inclusion of a sport mode that 
we first saw on the AF-S Nikkor 
400mm f/2.8E FL ED VR. Designed 
for shooting moving subjects 
(including when panning), it delivers 
a smoother display in the viewfinder 
as well as enabling a faster burst 
when shooting. 

The lens also features Nikon’s 
electromagnetic diaphragm (hence 
the E designation in the name), 
which delivers highly accurate 
control of the nine rounded 
diaphragm blades, giving enhanced 
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NIKKOR 300MM F/4E PF ED VR 


stability of auto exposure during 
continuous shooting. 

One thing that grates a little is 
the omission of a tripod collar - 
the RT-1 tripod collar ring is sold 
separately. You could argue that 
with a lens this lightweight a tripod 
collar is unnecessary, but it seems 
a touch stingy when you consider 
the price of the lens. 

Build 

Nikon has made every effort to 
make this lens as lightweight as 
possible - with the exception of the 
metal lens mount and filter thread, 
the rest is plastic. That said, it looks 
the part and is finished with Nikon’s 
‘splatter’ effect, delivering a nice 
feel in the hand. 

There’s a large, one-touch 
rubberised manual focus ring for 
quick focusing, and while the lens 
isn’t fully weather-sealed, the mount 
has a rubberised gasket to prevent 
dust and other unwanted elements 
making their way into the camera. 

Unlike its larger f/2.8 siblings, this 
300mm f/4 lens features a 77mm 
filter thread on the front, so filters 
can be attached directly should you 
wish to protect the front element 
with a skylight or UV filter. 

In use 

I opted for a D7100 for the 
afternoon over a full-frame body for 
the simple fact that it would give 
me a bit more reach. When you 
consider the 450mm focal-length 
equivalent, the combination of the 
new 300mm and D7100 is a very 
neat little package. The lens is only 
a touch bigger than the 24-70mm 
f/2.8 I had in my bag, and a little bit 
lighter. I found the combination 
balanced nicely and I didn’t really 
miss a vertical grip, while its small 
form factor makes it a joy to 
handhold for long periods - try 
doing that with a 300mm f/2.8! 

The proportions made it easy 
to track both barn owls and brown 
hares, opting for back-button 
focusing to lock on and maintain 
focus, while the VR stabilisation 
did a solid job. I tried to keep 
shutter speeds as high as I could, 
but when the light was failing, the 
stabilisation didn’t disappoint. 

Verdict 

While not cheap, £1,639 for the 
AF-S Nikkor 300mm f/4E PF ED 
VR looks like a bargain when you 
compare it against the cost of the 


Autofocus 


I tried the 300mm f/4 on both a D7100 and 
D750 and was incredibly impressed with the 
performance of the autofocus. Even in 
relatively poor light when shooting towards 
dusk, I found the AF to be very snappy and 
very accurate. I didn’t have the luxury of 
comparing this lens side-by-side with a 
300mm f/2.8, but alongside the latest Nikon 
70-200mm f/2.8, it was only marginally 
slower. This shouldn’t be seen as a criticism, 
as the 70-200mm performs exceptionally 


well, while also being a faster optic. 

As it features Nikon’s Silent Wave Motor for 
autofocus, there are no nasty surprises when 
it comes to noise - focusing operates near 
silently and you’ll only really notice it when 
you’re listening out for it. Otherwise you’ll 
remain oblivious. It’s possible to focus as 
close to 1.4m, though for shooting action, it’s 
worth flicking the switch on the side of the 
lens from full to oo-3m to improve your 
success rate and speed. 


f/2.8 version, at just over £4,000. 
There will be occasions when the 
wide and fast f/2.8 aperture offered 
by the more exotic optic will be 
desired (including when using 
teleconverters), but the f/4 lens has 
its own advantages. Its size makes it 
easier to handle and carry for long 
periods, and the practicalities of 
being able to pack it away in your 
kit bag make it that bit more 


appealing. While there may be 
times when 300mm f/2.8 lens has 
to stay at home due to weight or 
luggage restrictions, the f/4 version 
will happily fit in a snug 
compartment in your camera bag. 

This is a lens that will appeal not 
only to enthusiasts, but will also 
be used by a host of professionals 
looking for a high-quality and 
lightweight telephoto prime lens. 


Lab Tests 


RESOLUTION 

Tested on the 24-million-pixel full-frame Nikon 
D750, the 300mm f/4 delivers impressive results. 
It’s almost as good at f/4 as at f/8, and very 
nearly as sharp at the corners as in the centre. 


CURVILINEAR DISTORTION 
Telephoto primes generally show relatively little 
distortion, and true to form the 300m f/4 delivers 
well-corrected images. There’s a little pincushion 
distortion, but it will rarely be visible in use. 


KEY 

SPECS 

FILTER DIAMETER 

77mm 

LENS ELEMENTS 16 



GROUPS 10 
DIAPHRAGM 
BLADES 9 
MAXIMUM 
APERTURE f/4 
MINIMUM 
APERTURE f/32 
MINIMUM FOCUS 1.4m 
LENGTH 147.5mm 
DIAMETER 89mm 
WEIGHT 755g 
LENS MOUNT Nikon F 


SOOmrin 






f/4 centre atSOOmm 

f/4 edge at 300mni 

% 

f/8 centre atSOOmm 

f/8 edgeat30amm 

f/22 centre at 300inm 

f/22 edge at 300mni 

X 

H 



-1 

' - 


>ii— 



SMIATV = 0.6% 


PROS 

* Lightweight 

* Opticai 
performance 

• Vaiue 

• Autofocus speed 
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Which camera type is best for you? A simple compact that fits in a pocket, a premium or travel compact that’s more advanced, 
or a system camera that has interchangeable lenses and more user control, such as a CSC or DSLR? We help you decide... 


A ll digital cameras 
are based around 
the same theory: 
use a light- 
sensitive sensor to 
capture light, then process the 
result and save it onto a 
memory card. Beyond that, the 
functionality can vary wildly 
from model to model, from 
touchscreen controls to HD 
video and wide-aperture 
lenses differentiating one model 
from another. 

Digital cameras fit into three 
distinct categories: compact 
camera. Compact System 
Camera (CSC) and Digital 
Single Lens Reflex (DSLR) 
cameras. All three have 
sub-genres within them, but 
there are other obvious 
qualities which set them apart. 

Compact cameras have a 
fixed lens, which can’t be 
removed and changed. This 
means that the lens becomes 
a feature in itself, with some of 
them starting at a particularly 
wide focal length, or reaching 
out much further than others 
(or both), and others having 


wide maximum apertures 
which prove their worth in 
low light and for controlling 
depth of field. 

Manual controls, the ability 
to record HD video and a 
large, high-resolution display 
or viewfinder are just a few of 


many other features that 
can be had when more money 
is spent. 

Within the compact camera 
genre are the likes of bridge, 
or ‘superzoom’ models, which 
offer a far longer zoom lens 
and a body shape akin to that 


of a DSLR, together with 
manual control over shutter 
speed and aperture. While 
they can be used more 
creatively than regular 
compacts, their small sensors 
(relative to DSLR and CSC 
cameras) place restrictions on 


r 


Compact 

Small camera, generally pocket sized, with non-removable 
zoom lenses. Designed for convenience more than image 
quality, though some premium models feature larger sensors 

and manual controls. 

Nikon 

-f . - / 

* / 

X 

\ 

■ { 

\ 

\ 

,/ 

j 

\ 

J 

y 

PROS 

CONS 

Small, Affordable, No additional 

No option to change lenses for 

lenses required, Pocketable, Less 

specific purposes. Small sensors 

intimidating to use than DSLRs 

not suited to all conditions 


A 


Bridge camera 1 

Looks like a DSLR but is actually a compact with a high- 
magnification zoom lens in a DSLR-shaped body - usually 
incorporating a large hand-grip and often a viewfinder. 


• - 

Lumix 

U<A ' ' 











PROS 

CONS 


Long zooms, 

Generally small sensors are no 


All-in-one design. 

match to DSLR quality. Build quality I 


Manual controls 

can be more plasticky than a DSLR 1 


Jargon Buster 


Compact System 
Camera(C^ 

Cameras which offer interchangeable lenses 
while omitting the viewfinder and mirror 
box construction common to DSLR cameras. 
These include Sony’s NEX series and 
Olympus’s PEN range, as well as Nikon’s 1 
system and Samsung’s NX line of models. 

Digital Single 
Lens Reflex (DSLR) 

A digital SLR camera, which is constructed 
around a mirror-box and pentamirror/ 
pentaprism assembly, such as the Canon 
EOS 700D and Nikon D5300. These are 
popular among beginners, enthusiasts and 


professionals, thanks to their wide 
compatibility with different lenses, manual 
control over exposure and ergonomics. 

Compact camera 

A small camera whose lens cannot be 
removed, in contrast to interchangea- 
ble-lens cameras such as DSLRs. These are 
often cheaper than CSC and DSLR cameras, 
although they usually have more limited 
functionality and smaller sensors. 

Aperture 

The aperture of a lens refers to the size of 
its opening which allows light through to 
the camera. This is created by a series of 


j blades inside the optic, and is usually 
I regulated through the camera body, 
j although some older lenses have physical 
i aperture rings around their barrels. An 
I aperture of f/2 or f/2.8 is classed as being 
i large (or wide) because the opening itself is 
j larger than those created by higher- 
I number apertures such as f/16 or f/22. 

I Shutter speed 

I The length of time that the shutter inside 
j the camera is open, exposing the sensor to 
I light. Longer shutter speeds let in more 
I light, and so are often required in low-light 
I conditions, or when the intention is to blur 
: certain elements in the scene. Faster shutter 


speeds are ideal for freezing motion, such 
as when photographing sports. 

Display 

The rear panel on the back of a camera 
which shows captured images and videos, 
as well as the live feed from the sensor. 
These are usually TFT LCD types, although 
some cameras now make use of Organic 
Light Emitting Diode (OLED) alternatives. 
Resolution is usually specified in dots: 
compact camera displays often have 
230k or 460k dots, while those displays 
that are on high-end enthusiast compacts, 
CSCs and DSLRs are usually 921k dots or 
even higher. 
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CSC 


DSLR 


An interchangeable-lens camera with no optical viewing 
assembly but either an electronic one, or just the LCD screen 
to shoot with. CSCs come in a wide variety of forms with a 
wide range of sensor sizes, so image quality varies greatly 
between models. 


FUJtfILM 


<3^ 






PROS 

Typically smaller than DSLRs, HD 
video, Interchangeable lenses, 
Great image quality for the size 


CONS 

Optical viewfinders usually not 
available. Lens ranges. Premium 
models can be expensive 


The choice of professionals, a DSLR features interchangeable 
lenses, plus an optical viewfinder that sees what the lens sees 
thanks to a 45° mirror and prism assembly inside the camera. 
The bulkiest camera type, but the full frame models deliver 
the highest image quality. 



Interchangeable lenses. Manual 
exposure control, HD video. 
Excellent ergonomics 


the kind of image quality that 
can be achieved. 

CSCs 

CSCs fit somewhere between 
compacts and DSLRs, with the 
benefit of a small-format body 
and interchangeable lenses. 

Due to their mirrorless designs, 
optical viewfinders are 
exchanged for electronic 
variants that continue to get 
better all the time in terms of 
their resolution and sharpness. 

Due to the lack of an 
established form factor, unlike 
DSLRs, CSCs come in a wide 
variety of shapes and sizes. 
Most differences are aesthetic, 
but a fair few affect the 
handling quite significantly too. 
Some models have thin, wide 
bodies, while others are shaped 
like DSLRs to provide more to 
wrap your hand around. 

DSLRs 

DSLRs range from beginner 
models, such as the Canon 
EOS HOOD, up to professional 
level models, such as the same 
company’s EOS-ID X. The body 
shape is similar throughout, 
with a large hand grip and dials 
on the top, although most 
professional DSLRs are more 
square than rectangular, with 
additional shutter release 
buttons and dials to make 
portrait-orientation shooting 
comfortable. 

The addition of an optical 
viewfinder is one of the unique 
features that differentiates a 


DSLR model from most CSCs 
and compact cameras. 

The only models that buck 
this trend, and as a result can’t 
quite be described as true 
DSLRs, are those in the Sony 
SLT range, whose models 
include the ASS and A77. The 
SLT construction uses a 
translucent mirror which means 
it does not need to move in 
order for light to pass through 
to the sensor, in contrast to 
DSLRs which flip their mirrors 
up at the point of exposure. As 
a result the burst rate is faster; 
with the likes of the A77 able 
to shoot at up to 12fps. The 
disadvantage, depending on 


your preference, is the 
presence of an electronic, 
rather than optical, viewfinder. 

There are essentially two 
kinds of sensor used in DSLRs: 
APS-C and full frame, although 
full frame sensors are starting 
to creep into some CSCs such 
as the Sony Alpha 7 and 7R. 

Full frame is described as 
such because it’s roughly the 
same size as a 35mm negative. 
APS-C sensors are smaller, and 
as a result they only use the 
central part of a lens, which in 
turn increases their effective 
focal length (reducing the angle 
of view). This is known as a 
‘crop factor’. Full frame lenses 


do not apply a crop factor to 
lenses, and so they maintain the 
same angle of view and focal 
length as if they were used on a 
film SLR. 

DSLRs and CSCs also attract 
the attention of videographers, 
given the proliferation of HD 
video functionality and the 
range of lenses available. Many 
DSLRs - particularly those 
aimed towards a more 
discerning audience - also now 
incorporate ports for external 
microphones and have a full 
complement of options for 
different frame rates and 
output options as well as 
control over audio recording. 



Optical viewfinder 

A viewfinder which relies on an optical, 
rather than electronic, construction. DSLRs 
are equipped with optical viewfinders, 
which present the view through the lens. 
Those on cheaper DSLRs are constructed 
with a hollow chamber with mirrored sides 
(penta-mirrors) while those on pricier 
models feature a ground glass prism 
(pentaprism) which is brighter. 

Electronic viewfinder (EVF) 

An electronic alternative to an optical 
viewfinder. These are typically integrated 
into bridge cameras and some Compact 
System Cameras, where an optical 


viewfinder is either not possible or less 
desirable. More recent EVFs are constructed 
from OLED panels rather than LCDs, and 
some of these are surprisingly detailed 
and bright. 

Sensor size 

The physical size of the sensor inside a 
camera. Cameras with larger sensors often 
produce better-quality images than those 
with smaller ones, as each photosite is 
larger. A larger capacity allows its 
signal-to-noise ratio to be higher; as a 
result images stand a better chance of 
having a wider dynamic range and of being 
less affected by noise. 


ISO 

Also known as ‘sensitivity’, the ISO range of a 
camera determines its latitude for capturing 
images in different conditions. For a given 
camera, images captured at lower 
sensitivities generally contain less noise than 
those captured higher up, as the signal from 
the sensor - which contains unwanted noise 
-requires less amplification. 

Burst rate 

The speed at which a camera can fire 
consecutive frames, given in frames per 
second (fps). Many recent cameras have a 
standard fps rate which captures at the 
sensor’s full resolution, with further faster 


options which output images at a reduced 
pixel count. Often a camera’s fastest burst 
mode will only be possible with focus and 
exposure taken from the first frame. 

Neutral Density 
(ND)filter 

ND filters are commonly used with DSLR 
cameras, although some enthusiast 
compacts now have these integrated into 
their lenses. Their purpose is to reduce 
exposure times, so that longer shutter 
speeds can be used, with the ‘neutral’ part 
of their name signifying that they are 
designed to have no effect on the colour 
balance of an image. 
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IListuigs 


If you want nnaxinnunn control over your creative shooting options, you want an interchangeable-lens camera, whether a 
DSLR model or a Compact System Camera model. Here we list and rate all the models on the market 



"dslrs 

1 

stereo mic input 

Appoints 

Burst mode (FPS) 

Viewfinder (%) 

Built-in Wi-fi 

Built-in GPS 

S 


Articulated LCD 

Touchscreen 

Battery life (Shots) 

I 

1 

I 

1 

I 

1 

1 

NAME & MODEL 

RRP 

TESTED 

SCDRE 

SUMMARY 

SENSDR 

LENS 

MAXISD 

VIDEO 



S 

HOOTING 


SCREEN 



DIMEN 

SIDNS 


Canon EOS 1200D 

£450 

06714 

4^ 

Entry level update to Canon’s HOOD, the 1200D excels in the 
key areas of AF speed and accuracy while ISO performance is good 

16MP 

Canon 

12,800 

1080p 



! ^ i 

95 ; 

1 


• 

Sin 



500 

129.6 

99.7 

78 

480g 

Pentax K-500 

£450 

10713 

4^ 

Stripped-down version of K-50 without weather seaiing 
boasts 100% glass prism viewfinder; uses AA batteries 

16.3MP 

Pentax 

51,600 

1080p 


11 

6 

100 



• 

Sin 



410 

130 

97 

71 

646g 

Sony Alpha 58 

£450 

07/13 

4^ 

Repiacement for A57 boasts Bionz image processing engine, 
OLED viewfinder, pius 20MP sensor - up from 16MP 

20.1MP 

Sony 

16,000 

1080p 


15 

5 : 

100 



• 

2.7in 

• 


690 

129 

955 

78 

492g 

Pentax K-S1 

£550 

03/15 

4^ 

The fuily-specified K-Sl boasts excelient image quaiity, while 
still being a lightweight, compact and portable option 

12.1MP 

Pentax 

51,200 

1080p 

• 

11 

5.4: 

100 



• 

Sin 



tbc 

92.5 

120 

69.5 

498g 

Canon EOS 7500 

£599 

00/15 

4^ 

A new addition to the EOS line-up, the 750D is designed for 

EOS newcomers, with a non-threatening layout 

24.2MP 

Canon 

25,600 

1080p 


19 

5 : 

95 

• 


• 

Sin 

• 

• 

440 

131.9 

100.7 

77.8 

555g 

Nikon 03300 

£600 

04/14 

4.5^ 

Nikon’s new entry-level DSLR is smaller than previous offerings 
while a sensor with no anti-aliasing filter means detail is high 

24.2MP 

Nikon 

25,600 

1080p 

• 

11 

5 

95 



• 

Sin 



700 

124 

98 

75.5 

460g 

Pentax K-30 

£600 

03/14 

4^ 

Stellar image quality make this a welcome alternative to 

Canon, Nikon and Sony offerings at the price 

16.3MP 

Pentax 

25,600 

1080p 


11 

6 

100 



• 

Sin 



410 

96.5 

1285 

71.5 

660g 

Pentax K-50 

£600 

10/13 

4.5^ 

Replacement for K-50 offers 16MP sensor, weather sealing 
and improved processing. Still able to shoot at up to 6fps 

16.3MP 

Pentax 

51,200 

1080p 


11 

4 

100 



• 

Sin 



410 

130 

97 

71 

650g 

Canon EOS 7600 

£649 

NYT 


A new addition to the EOS line-up, the 760D leans towards the 
i aspiring enthusiast photographer 

24.2MP 

Canon 

25,600 

1080p 


19 

5 ; 

100 

: • 


• 

Sin 

• 

• 

440 

131.9 

101 

77.8 

565g 

Nikon 03200 

£650 

07/12 

4.5^ 

: With a 24MP sensor and excellent Guide mode, this is the 
; perfect entry-level DSLR. Wi-fi & GPS optional 

24.2MP 

Nikon 

12,800 

1080p 

• 

11 

4 

:95 



• 

Sin 



540 

125 

96 

76 

505g 

Canon EOS 1000 

£650 

07/13 

4.5^ 

i Billed as the world’s smallest and lightest DSLR; kit lens is the 
: company’s EF-S 18-55 f/5.5-5.6 IS STM zoom. GPS optional 

18MP 

Canon 

12,800 

1080p 

• 

9 

4 

:95 



• 

Sin 



380 

117 

91 

69 

407g 

Nikon 05200 

£720 

03/13 

4.5^ 

: Inspired by the D5100 and D7000, the D5200 has a vari-angle 
: LCD, 24MP sensor and HD video. Wi-fi & GPS optional 

24.1MP 

Nikon 

25,600 

1080p 

• 

39 

5 

95 



• 

Sin 

• 


n/a 

129 

98 

78 

555g 

Nikon 05500 

£720 

04/15 

4.5^ 

New DX-format DSLR in Nikon’s ‘advanced beginner’ range, 
updating the impressive D5500 and adding a touchscreen 

24.2MP 

Nikon 

25,600 

1080p 

• 

39 

5 

95 

' • 


• 

3.2in 

• 


820 

124 

97 

70 

470g 

Canon EOS 600 

£750 

09/12 

4.5^ 

Still current in the company’s DSLR range, this semi-pro design 
■ packs in an 18MP CMOS sensor and a vari-angle screen 

18MP 

Canon 

25,600 

1080p 

• 

9 

5 

% 




Sin 

• 


1,100 

145 

106 

79 

755g 

Canon EOS 7000 

£750 

Web 

4.5^ 

: Update to 650D comes bundled with a new 18-55mm STM kit 
: lens, that promises improved movie AF. GPS & Eye-fi optional 

18MP 

Canon 

12,800 

1080p 

• 

9 

5 : 

95 



• 

Sin 

• 


440 

133 

100 

79 

580g 

Sony Alpha 65 

£790 

02/12 

4.5^ 

: Featuring the same sensor as the A77, the A65 can rattle off 
i 10 frames per second and has a crisp electronic viewfinder 

24.3MP 

Sony 

16,000 

1080p 

• 

15 

10 

100 


• 

• 

Sin 



440 

132 

98 

81 

543g 

Nikon 05300 

£830 

01/14 

4.5^ 

; Update on the D5200 with large sensor, larger screen, HD video, 

; and long lasting battery, should appeal to videographers 

24.2MP 

Nikon F 

25,600 

1080p 

• 

23 

5 ; 

95 

; • 

• 

• 

3.2in 

• 


700 

125 

98 

76 

530g 

Pentax K-5 II 

£870 

03/13 

4.5^ 

i Latest update to K-5 promises improved AF performance in 

1 low light and subject tracking with moving subjects 

16.3MP 

Pentax 

51,200 

1080p 

• 

11 

7 ; 

100 



• 

Sin 



980 

131 

97 

73 

760g 

Nikon 07200 

£939 

06/13 

4^ 

j Nikon’s latest mid-range DSLR offers impressive new features 
: over the D7100 it replaces at the top of Nikon’s DX format range 

24.2MP 

Nikon F 

25,600 

1080p 

• 

51 

6 

100 

: • 


• 

3.2in 



1,100 

1355 

1065 

76 

765g 

Pentax K-3 

£950 1 

1 

1 01/14 i 

j 4^ 

i Upgrade from Pentax K-5. GPS optional. Impersonates a low 

1 pass filter. High EPS rate and is the first to carry Ricoh’s name 

24.2MP 

Pentax 

51,200 

1080i 

• 

27 1 

Is 

|100 



• 

3.2in 



560 

131 

100 

77 

; 

800g 

Sony Alpha 77 Mkll 

£1000 I 

1 09/14 

4.5^ 

; With the mkll Sony has brought built-in Wi-fi, great handling 
i and an enhanced AF that will suit sports and wildlife shooters 

24.3MP 

Sony 

25,600 

1080p 

• 

79 

H2i 

100 ; 

• 


• 

Sin 

: • 


480 

142.6 

104 

81 

647g 

Nikon 07000 

£1100 

; 01/11 

4.5^ 

: A semi-pro DSLR offering some fantastic features and which 
: still has everything an aspiring photographer would need 

16MP 

Nikon 

25,600 

1080p 

• 

39 

6 

100 


: i 

• 

Sin 



1,050 

132 

105 

77 

690g 

Canon EOS 700 

£1100 

11/13 

4.5^ 

j World’s first DSLR to boast Dual Pixel CMOS AF technology, giving 
: the best autofocus performance for a DSLR during live view 

20.2MP 

Canon 

12,800 

1080p 

• 

19 

7 

98 

• 


• 

Sin 

• 


920 

139 

104 

79 

755g 

Nikon 07100 

£1100 

05/13 

4.5^ 

: The D7100 updates the D7000 in several significant ways, and 
: while not without fault it’s still praiseworthy. Wi-fi optional 

24.1MP 

Nikon 

25,600 

1080p 

• 

51 

6 

100 


1 

• 

Sin 



950 

135 

106 

76 

765g 

Canon EOS 70 Mkll 

£1599 

01/15 

4.5^ 

: A better sensor and improved AF over the 7D; this is one of the 
: best APS-C DSLRs for enthusiasts and pros. Wi-fi optional 

20.2MP 

Canon 

51,200 

1080p 

• 

65 

10 

100 



• 

Sin 



670 

148.6 

112.4 

78.2 

910g 

Canon EOS 60 

£1700 

02/13 

4.5^ 

; Superb image quality from Canon’s latest - and cheapest - 
: full-frame DSLR. Also offers Wi-fi and GPS connectivity 

20.2MP 

Canon 

102,400 

1080p 

• 

11 

45 

97 

• 

• 


Sin 



980 

145 

111 

71 

755g 

Nikon 0610 

£1800 

12/13 

5^ 

Upgrade from D600: improved auto white balance, faster 
continuous shooting and a quiet continuous mode. GPS optional 

24.3MP 

Nikon 

25,600 

1080p 

• 

39 

6 

100 



• 

3.2in 

• 


900 

141 

113 

82 

850g 

Sony Alpha 99 

£1800 

Xmas12 

k'k 

Sony’s full-frame A99 offers translucent mirror technology 
allied to a 19-point AF system with 11 cross sensors 

24.3MP 

Sony 

25,600 

1080p 

• 

19 

10 



• 


Sin 

• 


500 

147 

111 

78 

812g 

Nikon 0750 

£1800 

12/14 

5^ 

The D750 is one of the very best all-round enthusiast DSLRs 
^ currently available, with an impressive performance 

24.3MP 

Nikon 

51,200 

1080p 

• 

51 

65 

100 

• 


• 

3.2in 

• 


1,230 

1405 

113 

78 

840g 

Nikon 0800 

£2600 

06/12 

, 5^ 

Offering a massive 56MP, this is the camera to go for if 
you want to produce ultra-large prints. GPS optional 

36.3MP 

Nikon 

25,600 

1080p 

• 

51 

4 

100 



• 

3.2in 



900 

146 

123 

81 

900g 

Nikon OE 

£2600 

02/14 

4^ 

Nikon’s retro-tinged full-frame DSLR has a solid spec although 
it lacks a video mode. Overall, its images are superb 

16.2MP 

Nikon 

204,800 

- 


39 

55 

100 

i 

i 


3.2in 



1,400 

1435 

110 

66.5 

765g 

Nikon 0810 

£2699 

11/14 

5^ 

Replacing the D800 and D800E, the D810 is a truly welcome 
upgrade and one of the very best DSLRs on the market 

36.3MP 

Nikon 

51,200 

1080p 


51 

12 

100 



• 

3.2in 



1,200 

146 

123 

82 

980g 

Nikon D800E 

£2600 

00/12 

4.5^ 

Removes the anti-aliasing filter of the D800 for even 
greater detail should you need it. GPS optional 

36.3MP 

Nikon 

25,600 

1080p 

• 

51 

4 

100 



• 

3.2in 



900 

146 

123 

81 

900g 

Canon EOS 50 Mk III 

£2999 

06/12 

5^ 

An excellent full frame sensor, fast burst rate, high ISO range and 
advanced AF make this an impressive piece of kit. Wi-fi optional 

22.3MP 

Canon 

102,400 

1080p 

• 

61 

6 

100 




3.2in 



950 

152 

116 

76 

950g 

Canon EOS 508 

£2999 

NYT 


New full-frame DSLR that builds on the great success of its EOS 5D 
Mark III, which sports a world-first 50.6MP full frame sensor 

50.6 MP 

Canon 

12,800 

1080p 

• 

61 

5 

100 




3.2in 



700 

152 

116.4 

76.4 

845g 

Canon EOS 50S R 

£3199 

NYT 


New 50MP full-frame DSLR, identical to the 5DS it was launched 
with except that it forgoes an optical low-pass filter 

50.6 MP 

Canon 

12,800 

1080p 

• 

61 

5 

100 




3.2in 



700 

152 

116.4 

76.4 

845g 

Nikon 04 

£5290 

05/12 

5^ 

Now updated by the D4S, the D4 is Nikon’s previous flagship 
and one of the best DSLRs we’ve seen. GPS & Wi-fi optional 

16.2MP 

Nikon 

204,800 

1080p 

• 

51 

10 

100 




3.2in 



2,600 

160 

156 

90 

m 

Nikon 04S 

£5290 

Web 

5^ 

Nikon’s flagship DSLR, the D4S takes the best features of the 

D4 and improved the burst speed, AF and processing power 

16.2MP 

Nikon 

409,600 

1080p 

• 

51 

11 

100 




3.2in 



3,020 

160 

1565 

90.5 

m 

Canon EOS-1 OX 

£5300 

11/12 

5^ 

A contender for the crown of best DSLR on the market, 
this camera is hard to fault. GPS & Wi-fi optional 

18.1MP 

Canon 

204,800 

1080p 

• 

61 ! 

12 

100 


1 


3.2in 



1,120 

158 

163 

82 

1.10Dg 
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DSLR'S AND CSC'S 


^COMPACT SYSTEM CAMERAS 

stereo mic input 

Appoints 

Burst (EPS) 

Viewfinder 

Built-in Wi-fi 

Built-in GPS 

s 


Articulated 

Touchscreen 

Battery life (Shots) 

Width (mm) 

Height (mm) 

Depth (mm) 

Weight 

NAME & MODEL 

RRP 

TESTED 

SCORE 

SUMMARY 

SENSOR 

LENS 

MAX ISO 

VIDEO 



S 

HOOTING 


SCREEN 




DIMENSIONS 

Sony Alpha 3000 

£350 

12/13 

2,5"^ Compact, affordable, and delivers DSLR-style results 

20.1MP 

SonyE 

16,000 

1080p 


25 

3.5 

• 

i 1 

• 

Sin 



480 

128 

91 

84.5 353g 

Samsung NX3000 

£350 

m 

4^ 

This may well be the best-value NX camera yet 

20.3MP 

Samsung 

25,600 

1080p 


21 

5 


• 1 


Sin 

• 


370 

117.4 

66 

39 266g 

Panasonic Lumix GF6 

£400 

Web 

4^ 

Newly developed Venus Engine and a 180° tilt screen 

16MP 

Mic4/3 

25,600 

1080p 

• 

23 

20 


1 

• i 

• 

Sin 

• 

• 

340 

111 

65 

38 323g 

Pentax Q7 

£400 

11/13 

3^ 

Extra large sensor and improved AE 

12.4MP 

Pentax 

12,800 

1080p 


25 

5 


1 

• 

Sin 



250 

102 

58 

34 200g 

Olympus PEN E-PM2 

£400 

Web 

3^ 

Update to E-PMl offers 16.1MP sensor 

16.1MP 

Mic4/3 

25,600 

1080p 

• 

35 

8 


1 

• 

Sin 


• 

360 

110 

64 

34 269g 

Samsung NX Mini 

£400 

Web 

4^ 

The light and compact NX Mini is very impressive 

21MP 

Samsung 

25,600 

1080p 


35 

6 


• 1 

• 

Sin 


• 

530 

119 

62 

22.5 196g 

Sony Alpha 5000 

£420 

Web 

4^ 

Aims to compete with entry-level DSLRs 

20.1MP 

Sony 

16,000 

1080p 


- 

- 



• 

Sin 



- 

110 

63 

36 296g 

Nikon 1 S1 

£480 

V\feb 

4^ 

User-friendly with an uncluttered interface 

lO.lMP 

Nikon 1 

6400 

1080p 


135 

60 


• 1 

• 

Sin 



220 

102 

61 

30 197g 

Olympus PEN E-PL5 

£480 

02/13 

4^ 

One of the most competent CSCs at the price 

16MP 

Mic4/3 

12,800 

1080p 

• 

23 

20 


1 

•| 

i 

• 

Sin 

• 

• 

360 

110 

64 

34 261g 

Olympus PEN E-PL7 

£499 

01A6 

4^ 

High spec, compact size and superb image quality 

16MP 

Mic4/3 

25,600 

1080p 


81 

8 


• ! : 
1 

• 

Sin 



350 

114.9 

67 

38.4 357g 

Nikon 1 J4 

£499 

11/14 

4^ 

Excellent shooting speed and AE performance 

18.4MP 

Nikkor 1 

12,800 

1080p 

• 

171 

20 


• 1 


Sin 


• 

300 

99.5 

60 

28.5 192g 

FujifilmX-Al 

£500 

12/13 

4^ 

Virtually identical to X-Ml, but with a standard sensor 

16.3MP 

FujiX 

25,600 

1080p 


41 

5.6 


• j 

i 

• 

Sin 

1 • 


350 

117 

66.5 

39 330g 

Samsung NX300 

£530 

06/13 

4.5^ 

Company adds to its range of Wi-fi-enabled cameras 

20.3MP 

Samsung 

25,600 

1080p 


105 

8.6 


! 

•|* 

• 

3. Sin 

• 

• 

320 

122 

64 

41 284g 

Nikon 1 J3 

£540 

Web 

3^ 

Boasts a 14.2MP sensor from range-topping V2 

14.2MP 

Nikon 1 

6400 

1080p 


135 

60 


1 

i 

• 

Sin 



220 

101 

61 

29 244g 

SonyNEX-5T 

£540 

01A4 

4^ 

APS-C sensor delivers DSLR results 

16.1MP 

SonyE 

25,600 

1080p 


25 

3 


1 

•1 

i 

• 

Sin 

• 

• 

330 

111 

59 

39 276g 

Sony Alpha 5100 

£549 

12/14 

4^ 

One of the very best in class, in video and image quality 

24MP 

SonyE 

25,600 

1080p 


179 

6 


• j 

• 

Sin 

• : 

• 

400 

110 

63 

36 283g 

Panasonic Lumix G6 

£550 

07A3 

4.5^ 

DSLR-like performance and images 

16MP 

Mic4/3 

25,600 

1080p 

• 

23 

7 

• 

J 

• 

Sin 

• 

• 

n/a 

122 

85 

72 340g 

Canon EOS M3 

£599 

07/16 

4^ 

The M3 looks set to appeal to enthusiast photographers 

24.3MP 

Canon M 

25,600 

1080p 

• 

49 

4.2 


• i 

• 

Sin 

• 

• 

250 

110.9 

68 

44.4 366g 

Panasonic Lumix GMl 

£629 

01/14 

4.5^ 

Tiny, retro compact design is impressive 

16MP 

Mic4/3 

25,600 

1080p 


23 

5 


• i 

• 

Sin 


• 

230 

99 

55 

30 204g 

Sony Alpha 6000 

£670 

m 

4.5^ 

1 Class-leading AE and an impressive APS-C sensor 

24MP 

Sony 

25,600 

1080p 


179 

11 

• 

• i 

i 

• 

Sin 

• 


310 

120 

67 

45 344g 

Panasonic Lumix G7 

£679 

08/16 

4^ 

The G7 is Panasonic’s fifth model to have video capture 

16MP 

Mic4/3 

25,600 

3840p 



8 

• 

• 1 

• 

Sin 

• 

• 

360 

124.9 

86.2 

77.4 

FujifilmX-Ml 

£680 

m 

4^ 

Company’s third CSC features X-mount lens mount 

16.3MP 

FujiX 

6400 

1080p 


54 

5.6 


• 1 

• 

Sin 

• 


350 

117 

67 

39 330g 

Olympus OM-D E-MIO 

£699 

05/14 

4.5^ 

Maintains the high-end features of its OM-D siblings 

16MP 

Mic4/3 

25,600 

1080p 

• 

81 

8 

• 

• i 

• 

Sin 

• i 


320 

119 

82 

46 396g 

Canon EOS M 

£700 

XMASK 

4.5^ 

Shares much of its functionality with the EOS 650D DSLR 

18MP 

Canon M 

25,600 

1080p 


31 

4.3 


• 1 

1 

• 

Sin 

i 

• 

230 

109 

66.5 

32 298g 

Panasonic Lumix GM5 

£749 

01/15 

4^ 

Small CSC with an electronic viewfinder 

16MP 

Mic4/3 

25,600 

1080p 

i • 

23 

5.8 

• 

•| 

: • 

Sin i 


• 

210 

98.5 

59.5 

36 211g 

Nikon 1 AWl 

£749 

12/13 

3,5"^ High-end CSC is waterproof and shockproof 

14.2MP 

Nikon 1 

6400 

1080p ’ 


41 

15 


i i 

• j • 

! • 

Sin 



220 

113 

71.5 

37.5 356g 

Nikon 1 V2 

£800 

[®13 

3,5"^ Revamp for VI. Price includes 10-30mm kit lens 

14.2MP 

Nikon 1 

6400 

1080p 

! • 

73 

15: 

• ; 

^ i ^ 

i 

i • 

Sin 



n/a 

109 

82 

46 277g 

SonyNEX-6 

£800 

01/13 

4^ 

Excellent EVE and fast operation 

16.1MP 

SonyE 

25,600 

1080p 

; • 

25 

10 

: • 

I 

• 

Sin 

• 


360 

120 

67 

43 287g 

OlympusOM-DE-M5mkll 

£900 

05/15 

5^ 

: Olympus’s latest premium CSC boasts several improvements 

16MP 

Mic4/3 

25,600 

1080p ' 

' • 

81 

10: 

• I 

1*1 1 


Sin 

• 


750 

123.7 

85 

44.5 469g 

Panasonic Lumix GX7 

£900 

1Q/I3 

4.5^ 

With fast AE and tiltable EVE, delivers excellent results 

16MP 

Lumix G 

25,600 

1080p 


23 1 

40 

; • : 


• 

Sin 

• ; 

; • 

n/a 

122.6 

70.7 

43.3 402g 

Olympus PEN E-P5 

£900 

09/13 

4.5^ 

No built-in EVE but has fast AE plus high quality images 

16MP 

Mic4/3 

25,600 

1080p 


35 

9 



• 

Sin 

• : 

• 

330 

122 

69 

37 420g 

Samsung NX30 

£900 

WeborAf 

4.5^ 

A DSLR-style CSC with a burst rate of up to 8fps 

21MP 

Samsung 

26,500 

1080p 


247 


• : 

: • 1 • 

• 

Sin 

• 1 

j 


360 

127 

96 

58 375g 

Fujifilm X-Tl 

£1100 

4/12 

5^ 

• One of the best premium CSCs on the market 

16.3MP 

FujiX 

51,200 

1080p 

• 

49 

8 

• 

• : 

• 

Sin 

• i 


350 

129 

89.8 

46.7 440g 

Panasonic Lumix GH3 

£1120 

mn 

5^ 

Responsive touchscreen and superb video mode 

16MP 

Mic4/3 

25,600 

1080p ■ 

• 

23 

i 

6| 

• 

• ' 

• 

Sin 

• 1 

] 

• 

540 

133 

93.4 

82 470g 

Fujifilm X-El 

£1149 

01/13 

4.5^ 

■ Solid build, retro design and high image quality 

16MP 

FujiX 

25,600 

1080p ; 


49! 

j 

• 


• 

Sin 



350 

129 

75 

38 350g 

Olympus OM-D E-M5 

£1150 

m 

4.5^ 

The re-imagining of the classic Olympus OM 

16MP 

Mic4/3 

25,600 

1080p 

• 

35 

9 

• : 

• : 

• 

Sin 

•i 

i 

• 

tbc 

121 

89.6 

41.9 373g 

Fujifilm X-E2 

£1200 

mi 

4.5^ 

Has over 60 improvements on the X-El 

16.3MP 

FujiX 

25,600 

1080p 

• 

49 

7 

• : 

i • 1 

• 

Sin 



350 

129 

75 

37 350g 

Samsung NX1 

£1299 

02/15 

5^ 

The first camera with an APS-C BSI sensor is impressive 

28.2MP 

Samsung 

25,600 

4096p 

• 

205 

i 

151 

i 

• : 

: • ; 

• 

Sin 


• 

tbc 

138.5 

102.3 

65.8 550g 

Panasonic Lumix GH4 

£1300 

07/14 

4^ 

Both 4K video quality and still images are impressive 

16MP 

Mic4/3 

25,600 

4096p 

• 

49 

12 

• : 

: * : 

• 

Sin 

• : 

• 

500 

133 

93 

84 560g 

Samsung Galaxy NX 

£1300 

m 

4^ 

World’s first 3G/4G Android CSC 

20.3MP 

Samsung 

25,600 

1080p 

• 

105! 

8.6l 

• ; 

j 

! • i • ' 

[ 1 

' • 

4.8in 


• 

i 

- 

137 

101 

26 495g 

Olympus OM-D E-MI 

£1300 

m 

5^ 

FuLLy weather-proofed and Wi-fi enabted 

16.8MP 

Mic4/3 

25600 

1080p 

• 

81: 

10 

• 

• : 

• 

Sin : 

: • 

• 

330 

130 

93.5 

63 497g 

Sony Alpha 7 

£1300 

01/14 

4.5^ 

One of the Lightest, smaLLest fuLL-frame cameras 

24.3MP 

SonyE 

25,600 

1080p 

• 

117i 

5 

• : 

: • : 


Sin 

: • 


340 

127 

94 

48 474g 

Leica T 

£1350 

08/14 

4^ 

ExceLLent image quatity 

16MP 

Leica T 

12.500 

1080p 


195; 

5 

‘ 1 

i 

• ; 

• 

3.7in 

I 

1 

: • 


134 

69 

33 384g 

Fujifilm X-Prol 

£1430 

mi 

5^ 

Offers innovations including a hybrid viewfinder 

16MP 

FujiX 

25,600 

1080p ’ 


49 

• 1 

6 

1 

; * ’ 

i : 


Sin 



300 

139 

81.8 

42.5 450g 

Sony Alpha 7 II 

£1498 

mi 

5^ 

The full-frame A7 II is at the top of Sony’s CSC range 

24.3MP 

SonyE 

25,600 

1080p 

• 

117 

5i 

^ * ' 

' • - 

• 

Sin 



350 

126.9 

95.7 

59.7 556g 

Sony Alpha 7R 

£1700 

02/14 

4.5^ 

One of the Lightest, smaLLest fuLL-frame cameras 

36.4MP 

SonyE 

25,600 

1080p 

• 

25 


1 * ' 

: • : 


Sin 

i • 


340 

127 

94 

48 465g 

Sony Alpha 7S 

£2099 

09/14 

i4.5^ 

^ The Sony ALpha 7S is the Latest Sony fuLL-frame CSC 

12.4MP 

SonyE 

409,600 

1080p 

I • 

25 

5 

• 

• 


Sin 

• 


380 

127 

94.4 

48.2 489g 
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WDC LISTINGS 


KaiibtListings 


A DSLR or Compact System Camera is hugely affected by the lens attached to the front, as the light hitting the sensor impacts 
focus, exposure and image quality. Cast your eyes over our lens listings to find out which is best for you before you make a purchase 



BUILT-IN FOCUS MOTOR 


In order to correct for 
colour casts or create 
more contrast, a 
screw-in filter can be 
used. The thread at the 
front of the camera will 
have a diameter, in mm, 
which will allow you to 
attach a variety of filters 
or adapters to the lens. 


Some lenses incorporate a motor within 
the lens to drive the autofocusing, while 
others are powered by motors within the 
camera. The former will focus quicker 
than the latter. Canon lens motors are 
USM (Ultrasonic Motor), Sigma HSM 
(Hypersonic-Motor). 


FILTER 

THREAD 


LENS MOUNTS 

Each manufacturer has its 
own lens mount and most 
aren’t compatible with one 
another. For example, a 
Canon DSLR can’t use 
Nikon lenses, though you 
can use independent 
brands if you get them 
with the right mount. 


A' 



MAGNIFICATION 

FACTOR 


If you’re changing from a 35mm SLR, 
your lenses won’t provide the same field 
of view on a DSLR unless you have a 
“full-frame” model. So for Nikon, Pentax 
and Sony DSLRs, magnify the focal 
length by 1.5x to get a 35mm equivalent; 

for Canon 1.6x and Sigma 1.7x. 


Lens types explained 




Fixed focal 
length (PRIME) 

Fixed lenses offer wider 
maximum apertures and 
superior image quality. A 
50mm lens is perfect for 
low light, 85-105mm is 
ideal for portraits, while a 
300mm+ tele is for sports 
shooters. 



Telephoto zoom 

Telephotos are great for 
sport and wildlife, while 
short teles are good for 
portraits. Telephoto lenses 
magnify camera shake, so 
look for one with Image 
Stabilisation to ensure you 
achieve the sharpest shots 
possible. 


Standard zoom 

Most DSLRs come with a 
standard zoom which 
spans from moderate 
wideangleto short 
telephoto. These ‘kit’ 
lenses are fine for most 
purposes, but there are 
alternatives that offer 
superior image quality. 


Superzooms 

While they rarely compare 
with shorter lenses in 
image quality, a 
superzoom offers 
convenience. Great for 
travelling when you’re 
conscious of weight, don’t 
expect pin-sharp, 
aberration-free images. 


Wideangle zoom 

Wideangle lenses make 
subjects seem further 
away, enabling you to get 
more into the shot -per- 
fect for landscapes and 
architecture. The most 
popular wideangle zooms 
arethelO-ZOmmand 
12-24mm ranges. 



Macro lenses 

A true macro lens lets you 
reproduce your subject at 
life-size (1:1) or half 
life-size (1:2) on the sensor. 
Macro lenses come in 
various focal lengths and 
extension tubes can offer a 
greater magnification. 


LENS SUFFIX GUIDE USED BY MANUFACTURERS 


AD Tamron Anomalous Dispersion elements 

AF-DC Nikon defocus feature 

AF-S Nikon lenses with Silent Wave Motor 
APO Sigma Apochromatic lenses 

ASL Tamron lenses featuring aspherical elements 

ASP Sigma lenses featuring aspherical elements 

AT-X Tokina's Advanced Technology Extra Pro 
CRC Nikon's Close Range Correction system 

D Nikon lenses that communicate distance info 
DA Pentax lenses optimised forAPS-C sized sensors 

DC Sigma's designation for digital lenses 

DF Sigma lenses with dual focus facility 


DG Sigma's designation for all lenses 
Di Tamron lenses for full-frame sensors 
Di-ll Tamron lenses designed for APS-C 
DO Canon diffractive optical element lenses 
DT Sony lenses for APS-C sized sensors 

DX Nikon's designation for digital lenses 
ED Low Dispersion elements 

EF Canon's full-frame lenses 

EF-S Canon lenses for APS-C sized sensors 
EX Sigma's 'Excellent' range 

FC Tokina's Eocus Clutch Mechanism 

FE Canon's fisheye lenses 


FE Tokina floating element lenses 

G Nikon lenses without an aperture ring 
HF Sigma Helical Eocusing 

HID Tamron's High Index Dispersion glass 

HLD Tokina low dispersion glass 

HSM Sigma's Hypersonic Motor 

IF Internal Eocusing 

IRF Tokina's Internal Rear Eocusing lenses 
IS Canon's Image Stabilised lenses 

L Canon's 'Luxury' range of lenses 

LD Tamron Low Dispersion glass 

M-OIS Mega Optical Image Stabilisation 


H Nikon's Nano Crystal Coating 
OS Sigma's Optically Stabilised lenses 
PRO Tokina's Professional range of lenses 
RF Sigma & Nikon Rear Eocusing 
SD Tokina's Super Low Dispersion element 
SDM Pentax's Sonic Direct Drive Motor 
SF Canon lenses with Softfocus feature 
SHM Tamron's Super Hybrid Mount 
SIC Nikon's Super Integrated Coating 
SLD Sigma Super Low Dispersion elements 
SP Tamron's Super Performance range 
SSM Sony/Minolta Supersonic Motor lenses 


SWD Olympus Supersonic Wave Drive 
SWM Nikon lenses with a Silent Wave Motor 
TS-E Canon Tilt and Shift lens 
UD Canon Ultra Low Dispersion glass 
USM Canon lenses with an Ultrasonic Motor 
VC Tamron's Vibration Compensation 
VR Nikon's Vibration Reduction feature 
XR Tamron Extra Refractive Index glass 
ZL Tamron's Zoom Lock feature 
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LENS LISTINGS 


^CANON 

Image Stabilisation 

i 

§ 

LS 

1 1 


1 

Full Frame Only 

j 

J 

Width (mm) 

Weight 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 


M 

OUNT 



■ 

B 

■ 

EF8-15mnif/4LUSM 

£1499 

NYT 


Impressive-looking fisheye zoom lens from Canon 



• 





n 

15 

n/a 

78.5 

83 

540g 

EF-S10-18mnif/4.5-5.6 IS STM 

£299 

11/14 

4^ 

A superb ultra wideangle that’s a must-have for anyone shooting landscapes and cityscapes 

• 


• 






22 

67 

74.6 

72 

240g 

EF-S1B-22mmf/3.5-4.5 USM 

£990 

9/09 

4^ 

A good performer, with solid MTF curves and minimal chromatic aberration 



• 



j 



24 

77 

83.5 

89.8 

385g 

EF11-24mmf/4L USM 

£2799 

NYT 


Long-awaited by Canon full-frame users, this is the world’s widest-angle rectilinear zoom lens 



• 





; • 

28 

n/a 

108 

132 

1180g 

EF14mnif/2.8LIIUSM 

£2810 

7/10 

4.5i»r 

Impressive resolution at f/8 but less so wide open 



• 





; • 

20 

n/a 

80 

94 

645g 

EF-S15-85mmf/3.5-5.6ISUSM 

£900 

3/11 

4^ 

4-stop image stabilisation and Super Spectra coatings, together with a useful range 

• 


• 






35 

72 

81.6 

87.5 

575g 

EF16-35mmf/2.8LIIUSM 

£1790 

6/10 

4.5i»r 

Mark II of above lens, and a good performer with strong results at f/8 in particular 



• 





• 

28 

82 

88.5 

111.6 

635g 

EF16-35mmf/4L IS USM 

£1199 

9/14 

4^ 

Versatile and with a useful IS system, this is a very good ultra-wideangle zoom for full frame cameras 

• 


• 





• 

28 

77 

82.6 

112.8 

615g 

TS-E17minf/4L 

£2920 

NYT 


Tilt and shift optic with independent tilt and shift rotation and redesigned coatings 



• 





• 

25 

77 

88.9 

106.9 

820g 

EF17-4emmf/4LUSM 

£940 

11/08 

4^ 

Designed to match the needs of demanding professionals - and does so with ease 



• 





• 

28 

77 

83.5 

96.8 

500g 

EF-S17-55mnif/2.8ISUSM 

£795 

2/13 

4^ 

Very capable lens with three-stop image stabilisation. Super Spectra coating and a circular aperture 

• 


• 






35 

77 

83.5 

110.6 

645g 

EF-S17-85mnif/4-6.6ISUSM 

£600 

11/08 

3^ 

Doesn’t really live up to its promises. The zoom range is excellent but there are better alternatives 

• 


• 






35 

67 

78.5 

92 

475g 

EF-S18-55mmf/3.5-5.6ISII 

£220 

11/08 

3.5^ 

Given the low price of this zoom, its results are very impressive 

• 


• 






25 

58 

68.5 

70 

200g 

EF-S18-135mmf/3.5-5.6IS 

£500 

NYT 


4-stop image stabilisation and automatic panning and tripod detection 

• 


• 






45 

67 

75.4 

101 

455g 

EF-S18-2BBmmf/3.6-6.6 IS 

£740 

10/11 

4^ 

Automatic panning detection (for image stabilisation) and a useful llx zoom range 

• 


• 



1 



45 

72 

78.6 

102 

595g 

EF2flmmf/2.8USM 

£610 

NYT 


Wideangle lens with a floating rear focusing system and a USM motor 



• 





• 

25 

72 

77.5 

70.6 

405g 

EF24mmf/1.4LIIUSM 

£2010 

NYT 


Subwavelength structure coating, together with UD and aspherical elements 



• 





• 

25 

77 

93.5 

86.9 

650g 

EF24mnif/2.8ISUSM 

£750 

05/13 

4^ 

Small wideangle optic with image stabilisation 

• 


• 






25 

58 

67.5 

48.5 

270g 

TS-E24minf/3.6LII 

£2550 

NYT 


Tilt and shift optic with independent tilt and shift rotation and redesigned coatings 



• 





• 

21 

82 

88.5 

106.9 

780g 

EF24-7flmmf/2.8LUSM 

£1540 

7/09 

4.5i»r 

A solid performer with an excellent reputation that only years in the field can secure 



• 





: • 

38 

77 

83.2 

123.5 

950g 

EF24-7flmmf/2.8LIIUSM 

£2300 

XMAS 12 

5^ 

Professional quality standard zoom lens with a fast aperture 



• 





• 

38 

82 

88.5 

113 

805g 

EF24-7flmmf/4LISUSM 

£1499 

NYT 


L series zoom said to be compact, portable and aimed at both professionals and amateurs 

• 


• 





' • 

38 

77 

83.4 

93 

600g 

EF24-1fl5mmf/4LISUSM 

£1049 

3/13 

4.5i»r 

An excellent all-round performer, and keenly priced too 

• 


• 





• 

45 

77 

83.5 

107 

670g 

EF24-1fl5mmf/3.5-5.6ISSTM 

£479 

NYT 


A versatile standard zoom lens that’s an ideal route into full frame photography 

• 


• 





• 

40 

77 

83.4 

104 

525g 

EF28mnif/1.8USM 

£570 

NYT 


USM motor and an aspherical element, together with a wide maximum aperture 



• 





• 

25 

58 

73.6 

55.6 

310g 

EF28mmf/2.8ISUSM 

£730 

05/13 

3.5^ 

Lightweight and inexpensive lens, with a single aspherical element 



• 





• 

30 

52 

67.4 

42.5 

185g 

EF28-135mmf/3.5-5.6ISUSM 

£560 

12/09 

4.5i»r 

Excellent optical performance, with the benefit of image stabilisation 

• 


• 



j 

I 


• 

50 

72 

78.4 

96.8 

540g 

EF28-3flflmnif/3.6-6.6LISUSM 

£3290 

NYT 


L-series optic with expansive range, image stabilisation and a circular aperture 

• 


• 





• 

70 

77 

92 

184 

1670g 

EF35mnif/2 

£320 

3/12 

4.5i»ri 

A cut-price fixed focal length lens 



• 



j 


• 

25 

52 

67.4 

42.5 

210g 

EF35mmf/2ISUSM 

£799 

NYT 


First 35mm prime from Canon to feature an optical stabilisation system 



• 





• 

24 

67 

62.6 

77.9 

335g 

EF35minf/1.4LUSM 

£1720 

NYT 


L-series construction and a wide maximum aperture, with a ring-type USM 



• 





• 

30 

72 

79 

86 

580g 

EF40ninif/2.8STM 

£230 

NYT 


A portable and versatile compact pancake lens. A fast maximum aperture enables low-light shooting 



• 






30 

52 

68.2 

22.8 

130g 

EF50nimf/1.2LUSM 

£1910 

NYT 


Very wide maximum aperture and Super Spectra coatings, and a circular aperture 



• 





• 

45 

72 

85.8 

65.5 

580g 

EF50ninif/1.4USM 

£450 

2/10 

, 5^ 

Brilliant performer, with a highly consistent set of MTF curves. AF motor is a tad noisy though 



• 





• 

45 

58 

73.8 

50.5 

290g 

EF50minf/1.8 

£130 

NYT 


Lightest EF lens in the range, with wide maximum aperture and a Micro Motor 



• 





• 

45 

52 

68.2 

41 

130g 

EF 50ninif/2.5 Macro 

£350 

NYT 


: Compact macro lens with floating system 



• 





• 

23 

52 

67.6 

63 

280g 

EF-S55-250mmf/4-5.6 IS II 

£330 

1/12 

4^ 

Ideal budget addition to the 18-55mm kit lens, with image stabilisation and USM 

• 








110 

58 

70 

108 

390g 

EF-S60minf/2.8 Macro USM 

£540 

8/06 

4^ 

Great build and optical quality, with fast, accurate and near-silent focusing 









20 

52 

73 

69.8 

335g 

MP-E65f/2.81-5x Macro 

£1250 

NYT 


1 Macro lens designed to achieve a magnification greater than lx without accessories 








• 

24 

58 

81 

98 

710g 

EF70-200ninif/2.8LUSM 

£1540 

NYT 


i Non-stabilised L-series optic, with rear focusing and four UD elements 



• 





• 

150 

77 

84.6 

193.6 

1310g 

EF70-200mmf/4LIS USM 

£1450 

11/11 

5^ 

A superb option for the serious sports and action photographer 

• 


• 





• 

120 

67 

76 

172 

760g 

EF70-200ninif/2.8LISIIUSM 

£2800 

10/10 

5^ 

A great lens but also a costly one. Peak resolution at 0.4 cycles-per-pixel is simply amazing 

• 


• 





• 

120 

77 

88.8 

199 

1490g 

EF70-200ninif/4LUSM 

£790 

NYT 


: A cheaper L-series alternative to the f/2.8 versions available 



• 





• 

120 

67 

76 

172 

705g 

EF70-300minf/4.5-5.6 IS USM 

£470 

11/10 

4^ 

A great level of sharpness and only the small apertures should be avoided 

• 


• 





• 

150 

58 

76 

143 

630g 

EF70-300mmf/4-5.6LISUSM 

£1600 

7/11 

5^ 

An L series lens with a highly durable outer shell 

• 


• 





• 

120 

67 

89 

143 

1050g 

EF70-300ninif/4.5-5.6D0IS USM 

£1700 

NYT 


3-layer diffractive optical element and image stabilisation 

• 


• 





• 

140 

58 

82.4 

99.9 

720g 

EF75-300ninif/4-5.6lll 

£300 

NYT 


: Essentially the same lens as the 75-300mm f/4.0-5.6 III USM but with no USM 



• 





• 

150 

58 

71 

122 

480g 

EF75-300minf/4-5.6IIIUSM 

£350 

9/07 

2.5^ 

: Good but not outstanding. The inclusion of a metal lens mount is positive, though 



• 





• 

150 

58 

71 

122 

480g 

EF85ninif/1.2LIIUSM 

£2640 

8/06 

4^ 

A well-crafted lens, with fast and quiet AE with good vignetting and distortion control 



• 





• 

95 

72 

91.5 

84.0 

1025g 

EFBBmmf/l.e USM 

£470 

2/11 

5^ I 

; Non-rotating front ring thanks to rear focusing system, as well as USM 



• 





• 

85 

58 

75 

71.5 

425g 

TS-E90inmf/2.8 

£1670 

NYT 


Said to be the world’s first 35mm-format telephoto lens with tilt and shift movements 



• 





• 

50 

58 

73.6 

88 

565g 

EFIOOniinf/2 USM 

£559 

NYT 


: A medium telephoto lens with a wide aperture, making it ideal for portraits 



• 






90 

58 

75 

73.5 

460g 

EF100ninif/2.8 Macro USM 

£650 

11/09 

4^ 

A solid performer, but weak at f/2.8 (which is potentially good for portraits) 



• 





• 

31 

58 

79 

119 

600g 

EF100niinf/2.8L Macro IS USM 

£1060 

1/13 

5^ ; 

: Stunning MTE figures from this pro-grade macro optic 

• 


• 





• 

30 

67 

77.7 

123 

625g 

EF 100-400inmf/4.5-5.6LISUSM 

£1940 

NYT 


L-series construction and optics, including fluorite and Super UD elements 

• 


• 





• 

180 

77 

92 

189 

1380g 

EF135ninif/2LUSM 

£1360 

NYT 


L-series construction with two UD elements and wide maximum aperture 



• 





• 

90 

72 

82.5 

112 

750g 

EF135ninif/2.8SF 

£520 

NYT 


Soft-focus feature with two degrees of softness 



• 





• 

130 

52 

69.2 

98.4 

390g 

EFIBOmmf/a.SL Macro USM 

£1870 

NYT 


L-series macro lens with inner focusing system and USM technology 



• 





• 

48 

72 

82.5 

186.6 

1090g 

EF200mnif/2LISUSM 

£7350 

NYT 


5-stop Image Stabilisation with tripod detection and Super Spectra lens coatings 

• 


• 





• 

190 

52 

128 

208 

2520g 

EF200ninif/2.8LIIUSM 

£960 

NYT 


Two UD elements and a rear-focusing system in this L-series optic 



• 





• 

150 

72 

83.2 

136.2 

765g 

EF300inmf/2.8LISIIUSM 

£7500 

NYT 


4 stop Image stabilisation makes this lens perfect for action photography 

• 


• 





• 

200 

52 

128 

248 

2400g 

EFBOOmmfMLISUSM 

£1740 

NYT 


Two-stop image stabilisation with separate mode for panning moving subjects 

• 


• 





• 

150 

77 

90 

221 

1190g 

EF400ninif/2.8LISUSM 

£9810 

NYT 


Super telephoto with ring-type USM, one flourite element and image stabilisation 

• 


• 





• 

300 

52 

163 

349 

5370g 

EF400ninif/4DO IS USM 

£8000 

NYT 


Multi-layer diffractive optical element to correct for chromatic aberration 

• 


• 





• 

350 

52 

128 

232.7 

1940g 

EF400inmf/5.6LUSM 

£1660 

NYT 


Super UD and UD elements, as well as a detachable tripod mount and built-in hood 



• 





• 

350 

77 

90 

256.5 

1250g 

EFBOOmmfMLISUSMIl 

£5299 

NYT 


Eull-time manual focus, a single flourite element and dust and moisture protection 

• 


• 





• 

450 

52 

146 

387 

3870g 
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^NIKON 

Image Stabilisation 

Sony Alpha ] 

§ 

s 

Four Thirds 


B 

1 

Full Frame Only 

Min Focus (cm) 

Filter Thread (mm) 

Width (mm) 

Length (mm) 

i 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 

M 





DIMENSIONS 

10.5mm f/2.8G ED DXFisheye 

£678 

NYT 


DX format fisheye lens with Nikon’s Close-Range Correction system and ED glass 





f ; 




14 

n/a 

63 

62.5 

300g 

10-24mmf/3.5-4.5GEDAF-S 

£834 

10/09 

4^ 

MTF performance is good from wide open to f/11, only breaking down past f/22 





1 1 


1 

i 


24 

77 

82.5 ! 

87 

460g 

12-24mmf/4GEDAF-SDX 

£1044 

9/09 

4^ 

This venerable optic may be a little weak at f/4, but otherwise it’s a good performer 





.1 

1 

1 


30 

77 

82.5 

90 ' 

1 485g 

14mmf/2.8DEDAF 

£1554 

7/10 

5^ 

A really nice lens that handles well and offers excellent image quality 






i 


• 

20 

n/a 

87 

86.5 i 

i 670g 

14-24mmf/2.8GEDAF-S 

£1670 

2/08 

5^ 

A remarkable piece of kit, producing sharp images with little chromatic aberration 








• 

28 

n/a 

98 

131.5 

970g 

16mmf/2.8DAF Fisheye 

£762 

NYT 


Full-frame fisheye lens with Close-Range Correction system and 25cm focus distance 


i 




1 

i 

• 

25 

n/a 

63 

57 j 

290g 

16-35mmf/4GEDAF-SVR 

£1072 

6/10 

5^ 

A fantastic lens that deserves to be taken seriously, with very little CA throughout 

• 






1 


28 

77 

82.5 

125 i 

i 685g 

16-85mmf/3.5-yGEDVRAF-S DX 

£574 

3/11 

4^ 

Boasting Nikon’s second-generation VR II technology and Super Integrated Coating 

• 

1 

j 

1 

i 

1 

1 

j 


38 

67 

72 

i 85 1 

1 485g 

17-35mmf/2.8DED-IFAF-S 

£1878 

NYT 


High-quality wideangle zoom for full-frame Nikon users 




! 

1* 



• 

28 

77 

82.5 

106 

; 745g 

17-55mmf/2.8GED-IFAF-SDX 

£1356 

3/07 

4^ 

A higher quality standard zoom for DX-format DSLRs 


1 

1 

t i 

\ • 

{ 

j 

j 


36 

77 

85.5 

J 110.5^ 

|755g 

18-35mmf/3.5-4.5GEDAF-S 

£669 

Xmas13 

5^ 

Wideangle zoom with instant manual-focus override for full-frame DSLRs 




1 • 

[ 

1 


• 

28 

77 

83 

95 ; 

; 385g 

18-55mmf/3.5-5.6GIIAE-SDX 

£156 

12/08 

3.5^ 

Entry-level standard zoom lens 


j 

i 

i 

1 

• 

1 



28 

52 

73 

79.5 

I 

' 265g 

18-55mmf/3.5-5.6GVRAE-SDX 

£188 

6/08 

4^ 

An improvement over the above version, with excellent resolution the benefit of VR 



1 

i 


! 



28 

52 

70.5 

74 

|205g 

18-55mmf/3.5-5.6GVRIIAF-SDX 

£229 

Nvr 


Popular 3x zoom lens that is remarkably compact and lightweight, offering great portability 

• 




• 

! 



28 

52 

66 

^ 59.5 ’ 

• 196g 

18-105mmf/3.5-5.6GEDVRAF-S DX 

£292 

8/12 

4.5^ 

Kit lens for Nikon D90 & D7000 with Silent Wave Motor and Vibration Reduction 



1 


• 

1 

! 


na 

67 

76 

89 ! 

1 420g 

18-200mmf/3.5-5.6GIF-EDAF-S 

£762 

10/11 

4.5^ 

4-stop VR II system, two ED and three aspherical elements in this DX superzoom lens 

• 




• 


1 

I 


50 

72 

77 

96.5 i 

i 560g 

18-300mmf/3.5-5.6GED-IFVR 

£850 

12/12 

4^ 

DX-format zoom lens with wideangle to super-telephoto reach 

• 




• 


1 


45 

77 

83 

120 

830g 

18-300mmf/3.5-6.3GEDVR 

£849 

NYT 


New DX-format 16.7x zoom with super-telephoto reach - a compact ‘walkabout’ lens 

• 

I 

! 



• 




48 

67 

78.5 1 

1 99 1 

550g 

2flmmf/2.8DAF 

£584 

NYT 


Compact wideangle lens with Nikon’s Close-Range Correction system 





• 



• 

25 

62 

69 i 

1 42.6 1 

270g 

24mm f/2.8 DAE 

£427 

NYT 


Compact wide lens with Close-Range Correction system 


i 



• 

1 

i 

[ 

• 

30 

52 

64.5 1 

1 46 s 

i270g 

24mmf/1.4GEDAE-S 

£1990 

8/10 

5^ 

Nothing short of stunning. Aside from its high price there is very little to dislike about this optic 



i 


•j 

1 


• 

25 

77 

83 

^ 88.5 , 

j620g 

24mm PC-Ef/3.5DED PC-E 

£1774 

NYT 


Perspective Control lens with Nano Crystal Coating and electronic control over aperture 


j 

1 

1 


1 

• I 


1 

• 

21 

77 

82.5 i 

; 108 

|730g 

24-70mm f/2.8 G ED AF-S 

£1565 

7/09 

5^ 

An excellent set of MTF curves that show outstanding consistency, easily justifying the price of this lens 



1 


• 



• 

38 

77 

83 

133 ; 

; 900g 

24-85mmf/3.5-4.5GEDVR 

£520 

XMAS 12 

5^ 

FX-format standard zoom with Auto Tripod detection and VR 





• 




38 

72 

78 

^ 82 ^ 

' 465g 

24-120mmf/4GEDAF-SVR 

£1072 

6/11 

5^ 

Constant maximum aperture of f/4 and the addition of VR makes this a superb lens 

• 




• 



• 

45 

77 

84 

103 ■ 

!710g 

28mmf/1.8GEDAF-S 

£619 ' 

1 4/13 

5^ 

If you crave a wide aperture and prefer a single focal length then this Nikon prime delivers 








• 

25 

67 

73 ! 

^ 80 ^ 

1 330g 

28mm f/2.8 DAF 

; £282 i 

i NVT 1 


Compact wideangle lens with a minimum focusing distance of 25cm 





• 1 

1 

1 

• 

25 

52 

65 

i 44.6 I 

! 205g 

28-300mmf/3.5-5.6GEDAF-SVR 

£889 1 

1 1/13 

4.5^ 

Technical testing shows this zoom to be, as Nikon claims, the ‘ideal walkabout lens’ 

• 




• 



• 

50 

77 

83 

114 I 

i 800g 

35mmf/1.8GAF-SDX 

1 £208 

i 3/12 

5^ 

Designed for DX-format DSLRs, a great standard prime lens 


! 

1 


• 




30 

52 

70 ! 

! 52.5 ! 

1 200g 

35mmf/1.8GEDAF-S 

OBC 

NfT 


Fast FX-format prime lens with bright f/1.8 aperture. Versatile and lightweight 





• 


i 

1 


25 

58 

72 

71.6 

305g 

35mm f/2 DAF 

: £324 1 

1 9/08 I 

3^ 

At wide-aperture settings this optic achieves respectable resolution, which decreases with aperture 


j 



•| 

i 

i 

• 

25 

52 

64.5 1 

|43.6j 

205g 

35mmf/1.4GEDAF-S 

£1735 

9/12 

5^ 

A Nano Crystal-coated lens designed for the FX range 


i 



• j 

1 


• 

30 

67 

83 

89.5 j 

i 600g 

40mm f/2.8 G AF-S DX Micro 

£250 

12/11 

5^ 

A budget-priced macro lens that delivers the goods on multiple fronts 



i 


• : 




20 

52 

68.5 

64.5 : 

235g 

45mm PC-E f/2.8 D ED 

£1774 1 

j nvt 


Perspective Control lens with ED glass and Nano Crystal Coating 


i 

j 


• ^ 

1 : 


• 

25 

77 

83.5 

1 112 1 

780g 

50mm f/1 .2 

£855 

NVT 


i Ultra-fast f/1.2 aperture prime lens 





• i 

1 

i 

1 


50 

52 

68.5 

' 47.6 : 

360g 

50mmf/1.4DAF 

£292 

2/10 

5^ 

i Entry-level prime puts in a fine performance while offering backwards compatibility with Al cameras 





• 

[ 

1 

• 

45 

52 

64.5 

42.6 

230g 

50mm f/1.4G AF-S 

; £376 ■ 

' 2/10 

5^ 

: Internal focusing and superior AF drive makes this a good alternative to the D-series 50mm f/1.4 

• 




• 1 



• 

45 

58 

73.5 1 

^ 54 

280g 

50mm f/1 .8 DAF 

£135 

^ NVT 


1 Compact, lightweight, affordable prime, will stop down to f/22 


j 



• ' 

1 


• 

45 

52 

63 

! 39 ^ 

160g 

50mm f/1.8G AF-S 

; £200 i 

! 9/11 

5^ 

A cut-price standard lens for FX shooters or a short telephoto on DX-format DSLRs 


j 



.i 

1 


• 

45 

58 

72 

52.5 * 

185g 

55mm f/2.8 Micro 

£625 

NVT 


Macro lens with 1/2 maximum reproduction ratio 





• 




25 

52 

63.5 1 

1 62 i 

1 290g 

55-200mmf/4-yGVRAF-S DX 

; £314 

^ 8/07 

3.5^ 

Designed for DX-format cameras, with Vibration Reduction and SWM technology 





• 


i 


110 

52 

73 

1 99.5 1 

1 335g 

55-300mmf/4.5-yGVRAF-S DX 

£378 1 

1 1/12 

3^ 

Offers a wide telephoto coverage, but better options available 



! 


• 


! 

i 


140 

58 

76.5 

i 123 ! 

530g 

58mm f/1 .4 G AF-S 

£1599 1 

1 2/14 

4^ 

FX-format full frame premium prime lens with large f/1.4 aperture 





• 1 

I 

I 

• 

58 

72 

85 j 

i 70 

385g 

60mm f/2.8 D AF Micro 

£405 1 

1 8/06 

5^ 

Nikon’s most compact Micro lens, with Close Range Correction (CRC) system 





•| 

1 


• 

22 

62 

70 

74.5 i 

j 640g 

60mm f/2.8 G ED AF-S Micro 

: £500 

NVT i 


Micro lens with 1:1 repro ratio, as well as a Silent Wave Motor and Super ED glass 


1 



• 

I 


• 

18 

62 

73 

1 89 j 

j425g 

70-200mm f/2.8 G ED VR II AF-S 

£2085 

10/10 

5^ 

Very little to fault here, with stunning image quality and consistent results at different focal lengths 


j 



j 

• ' 

1 


• 

140 

77 

87 

209 ^ 

1 1540g 

70-200mmf/4GEDVR 

; £1180 

1 7/13 

5^ 

Latest 70-200mm offers third-generation VR and weight savings over its more expensive f/2.8 cousin 

• 




• 



• 

1000 

67 

78 

178.5 

850g 

70-300mmf/4.5-5.6GEDAF-SVR 

£556 

11/10 

4^ 

Feature-packed optic, with a VR II system, 9-bladed diaphragm, SWM and ED glass 





• 

i i 

i 

• 

n/a 

67 

80 

143.5 

|745g 

80-400mmf/4.5-5.6DEDVRAF 

; £1512 ' 

NVT 


3-stop Vibration Reduction with panning detection and a nine-bladed diaphragm 

• 




• ^ 

1 : 


• 

230 

77 

91 ! 

171 ’ 

1340g 

85mm f/3.5G ED AF-S DXVR 

£522 

^ NVT 


DX-format Micro lens with a 1:1 reproduction ratio, VR II system and ED glass 





• 

1 i 



28 

52 

73 

98.5 * 

355g 

85mm f/1 .4 G AF-S 

; £1532 

2/11 

: 5^ 

i Fast mid-tele lens with an internal focusing system and rounded diaphragm 


i 

! 



• 


1 

• 

85 

77 

86.5 

1 84 ^ 

1 595g 

85mm f/1. 8 D 

£385 

: NVT 


: Portable medium telephoto - ideal for portraits 



I 


j 

• 


! 

i 


85 

62 

71.5 

58.5 

1 380g 

85mm f/1 .8 G AF-S 

1 £470 I 

1 6/12 

5^ 

I Rear-focusing system and distance window in this medium telephoto lens 


1 



• 



• 

80 

67 

80 1 

1 73 1 

i 350g 

105mm f/2.8 GAF-SVR II Micro 

£782 i 

1 11/09 

:4.5^ 

1 A very sharp lens, with swift and quiet focusing and consistent MFT results 

• 


1 


• 


i 

i 

• 

31 

62 

83 1 

1 116 1 

|720g 

105mm f/2 DAF DC 

£980 1 

1 NVT 


i A portrait lens with defocus control 


1 



• 

1 

i 

• 

90 

n/a 

79 1 

I 111 1 

i 640g 

135mm f/2 DAF DC 

£1232 

NVT : 


i Defocus-Image Control and a rounded diaphragm in this telephoto optic 


I 



•i 

1 

I 

• 

110 

n/a 

79 

120 , 

|815g 

180mm f/2.8 DED-IFAF 

1 £782 1 

1 NXf 


1 Useful telephoto length and internal focusing technology, together with ED glass 





• 1 

1 

1 

• 

150 

72 

78.5 1 

1 

1 760g 

200mm f/4DED-IFAF Micro 

£1429 ' 

' nvt 


il:l reproduction range in this Micro lens, with a Close-Range Correction system 





• 


1 

• 

50 

62 

76 

104.5 1 

1190g 

200mm f/2 G ED AF-S VR II 

; £5412 , 

NVT 


1 A full-frame lens offering ghost-reducing Nano Crystal coating 

• 


i 


• 


i 

i 

• 

190 

52 

124 

203 

2930g 

300mm f/4 EPF ED VR AF-S 

£1230 

08/15 

5^ j 

1 Light, compact AF-S full-frame telephoto lens with ED glass elements 

• 

! 

1 


• , 

j 


j 

i 

• 

140 

77 

89 

147.5 

755g 

300mm f/2.8 G ED AF-S VR II 

i £5209 

NVT 1 


This lens promises fast and quiet AF, and is fitted with Nikon’s latest VR II system 

• 


\ 

I 


• j 



• 

230 

52 

124 

267.5 i 

1 2900g 


82 WWW.WHATDIGITALCAMERA.COM 



LENS LISTINGS 


^OLYMPUS 

Image Stabilisation 

i 

§ 

LS 

1 1 


1 

Full Frame Only J 

j 

J 

Width (mm) 

Weight 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 


M 

OUNT 



■ 

m 

■ 

7-14mmf/4ED 

£1900 

6/88 

' 5^ j An excellently constructed objective, with image quality to match 




• 





25 

n/a 

86.5 

119.5 

780g 

8mmf/3.5 ED Fisheye 

£930 

NYT 


Diagonal fisheye lens, offering a 180° view and a splash-resistant construction 




• 





13 

n/a 

79 

77 

485g 

9-18mmf/4-6.6 

£640 

9/89 

4^ 

Good results up to f/11, past which point resolution drops a little 




• 





25 

72 

79.5 

73 

280g 

12-50mmf/3.5-6.3 ED 

£370 

6/13 

4^ 

Offers electromagnetic zoom mechanism plus variable zoom speed 




• 





20 

72 

57 

83 

2llg 

12-60mmf/2.8-4EDSWD 

£1130 

11/08 

i4.5^ 

While not quite as consistent as the 14-54mm, this optic is perhaps more versatile 




• 





25 

72 

79.5 

98.5 

575g 

11-22mmf/2.8-3.5 

£1020 1 

NYT 


1 Wide angle (2x) addition to Olympus E-System lens range 




• 





28 

72 

75 

92.5 

485g 

14-35mmf/2 ED SWD 

£2400 

NYT 


Pro lens with Supersonic Wave Drive AF system and dust and splashproof casing 




• 





35 

77 

86 

123 

91 5g 

14-42mm f/3.5-5.6 ED 

£285 

NYT 


i Small, light lens especially designed for the compact Four Thirds system standard 




• 





25 

58 

65 

61 

190g 

14-54mm II f/2.8-3.6 II 

£660 

12/09 

4^ 1 

1 An affordable lens with great resolution - only CA control lets it down a touch 




• 





22 

67 

74.5 

88.5 1 

440g 

18-180mmf/3.6-6.3 

£560 

6/10 

4^ 

A good performer everywhere except at 180mm, with a solid feel to it 




• 





45 

62 

78 

84.5 

435g 

25mmf/2.8 Pancake 

£270 

9/08 

3.5^ 

Excellent image quality from such a tiny optic, but the lens cap is a little fiddly 




• 





20 

43 

64 

23.5 

95g 

35mmf/3.6 Macro 

£270 

NYT 


Macro lens equivalent to 70mm on a full frame camera 




• 





14 

52 

71 

53 

163g 

35-1 00mm f/2 

£2630 

NYT 


One Super ED and four ED elements inside this telephoto optic 




• 





140 

77 

96.5 

213.5 

1650g 

40-150mmf/4-6.6 ED 

£300 

NYT 


ED and aspherical elements in this optic, together with an internal focusing system 




• 





90 

58 

65.5 

72 

220g 

50mm f/2 ED Macro 

£600 

8/06 

3.5^ 

A fast, high-quality lens, with excellent MTF curves and low chromatic aberration 




• 





24 

52 

71 

61.5 1 

300g 

50-200mmf/2.8-3.5 ED SWD 

£1300 

NYT 


Supersonic Wave Drive focusing system and an equivalent focal range of 100-400mm 




• 





120 

67 

86.5 

157 

995g 

70-300mmf/4-5.6 ED 

£450 

NYT 


Three ED elements and multi-coatings feature in this popular tele-zoom optic 




• 





96 

58 

80 

127 

620g 

90-250mmf/2.8 ED 

£6200 

NYT 


Dust and splashproof lens with 3 ED elements and a 180-500mm equivalent range 




• 





250 

105 

124 

276 

3270g 

150mm f/2 ED 

£2650 

NYT 


Splashproof telephoto lens with a wide maximum aperture 




• 





140 

82 

100 

150 

1610g 

300mm f/2.8 ED 

£7800 i 

NYT 


Splashproof telephoto lens with three ED elements and an inner focusing system 




• 




• 

240 

43 

129 

281 

3290g 


>ENTAX 

Image Stabilisation 

!s 

i 

1. 

III 

f 

1 

1 

I 

i 

1 1 

1 

LENS 

RRP 

TESTED SCORE SUMMARY 


M 

OUNT 



Dl 

MENSIONS 

DA10-17mmf/3.6-4.5smcED IF 

£590 

NYT j : Fisheye zoom lens with Super Protection coating and Quick Shift manual focus 

1 




1 

• 



14 

n/a 

71.5 

68 1 

!320g 

DA12-24mmf/4smc EDALIF 

£1050 

NYT ; i Two aspherical elements, ELD glass and a constant aperture of f/4 in this wide zoom 






• 



30 

77 

83.5 

87.5: 

i«0g 

DA 14mm f/2.8 smc ED IF 

£730 

7/10 4.5^ Best performance lies between f/5.6 and f/11, but good results can be had at f/4 too 






• 



17 

77 

83.5 

69 ' 

420g 

DA 15mm f/4 smc ED AL Limited 

£820 : 

NYT I Limited edition lens with hybrid aspherical and extra-low dispersion elements 

I : 






• 



18 

49 

39.5 

63 ' 

212g 

DA*16-50mmf/2.8smcEDALIFSDM 

i £950 i 

1/09 ■ 3.5^ A nice balance and robust feel, but poor sharpness at f/2.8 (which significantly improves from f/4 onwards) 






• 


• 

30 

77 

98.5 

84 

600g 

DA17-70mmf/4smcALIFSDM 

i £630 1 

NYT i : Featuring Pentax’s Supersonic Direct-drive (SDM) focusing system 






• 



28 

67 

75 

93.5 

485g 

DA18-55mmf/3.6.5.6smcll EDALIF 

£220 

1/09 i 3.5^ Something of a bargain. Only the maximum apertures and awkward manual focusing really let it down 






• 



25 

52 

68 

67.5 i 

!220g 

DA18-55mmf/3.6.5.6smcALWR 

£229 

NYT j 1 A weather resistant construction and an aspherical element, as well as SP coating 






• 


i 

25 

52 

68.5 ; 

67.5 1 

1 230g 

DA18-135mmf/3.5-5.6DAEDDCWR 

£600 

6/11 1 3.5^ |A weather resistant mid-range zoom lens 






• 



40 

62 

73 1 

76 1 

i 405g 

DA18-270mmf/3.6-6.3smcEDSDM 

■ £699 

NYT 1 i 15x superzoom for company’s K-mount DSLRs featuring two extra-low dispersion (ED) elements 






• 



49 

62 

76 i 

89 1 

i453g 

DA 20-40mmf/2.8-4 ED Limited DC WR 

; £829 

NYT 1 1 With state-of-the-art HD coating, a completely round-shaped diaphragm, and weather-resistant 






• 



28 

55 

68.5 i 

71 

i283g 

DA 21mm f/3.2 smc AL Limited 

^ £600 

: NYT I i This limited-edition optic offers a floating element for extra-close focusing 






• 



20 

49 

63 

25 

: 140g 

FA 31 mm f/1 .8 smc AL Limited 

^ £1149 

NYT i : Aluminium body; when used on a PentaxDSLR offers a perspective similar to that of the human eye 





1 

• 



30 

58 

68.5 

65 

i 345g 

DA 35mm f/2.8 smc Macro 

; £640 

i 9/08 ■ 4.5Vk' Despite slight edge softness, this lens performs excellently and is a pleasure to use 





! 

: 




14 

49 

46.5 

63 

215g 

DA 35mm f/2.4 smc DS AL 

£180 

3/12 ^ 5^ : A budget price prime lens for beginners 






• 



30 

49 

63 

45 

124g 

DA 40mm f/2.8 smc Limited 

i £450 

NYT ; ; Pancake lens with SMC coating and Quick Shift focusing system 






• 



40 

49 

63 

15 

90g 

DA 40mm XS f/2.8 XS 

; £325 

f ? 

NYT j iThe world’s smallest fixed focal length lens 






• 



40 

N/A 

62.9 

9 

52g 

FA 43mm f/1 .9 smc Limited 

; £729 

i NYT j i Focal length is ideal for portraits as well as everyday use, and features an smc multi-layer coating 






• 



45 

49 

27 

64 

155g 

FA 50mm f/1. 4 smc 

£399 ; 

NYT ; 1 High quality fast prime. The ‘FA’ indicates that its image circle covers the 35mm full-frame format 





: ■ 

; 1 

; 



45 

49 

63.5 

38 

220g 

DA 50mm f/1. 8 smc DA 

£249 

: NYT = ; Affordable short telephoto lens ideal for portraits 






: 


' * 

45 

52 

28.5 

63 

122g 

DFA 50mm f/2.8 smc Macro 

£550 

NYT 1 ; Macro lens capable of 1:1 reproduction and with a Quick Shift focus mechanism 

1 1 

1 





• 


• 

19 

49 

60 

67.5 

265g 

DA* 50-1 35mm f/2.8 smc EDIFSDM 

£1200 

11/12 j 4^ 1 Constant f/2.8 aperture: well suited to portraiture and mid-range action subjects 






• 


• 

100 

67 

76.5 

136 

765g 

DA50-200mmf/4-6.6smc EDWR 

£210 

NYT 1 i Weather-resistant construction. Quick Shift focus system and an SP coating 






• 



n/a 

49 

69 

79.5 

285g 

DA*55mmf/1.4smcSDM 

£800 

2/10 ■ 4.5^ j Even despite questions about the particular sample tested, this lens scores highly 






• 


’ * 

45 

58 

70.5 

66 

375g 

DA 55-300mm f/4-6.8 smc ED 

£370 i 

10/12 1 4^ 1 The lens boasts a useful focal range, as well as a dirt-resistant SP coating 






• 



140 

58 

75 

111.5 

440g 

DA55-300mmf/4-5.8 EDWR 

£399 

NYT i Iweatherproof HD telephoto lens featuring quick shift focusing system 





: 

• 


• 

140 

58 

71 

111.5 

466g 

DA60-250mmf/4smcED IFSDM 

£1450 1 

1 10/12 j[4.5^ jwith a constant f/4 aperture and an ultrasonic motor for speedy focusing 






• 



110 

67 

167.5 

82 

1040g 

DA 70mm f/2.4 smc AL Limited 

£600 ; 

! NYT 1 ^Medium telephoto lens with an aluminium construction and a Super Protect coating 






• 



70 

49 

63 

26 

130g 

D-FA*70-200mm f/2.8 ED DC AW 

£1850 

NYT j j New addition to Pentax’s high-performance Star (*) series developed for best image rendition 






• 



120 

77 

91.5 

203 

1755g 

FA 77mm f/1. 8 smc Limited 

£1050 

NYT j j With Pentax’s Fixed Rear Element Extension focusing system for ‘sharp, crisp images’ 






• 


• 

70 

49 

48 

64 

270g 

D-FA 100mm f/2.8 Macro 

£700 : 

NYT 1 j Designed for both digital and film cameras, this macro lens boasts a 1:1 repro ratio 






• 



30 

49 

67.5 

80.5 

345g 

D-FA 100mm f/2.8 Macro WR 

£680 ^ 

11/12 j 5^ {street price makes this something of a bargain for a true macro offering full-frame coverage 






• 



30 

49 

65 

80.5 

340g 

FA150-450mmf/4.5-5.6 ED DC AW 

£2000 

NYT I j Super-telephoto lens with weather-resistance, designed to produce extra-sharp, high-contrast images 





1 

; 

• 



200 

86 

241.5 

95 

2000g 

DA* 200mm f/2.8 smc ED IFSDM 

£1000 i 

8/12 ; 4.5^ jsDM focusing system on the inside, and dirtproof and splashproof on the outside 






• 



120 

77 

83 

134 

825g 

DA* 300mm f/4 smc EDIFSDM 

£1300 

NYT i jThis tele optic promises ultrasonic focus and high image quality thanks to ED glass 






• 



140 

77 

83 

184 

1070g 

DA 560mm f/5.6 ED smc AW 

£5999 

NYT 1 i Prime offering focal length of 859mm when mounted on Pentax K-mount DSLR. Treated with HD coating 






• 



560 

112 

130 

522 

3040g 
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WE’LL COVER YOUR PHOTOGRAPHY 
EQUIPMENT AGAINST LIFE’S NEGATIVES 



Insure your camera and accessories today 
against theft and aaidental damage 

Our flexible cover allows you to build your policy to meet your needs. Cover inciudes: 

• Options for up to £25k worth of cover 

• Up to Elm optional Public Liability cover 

• The option to protect your equipment when it is in your vehicle 

• A choice of UK, EU and Worldwide cover 

• Up to Elk worth of equipment hire whilst waiting on replacement in the event of a claim 



Insurance Services 

Call now 0844 249 1902 

Mon to FrI 9am to 6pm 

or visit www.amateurphotographerinsurance.co.uk 

Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Ltd. Lloyds Broker. Authorised and regulated by the Financial Conduct Authority. A JLT Group company. 

Registered office: The St Botolph Building, 138 Houndsditch, London EC3A 7AW. Registered in England No 00338645, VAT No. 244 2321 96. Time Inc. (UK) Limited are an Appointed Representative of Thistle Insurance Services Ltd. 
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LENS LISTINGS 


^SAMYANG 

Image Stabilisation 

Sony Alpha 

Canon 

Four Thirds 

Nikon 


1 

Full Frame Only 

Min Focus (cm) 

Filter Thread (mm) 

Width (mm) 

Length (mm) 

i 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 





DIMENSIONS 

8mmf/3.5UMC FisheyeCSIl 

£274 

NYT 


Wideangle fisheye lens designed for digital reflex cameras with APS-C sensors 



• • 

• 



30 

N/A 

75. 

77.8 

417g 

10mm f/ 2.8 ED AS NCS CS 

£429 

NYT 


Features a nano crystal anti-reflection coating system and embedded lens hood 


i 

• • 

• 

• 


24 

N/A 

86 

77 

580g 

Ummf/2.8 EDUMC 

£279 

NYT 


Ultra wideangle manual focus lens; bulb-like front element means no filters can be used 




• 


! • 

28 

N/A 

94 

87 

552g 

16mmf/2.0 EDASUMCCS 

£389 

NYT 


Ultra wideangle lens for digital reflex cameras and mirrorless compact cameras fitted with APS-C sensors 


• 1* 

i* 

• 

j 

1 

20 

N/A 

89.4 

83 

583g 

24mmf/1.4ASUMC 

£499 

NYT 


Fast ultra wideangle manual focus lens comprising 13 lenses arranged in 12 groups 



• i • 

• 


• 

25 

77 

95 

116 

680g 

24mmf/3.5AST-SEDASUMC 

089 

NYT 


Wideangle tilt-shift prime featuring 16 glass elements and f/3.5 maximum aperture 



i • 

• 


• 

20 

82 

110.5 

113 

680g 

35mmf/1.4ASUMC 

£369 

3/13 

4.5i»r 

While manual focus only, this prime impressed us in real-world use, making it something of a bargain 



• i • 

• 


• 

30 

77 

83 

111 

660g 

35mmT1.6ASUMCVDSLR 

£419 

NYT 


VDSLR version of 35mm f/1.4 AS UMC with de-clicked aperture ring for silent operation when used for video 



; • 



• 

30 

77 

83 

111 

660g 

85mmf/1.4IFMC 

£239 

NYT 


Short fast telephoto prime, manual focus, aimed at portrait photographers 


• 1 • 

• i 

• 


• 

100 

72 

78 

72.2 

513 


^SIGMA 

Image Stabilisation 

Sony Alpha ] 

Canon 

Four Thirds 

Nikon 

Pentax 

1 

Full Frame Only 

Min Focus (cm) 

Filter Thread (mm) 

Width (mm) 

Length (mm) 


LENS 

RRP 

TESTED 

SCORE 

SUMMARY 

M 

iMI 




DIMENSIONS 

4.5mm f/2.8 EX DC 

£739 

NYT 


Circular fisheye lens designed for digital, with SLD glass and a gelatin filter holder 



i i 

• 

1 

ri 

i 

13 

n/a 

76 

77.8 

470g 

8mm f/3.5 EX DG 

1 £799 

NVT 


|The world’s only 8mm lens equipped with autofocus also boasts SLD glass 



i 1 
1 1 

1 

• ' 

M 

!• 

13 

n/a 

73.5 

68.6 

|400g 

8-16mmf/4.6-5.6 DC HSM 

£800 i 

10/10 

4^ 

Excellent performance at 8mm which sadly drops at the 16mm end 




• • 



24 

72 

75 

105.7 

555g 

10mmf/2.8EXDC 

; £599 : 

Nxr 1 

[ 

A Hyper Sonic Motor (HSM) and built-in hood in this diagonal fisheye lens 


}•! 


•} 

*! 

! 

13 

n/a 

75.8 

83 = 

;475g 

10-20mm f/3.5 EX DC HSM 

1 £650 1 

3/10 

; 5^ 

An absolute gem of a lens that deserves a place on every photographer’s wish list 


1 1 

1 i 

j 

• ; • 

i j 

i 

24 

82 

87.3 I 

88.2 

|520g 

10-20mmf/4-6.6 EX DC HSM 

£550 : 

i 8/09 

5^ 

A fine all-rounder, thanks to MTF curves which stay above 0.25 cycles-per-pixel down to f/16 



• : 

• ; • 



24 

77 

83.5 

1 81 

470g 

12-24mmf/4.5-5.6EX DC HSM 

£868 

: 8/09 

i 

A tightly matched set of MTF curves, but APS-C users are advised to look at the 10-20mm instead 


• i • : 

i : 

j 

• : • 

[ 

! i 

: • 

I 1 

28 

n/a 

87 

102.5 

600g 

15mm f/2.8 EX DG 

^ £629 i 

I 7/10 

\ 4^ 

This fisheye optic puts in a very solid performance - not to be dismissed as a gimmick! 


! 

• I.i 

j 

• U 

1*1 

1 

i. 

15 

n/a 

73.5 1 

65 

370g 

17-50mm f/2.8 EX DC OS HSM 

£689 1 

1 NVT 


FLD and aspherical elements, a constant f/2.8 aperture and Optical Stabilisation 

• 

• I • : 


• ' • 

I.' 


28 

77 

83.5 

92 

565g 

17-70mmf/2.8-4DCMacro0S HSM 

i £449 

NVT 


Redesign of this well-received lens launches the ‘Contemporary’ range and sees it in more compact form 

• 

• Ul 
1 1 

i i 

1 

I.i 

1 i 

i 

i 

22 

72 

79 

82 ; 

U70g 

18-35mmf/1.8 DC HSM 

; £799 

11/13 

5^ 

Said to be the world’s first constant f/1.8 zoom; DOF equivalent of constant f/2.7 on full frame 




• 

• ' 

’ • 

28 

72 

78 : 

121 

:810g 

18-200mmf/3.6-6.3 DC 

1 £349 

3/08 

3^ 

Good CA control at 200mm but otherwise an average performer 


*!*! 

j j 


•1 

1 

1 

45 

62 

70 ; 

I 78.1 ^ 

i405g 

18-200mmf/3.6-6.3 DC OS 

■ £449 

3/08 

4^ 

Excellent resolution and consistent performance, but control over CA could be a little better 

• 

l^i 


• 

i 

• : 

1 

45 

45 

79 ! 

100 ' 

610g 

18-250mmf/3.5-6.3 DC OS HSM 

; £572 i 

1/10 

4.5^ 

A very capable set of MTF curves that only shows minor weakness at wide apertures 

• 



• • 



45 

72 

79 : 

101 

630g 

18-250mmf/3.5-6.3DCMacroOS HSM 

■ £500 

NVT 


Ultra-compact 13.8x high zoom ratio lens designed exclusively for digital SLR cameras 

• 



• . • 

1 

•i 

I 

I 

35 

62 

73.5 : 

88.6 

470g 

18-300mmf/3.6-6.3DCMacroOSHSM 

: £499 

NVT 


Compact and portable high ratio zoom lens offering enhanced features to make it the ideal all-in-one lens 


1 ^ 

• I* 


• : • 



39 

72 

79 

101.5 

585g 

24mm f/1.4 DG HSM 1 A 

^ £799 ; 

; 06/16 

: 1 

5^ 

The latest addition to Sigma’s ‘Art’ line of high-quality fast primes 


t 


• 

i 

• 1 

i 

1 

i* 

i 

25 

77 

85 i 

90.2 

665g 

24-70mm f/2.8 EX DGIFHSM 

1 £899 

1 8/09 1 

; 1 

5^ 

Not perfect, but an excellent alternative to Canon and Nikon’s 24-70mm lenses, with great MTF curves 


t 1 

• i*l 

j 

1 i 

• I* 

f 

i 

• 1 

1 

i. 

38 

82 

88.6 i 

94.7 ' 

790g 

24-105mmf/4DG OS HSMIA 

£849 i 

3/14 

4.5^ 

Serious full frame alternative to own-brand lenses at a lower price but with no compromises in the build 

• 

• : • i 


• i 

• ' 


45 

82 

89 : 

109 

885g 

30mm f/1.4 EX DC HSM 

j £490 1 

9/08 

3^ 

A consistent performer, with slightly weaker but not unacceptable performance wide-open 


• u' 

i ; 

: • : 

• U 

1 

• i 

i 

i 

i 

40 

62 

76.6 ; 

59 ; 

:430g 

35mmf/1.4DGHSMArt 

' £799 

9/13 

5^ 

Large aperture prime; first lens in company’s ‘Art’ series 







30 

67 

77 1 

94 ' 

665g 

50mm f/1.4 EX DC HSM 

; £459 

2/10 

5^ 

This lens may be priced above the norm, but it delivers results which are similarly elevated 


•i*; 

;•] 




45 

77 

84.5 I 

68.2 

; 505g 

50mm f/1.4 DG HSM Art 

£849 

7/14 

4^ 

This lens is a unique design that pays off in truly excellent image quality 





j 

1 

40 

77 

85.4 : 

100 

;815g 

50-500mmf/4.5-6.3DG0SHSM 

i £1499 

4/11 

4^ 

A lOx zoom range, SLD elements and compatibility with 1.4x and 2x teleconverters 

• 




1 

• < 

1 

50-180 

95 

104.4 : 

219 : 

; 1970g 

70-200mm f/2.8 EX DG OS HSM 

; £1539 

NVT 


Two FLD glass elements, said to have the same dispersive properties as fluorite 

• 




• : 


140 

77 

86.4 i 

197 

: 1430g 

70-300mmf/4-5.6AP0DG Macro 

1 £235 

1 NVT 


A 9-bladed diaphragm and two SLD elements in this tele-zoom lens 


1 I 

•1*1 

1 j 

! ! i 

! 

• 1 

i 

!• 

95 

58 

76.6 

122 1 

I 550g 

70-300mmf/4-5.6DG Macro 

: £173 

6/09 

3^ 

Generally unremarkable MTF curves, and particularly poor at 300mm 







95 

58 

76.6 1 

122 

545g 

85mm f/1.4 EX DGHSM 

1 £890 

2/11 

5^ 

The Sigma’s resolution from f/4 to f/8 is excellent 


• i • 

1 i 

;• U 

• ! 

j 

i 

85 

77 

86.4 1 

87.6 i 

i725g 

105mm f/2.8 EX DG OS HSM 

1 £649 

12/11 

4.5^ 

An optically-stabilised macro lens 

• 






31.2 

62 

78 

126.4 

725g 

120-300mm f/2.8 DGHSM 

1 £3599 , 

. NVT i 


1 First lens in company’s ‘Sports’ series; switch enables adjustment of both focus speed and focus limiter 


j 



1 

1* 

150-250 

105 

124 ; 

291 . 

; TBA 

150mm f/2.8 EX DG OS HSM 

£999 

NVT 


i A macro lens offering image stabilisation 

1 

• 

1, 


• > 

.! 

i 

I-, 

38 

72 

79.6 

150 1 

|950g 

150-500mmf/6-6.3DG0SHSM 

: £999 

6/09 

i 3^ 

Significant softness at wide maximum apertures for all focal lengths 

• 

• ; • 


• • 

• 


220 

86 

94.7 i 

252 

i 1780g 

150-600mmf/5-6.3 DG OS HSM 1 S 

1 £1599 

1/16 

i 4^ 

This portable, high-performance telephoto zoom from Sigma’s Sports line is dust and splashproof 

• 

1 

1* 

I 1 

M 

• : 


260 

105 

121 ; 

290.2 

; 2860g 

180mm f/2.8 EX DG OS HSM 

1 £1499 

4/13 

1 5^ 

1:1 macro lens featuring three FLD glass elements and floating inner focusing system 

• 

1 

• • 


•1 i 

1 


47 

86 

95 1 

204 1 

1640g 

300mm f/2.8 APO EXOG 

1 £2899 

NVT 


Extra Low Dispersion (ELD) glass, multi-layer coatings and a Hyper Sonic Motor 







250 

46 

119 : 

214.5 1 

1 2400g 

300-800mmf/5.6EX DGHSM 

£6999 

NVT 


A constant aperture of f/5.6 throughout the expansive 300-800mm zoom range 


1 j 

: • I 
i 1 


i • ‘ 

• j 

i» 

600 

46 

156.5 

544 i 

I 5880g 

500mm f/4.5 APO EXDG 

£4799 

NVT 


Telephoto lens with multi-layer coatings to ‘optimise the characteristics of DSLRs’ 




i • : • 

• : 


400 

46 

123 

350 ' 

3150g 

800mm f/5.6 APO EXDG 

£5499 

NVT 


i 

HSM and compatibility with Sigma’s 1.4x EX APO and 2x EX APO teleconverters 


Jd 


; • j 

• . 

d 

700 

46 

156.5 

521 1 

1 4900g 
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WDC LISTINGS 


^SONY 

Image Stabilisation 

Sony Alpha | 

§ 

a 

Four Thirds 

Nikon 

Pentax 

Sigma 

Full Frame Only J 

Min Focus (cm) 

Filter Thread (mm) 

Width (mm) 

Length (mm) 

i 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 

MOUNT DIMENSIONS 

11-18mmf4.5-5.6DT 

£609 

9/89 

3^ 

A solid overall performance that simply fails to be outstanding in any way 



i 

i i 

j : j 


25 

77 

83 

80.5 

360g 

16mmf/2.8 Fisheye 

£709 

NYT 


Fisheye lens with a close focusing distance of 20cm and a 180° angle of view 



1 

i 1 

1 • 

20 

n/a 

75 

66.5 

400g 

16-35mmf/2.8ZASSMT* 

£1729 

9/89 

[4.5i»r 

High-end Zeiss wideangle zoom lens ideal for full frame Alpha DSLRs 


• 


1 1 i 

i • = 

1 • 

i 

28 

77 

83 

114 

900g 

16-50mmf/2.8SSM 

£569 

4/12 

4^ 

Bright short-range telephoto lens 


• I 

1 

1 : : 

Mil 

1 • 

j 

100 

72 

81 i 

88 

577g 

16-80mmf/3.5-4.5ZAT* 

£709 

4/89 

4.5i»r 

Carl Zeiss standard zoom lens 


• I 


1 i M 

■ i i ■ 

1 • 

35 

62 

72 i 

83 

445g 

16-105mmf/3.6-5.6 DT 

£559 

3/89 

3^ 

An ambitious lens that is good in parts. Quality drops off at 105mm 


• 1 

1 

i i I 1 
Mil 

i 

i 

40 

62 

72 [ 

83 

470g 

18-135mmf/3.5-6.6DTSAM 

£429 

NYT 


A versatile zoom with Direct Manual Focus 

• 

• 1 


MM 

J 

1 • 

i 

45 

62 

76 j 

86 

398g 

18-2B0mmf/3.6-8.3 DT 

£509 

4/88 

3^ 

While the focal range is certainly useful, the lens is an overall average performer 


• 


I ! ! j 

I I i 1 

i 

45 

62 

73 1 

85.5 1 

405g 

18-250mmf/3.6-6.3 DT 

£559 

1/10 

3.5i»r 

Good overall, but performance dips at longer focal lengths 


• 


: • i i 

i 1 i 

i 1 

45 

62 

75 i 

86 1 

440g 

20mmf/2.8 

£559 

9/11 

3.5i»r 

Wideangle prime lens with rear focusing mechanism and focus range limiter 


1 


i 1 1 

} 1 

25 

72 

78 

53.5 

285g 

24mmf/2ZASSMT* 

£1119 

NYT 

1 5^ ^ 

An impressively bright wideangle Carl Zeiss lens 




i 1 i 

j i 1 

U 

j 1 

19 

72 

78 

76 

555g 

24-7Dmmf/2.8ZASSMT* 

£1679 

7/09 I 

Carl Zeiss mid-range zoom lens with superb optics ideal for full frame Alpha DSLRs 


• 

j 


1 I 1 
I ! ^ 

<• 

j 

34 

77 

83 1 

111 

955g 

28-75mmf/Z.8SAM 

£709 

NYT i 


A constant f/2.8 aperture and a Smooth Autofocus Motor (SAM) in this standard zoom 


• 


! 1 1 
I i 1 

!• 

j 

38 

67 

77.5 

94 

565g 

30mmf/2.8 DTSAM Macro 

£179 

3/12 

4^ ' 

Macro lens designed for digital with 1:1 magnification and Smooth Autofocus Motor 




1 1 1 

j t i 

i 

12 

49 

70 

45 

150g 

35mmf/1.4G 

£1369 

NYT 


i With an equivalent focal length of 52.5mm, a wide aperture and aspherical glass 


• 


^ 1 

' • 

30 

55 

69 

76 

510g 

35mm f/1 .8 DTSAM 

£179 

NYT 


; Budget price indoor portrait lens 


• 


1 1 I 

: 1 i 

i 

j 

23 

55 

70 

52 

170g 

50mm f/1 .8 DTSAM 

£159 

3/10 ; 

4.5i»r; 

; A very useful lens that performs well and carries a rock-bottom price tag 


• 

j 

i I I 
\ I 1 

f 

j , 

34 

49 

70 

45 

170g 

50mm f/1 .4 

£369 

2/10 ; 

5^ : 

! While this lens performs well overall, performance at f/1.4 could be better 


I 

i 

1 

i 1 
i 1 

j 1 

45 

55 

65.5 

43 

220g 

50mmf/1.4ZASSM 

£1300 

Web ; 


; Carl Zeiss design said to be ideal for quality-critical portraiture and low-light shooting 




i i 

1 i i : 

' • 

45 

72 

81 

71.5 

518g 

50mm f/2.8 Macro 

£529 

NYT i 


; A macro lens with a floating lens element 


• 




20 

55 

71.5 1 

60 

295g 

55-200mmf/4-6.6 DTSAM 

£219 

i NYT ; 


: Designed for cropped-sensor DSLRs, with a Smooth Autofocus Motor 


• 




95 

55 

71.5 ; 

85 

305g 

55-300mmf/4.5-6.4 DTSAM 

£309 

NYT 

i 

: Compact, lightweight telephoto zoom offering smooth, silent operation 


• 


1 i i 

i 1 ! 

1 

140 

62 

77 

116.5 

460g 

70-200mm f/2.8 G 

£1889 ! 

NYT 

1 

1 

: Super Sonic Wave motor and a constant f/2.8 aperture in this pro-grade tele zoom 


• ' 


\ \ \ 
! i 1 

’ • 

120 

77 

87 

196.5 

1340g 

70-200mm f/2.8 GSSM II 

OBC : 

; NYT 

i 

High-performance G Series telephoto zoom lens 


^ j 

1 

1 I 1 
i I I 

1 

I 

120 


87 1 

196.5 

1340g 

70-200mmf/4G0SS 

£949 I 

10/14 ; 

4^ 

Compact, lightweight telephoto zoom lens for full-frame E-mount bodies 

• 

• 

i 

I 1 i 

i ! i 

1 

} 

100 

72 

80 1 

175 

840g 

70-300mmf/4.6-5.6GSSM 

£869 1 

12/10 ; 

3.5i»r 

G-series lens with ED elements. Super Sonic wave Motor and a circular aperture 



1 

• 1 ^ 

i 1 ; 

1, 

120 

62 

82.5 1 

135.5 

760g 

70-400mmf/4-6.6GSSMII 

£1799 : 

: NYT i 


Redesign of original features a new LSI drive circuit and promises faster autofocus 


• 


: i 

f i 


150 

77 

95 1 

1 196 

1500g 

75-300mmf/4.6-5.6 

£219 

; 8/12 

3^ ; 

Compact and lightweight zoom with a circular aperture 


• 


i 1 


150 

55 

71 1 

122 

460g 

85mm f/1 .4 ZA Planar T* 

£1369 : 

■ NYT 


j Fixed focal length lens aimed at indoor portraiture 


• 


i ! i 

1 i 1 


85 

72 

81.5 1 

72.5 

560g 

85mm f/2.8 SAM 

£219 

I NYT j 

i 

i i 

[Alight, low price portraiture lens 




i 1 1 

1 i i 

H 

60 

55 

70 

52 

175g 

100mm f/2.8 Macro 

£659 

j NYT 1 

i 

i 

: Macro lens with circular aperture, double floating element and wide aperture 


• i 


i i i 

! i i 


35 

55 

75 

98.5 

505g 

135mmf/1.8ZASonnarT* | 

£1429 

^ NYT ; 


: A bright, Carl Zeiss portrait telephoto lens 


•1 


i i i 

1 1 i 


72 

77 

84 

115 

1004g 

135mm f/2.8 STF 

£1119 : 

: NYT j 


I Telephoto lens with defocus effects 


^ 1 


! 1 ! 
i ! 

.J i 

1 1 

87 

80 

80 i 

99 

730g 


^TAMRON 

Image Stabilisation 

Sony Alpha 

g 

s 

FouFThiFds 

Nikon 

Pentax 

Sigma 

Full FFame Only 

Min Focus (cm) 

Filter Thread (mm) 

Width (mm) 

Length (mm) 

.S’ 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 





DIMENSIONS 

10-24mmf/3.5-4.5SPAF Di II LDAsph. IF 

£511 

2/10 1 

3.5^ 

Good consistency at 10mm and 18mm, but a steep deciine at 24mm 


• 

• : 




24 

77 

83.2 i 

86.5 i 

406g 

15-30mm f/2.8 SP DIVCUSD 

£950 i 

07/16 i 

4^ 

Exceiient vaiue, this is the oniy wideangie zoom with image stabiiisation and an f/2.8 aperture 

• 

• 


‘ I 

1 : 


28 

N/A 

98.4 : 

145 1 

llOOg 

16-300mmf/3.6-6.3 Dill VC PZD Macro 

£600 

8/14 

4^ 

Versatiie megazoom, a very good aii-in-one soiution, as iong as you won’t need to eniarge to A2 size 

• 

• 



i : 

• 1 i 
j 1 


39 

67 

99.5 ! 

75 ; 

540g 

17-50mm f/2.8 SPAFXR DI II LDAsph. IF 

£450 

2/09 

4.5^ ^ 

Very good opticai performance, which peaks at f/5.6-8 


• 


i 



27 

67 

74 1 

81.7 

434g 

17-50mm f/2.8 SPAFXR Dill VC LDAsph. IF 

£541 

VIO 

: 4.5^ ■ 

Very strong performance at ionger focai iengths but weaker at the other end 

• 


^ • 




29 

72 

79.6 I 

94.5 

570g 

18-200mmf/3.5-4.3AFXR Dill LDAsph. IFMkio 

£306 1 

3/08 

; 3^ 

Exceiient CA controi in the centre, but unremarkabie wideangie performance 


• 


[ 1 

1 * ' * I 1 


45 

62 

73 1 

83.7 ■ 

|423g 

18-200mmf/3.5-6.3AFXRDillLDAsph.lFMacro : 

£550 

NVT 


A redefined aii-in-one iens to repiace a shorter kit iens 


• 

; • 




50 

62 

62 I 

96.7 

I 460g 

18-270mmf/3.5-4.3 AFXR Di II LDAsph. IF Macro 

£613 ' 

1/10 

4.5^ 

Much better resuits at shorter focai iengths than ionger ones, but stiii impressive 

• 


; • I 




49 

72 

79.6 

101 , 

550g 

18-270mmf/3.5-6.3 AF Di II VC LD PZD IF Macro 

£663 

j 10/11 

U3^ 

The next-generation incarnation offers a new form of uitrasonic engine 

• 

• 

: j 




49 

62 

74.4 

88 

450g 

24-70mm f/2.8 SP DIVCUSD 

£1099 ' 

' 10/12 

: 5^ 

Fast zoom with image stabiiisation for both fuii-frame and APS-C cameras 

• 

• 

^ • 


1,1 i 1 


: 38 

82 

88.2 

116.9 

: 825g 

28-75mmf/2.8SPAf XR Di LDAsph. IF Macro 

£460 

NVT 

1 1 


Standard zoom with constant f/2.8 aperture and minimum focusing distance of 33cm 


• 

: • 


} 1 

• 

33 

67 

73 

92 ; 

|510g 

28-300mmf/3.5-6.3 AF XR Di LDAsph. IF Macro 

£664 1 

i NVT 

i 

1 

A usefui 10.7x zoom range and iow-dispersion eiements in this optic 


I- 


1 

l.i.; 

• 

49 

62 

73 

83.7 1 

1 420g 

60rTrmf/2SPAFDillLDIFMacro 

£550 

12/10 

5^ 

Macro iens designed for APS-C sensor cameras, with 1:1 reproduction ratio 


• 


; j 

1 : : 


23 

55 

73 1 

80 

400g 

70-200mm f/2.8 SPAFDILD IF Maoro | 

i £817 

10/09 

4^ 

No image stabiiisation and no advanced AF system, but at this price it’s a steai 


• 

: • 1 

1 I 

* ' 

• i* : 

i ; 1 

• 

95 

77 

89.5 i 

194.3 

1150g 

70-200mm f/2.8 Dive USD 

i OBC 

NVT 


Compact yet fuii-size teiephoto zoom with vibration compensation 


• 

i • : 




1 130 

77 

85.8 1 

188.3 

1470g 

70-300rrrmf/4-6.4SPVCUSD 

; £300 

■ 1A2 1 

1 

Uitrasonic Siient Drive (USD) technoiogy for focusing and Vibration Compensation 


• 

1 j 

1* 

1 i 

• 1 i 

; i M 

• 1 

: 150 

62 

81.5 i 

142.7 ; 

765g 

70-300rTrmf/4-6.6AFDiLD Macro 

; £170 

11/10 ‘ 

' 3.5^ 

Low dispersion giass and compatibie with both fuii-frame and cropped-sensor DSLRs 


• : 

: • ' 


f i i 

• 

95 

62 

76.6 ; 

116.5 ‘ 

435g 

yOrrrm f/2.8 SPAFDi Macro 

^ £470 

11/09 

4^ 

A very nice macro iens that is capabie of producing some fine images 


t i 

• i 

: 

; 



• 

29 

55 

71.5 ; 

97 

405g 

90mrrtf/2.8Di Maoro 1:1 VC USD 

; OBC 

1 NVT 


Redesign of the 90mm f/2.8 SP AF Di Macro; comes with vibration compensation 


• 1 

: 1 


1 • i 

• 

30 

58 

115 ; 

76.4 

550g 

150-600mmf/5-6.3SPVCUSD 

; £1150 

6/14 

1 4^ 

Longest focai iength of any affordabie enthusiast zoom on the market and produces exceiient resuits 

• 

M 





270 

95 

105.6 ; 

257.8 

1951g 

180mnif/3.5SPAF Di LD IF Macro 

£896 : 

; 11/10 

1 5^ 

Two Low Dispersion eiements and internai focusing system in this 1:1 macro iens 


• 

: • ' 



• 

47 

72 

84.8 : 

165.7 

920g 

200-500nirTrf/6-4.3 SPAFDi LDIF 

£1124 

i 6/09 

i4.5^ 

A weii-matched and consistent set of MTF curves, with good performance at f/8-11 

J 

• 

; • : 




250 

86 

93.5 1 

227 

1237g 
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LENS LISTINGS 


^TOKINA 

Image Stabilisation 

Sony Alpha 

§ 

s 

FouFThiFds 

Nikon 

Pentax 

Sigma 

Full PFame Only 

Min Focus (cm) 

FiltecThFead (mm) 

Width (mm) 

Length (mm) 

Weight 

LENS 

RRP 

TESTED SCORE 

SUMMARY 





DIMENSIONS 

APX 107 (10-17inm) 173.5-4.6 AF DX Fisheye 1 

£550 

NVT i 

i Fisheye zoom lens with Water Repellent coating and Super Low Dispersion glass 



• 

i • • i • I 

: 14 

n/a 

70 

j 71.1 i 350g 

AT-X116(11-16mm)f/2.8PR0DX I 

£515 

6/12 j4.5*: 

i Wide zoom with a One-Touch Focus clutch mechanism and a constant f/2.8 aperture 



• 

■ ^ i ^ 

30 

77 

n/a 

1 89.2 ! 560g 

AT-X12-28mmf/4PR0DX | 

£529 1 

1 NVT i 

i Replacement for 12-24mm F4 wideangle zoom; for Nikon DX DSLRs 

i 


- 

I i.M i 

25 

77 

84 

j 90 ! 600g 

AT-X16-28mmf/2.8PR0FX 1 

£757 

^ 6/11 ‘ 5* 

^ A pro-end wideangle zoom aimed at full frame cameras 



• 

1 M I !• 

26 

n/a 

1 90 

1 133 i 960g 

AT-X17-35mmf/4PR0FX 

£830 

i 11/12 i 5* 

One of the most capable super-wide zooms available, though only available in Canon and Nikon mounts 



• 

I i i i 

i*i ! I 

28 

82 i 

1 89 

1 94 i 600g 

AT-X 16.5-135 (16.5-135mm)f/3.5-6.6 j 

£610 

i 9/11 : 3.5* 

: Three aspherical and two SD elements, together with a useful focal range 



• 

i ;•! 1 ! 

50 

77 

j 84 

i 78 1 610g 

AT-X M100 (lOOmm) f/2.8 AF PRO D Macro 1 

£360 I 

1 11/09 1 4* ! 

|Some weaknesses wide-open, but reasonable MTF curves make this a decent optic 

J 

L 

• 

1 !.! ! i. 
t : i i i_J 

30 

55 

I 73 

1 95.1 1 540g 


^ZEISS 

Image Stabilisation 

Sony Alpha 

I 

s 

FouFlhiFds 

Nikon 

Pentax 

Sigma 

Full Flame Only 

Min Focus (cm) 

FilteFThFead (mm) 

Width (mm) 

Length (mm) 


LENS 

RRP 

TESTED 

SCORE SUMMARY 





DIMENSIONS 

12mm f/2.8 Touit DistagonT* 

£959 1 

5/14 

j j Designed specifically for Sony NEX and Fujifilm X-series CSC cameras. Very impressive performance 




• j 

18 1 

67 

1 

68 

i 270g 

18mmf/3.5ZF.2 

£1150 

8/10 

1 5^ I No AF, but the optical and build qualities of this lens are nothing short of stunning 


1 

! i 

: • : 

jvi i* 

, i 

82 

84 

87 i 

1 470g 

21mm f/2.8 DistagonT* 

; £1579 1 

NYT 

i A wideangle lens that doesn’t compromise on optical quality 



• 1 

1 I*!*! !. 

: : : : 

30 

82 

87 

1 84 ! 

1 510g 

25mm f/2 Distagon T* 

£1350 ' 

' NYT 

! A landscape lens with a fast aperture 



•| 

! hi*! i*| 

25 

67 

71 i 

i 95 j 

i 570g 

25mm f/2.8 DistagonT* 

£750 1 

1 NYT 

i A macro lens offering unrivalled quality 



• : 

M*! 1* 

17 

58 

83 

65 

480g 

28mm f/2 Distagon T* 

£850 ^ 

^ NYT 

1 For low light shooting the 28mm lens has plenty of potential 



• , 

i hi i* 

24 

58 

64 

1 « i 

520g 

32mm f/1 .8 Touit Planar T* j 

j OOO 1 

1 7/14 

4.5^ i Optimised for use with APS-C format sensors, a fast standard lens for Fujifilm X-series cameras 



i 

i* i ^ ^ 

ill 

23 

52 

72 

76 

i 200g 

35mm f/1 .4 DistagonT* 

£1600 

^ NYT 

1 i Promises to produce some stunning bokeh effects 



1 • 

! J • ! : 

1 • • i ; • 

1 1 i 

30 j 

72 

120 

i 122 1 

850g 

35mm f/2 Distagon T* 

£940 

1 NYT 1 

i An extremely fast focusing lens 



r 1 

r • 

1 j 

I 1 ! : ' 

M M > 

30 

58 

64 

97 

530g 

50mm f/1 .4 Planar T* 

£650 

NYT 1 

1 i A portrait lens in its element in low light 



! j 

; • 

f j 


45 1 

72 

66 : 

69 

\ 1 

350g 

50mm f/2 Makro-Planar | 

1 £665 

NVT 1 

1 A macro lens with impressive-looking levels of sharpness 


1 ! 

i i 

f 

1 • 

[ 

!•!•! i. 

! 1 1 ! 1 

24 ; 

67 

72 

88 

530g 

100mm f/2 Makro-Planar 

£1399 

1 ^ 

1 I A rapid-focus portrait lens 


1 

u 

. 

:•!•! i-i 

^ 44 

72 

76 

i 113 ; 

680g 



^CANON 1 

CSC 

Image Stabilisation 

Canon M 

MicFo4ThiFds 

Samsung NX 

SonyE 

Pentax Q 

Nikon 1 

Fuji X Mount 

Full (Fame only 

Min Focus (cm) 

FilteFThFead (mm) 

Width (mm) 

Length (mm) 

ff 

LENS 

RRP 

TESTED 

SCORE SUMMARY 


IHS 




DIMENSIONS 

EF-M18-55mmf/3.6-5.6 IS STM 

j £269 1 

1 NYT 

i Compact and versatile zoom lens 

• 

•Mil 

I i ' 

’ 25 

‘ 52 

61 

61 

210g 

EF-M11-22mmf/4-6.6 IS STM 

1 £355 ; 

; NYT 

1 Ultra-wideangle lens with a compact, retractable lens design 

• 

•Mil 

i 1 ' 

15 

1 55 

61 

58.2 

220g 

EF-M 22mm f/2 STM 

£220 

NYT 

I Small and bright wideangle pancake lens 


.1 ! 
? \ 

i i 

i 1 

15 

43 

61 

23.7 

105g 

EF-M56-200mmf/4.6-6.3 IS STM 

i £330 i 

i NYT I 

I : Telephoto zoom that takes you closer to the action 

• 

• 1 : 

! i 

I i 

100 

52 

60.9 

86.5 

260g 


FUJI CSC 


LENS 

RRP 

TESTED 

SCORE SUMMARY 






DIMENSIONS 

XF10-24mmf/4R01S | 

£849 

NYT i 

i Ultra wideangle lens, minimal ghosting with Fujis HT-EBC multi-layer coating 

• 

■ 1 
j 

1 

f ; 

I * ! 

• 

, 

24 

72 

78 : 

87 : 

; 410 

XF 14mm f/2.8 R 

£729 

: 7/13 i 

5^ ; Ultra wideangle prime, high resolution to all corners, performance justifies price tag 

! 


1 

1 : 

!• i 

• 

18 

58 

65 ^ 

58.4 1 

^ 235g 

XC 16-50 f/3.5-6.6 0IS I 

£359 1 

i NYT i 

i Lightweight lens for mirrorless X-series offers 24-75mm equivalent zoom range 

• 

. I 

1 

: 

1 i 

j i 

hi 


30 

58 

62.6 1 

98.3 

^ 195g 

XF16-55mm f/2.8 RLMWR 

: £899 

06/15 i 

5^ i A flagship XE standard zoom lens with a constant f/2.8 aperture and weather-resistance 


j 

; 

i 

\ \ 

hi 

1 

60 

77 

83.3 i 

106 

: 655g 

XF 18mm f/2 R 

1 £430 I 

1 6/13 ; 

4^ : A compact, wideangle lens with a quick aperture 



i 

] 

1 

j i 

I. i 

j j 

• 

1 i 

18 

52 

64.5 1 

1 40.6 

116g 

XF18-135mmf/3.5-6.6RLM01SWR 

£699 ^ 

^ XmasU ; 

4^ i Weather-resistant zoom for Eujifilm X mount, designed to be the perfect partner for the Eujifilm X-T1 

• 

1 

1 1 

j 

i i 

i•i 

1 1 

• 

45 

77 

75.7 i 

1 97.8 

490g 

XF18-66mmf/2.8-4R j 

£599 1 

i NYT 1 

1 Short zoom lens with optical image stabilisation 



j 

1 i 

i \ 

• 

18 

58 

65 i 

1 70.4 

310g 

XF23mmf/1.4R ^ 

‘ £649 1 

! NYT i 

1 Premium wide-angle prime lens with fast maximum aperture 



j 

\ I 
1 i 

i 1 

ri 

• 

28 

62 

72 i 

63 

300g 

XF 27mm f/2.8 

! £270 

: NYT ; 

i A high-performance single-focal-length lens 



1 

i 



1 60 

39 

23 

61.2 

78g 

XF35mmf/1.4R 

£439 

6/13 1 

j 4^ i Shallow depth of field and bokeh effects are simple to achieve with this lens 



i 



; • 

28 

i 52 

65 i 

54.9 

187g 

XF50-140mm f/2.8 RLMOISWR 

; £1249 

: NYT 

A telephoto zoom with a constant maximum aperture and weather-resistance 



j 

I 1 

1 

: t* i 

1 

100 

1 72 

82.9 i 

175.9 

995g 

XC50-230mmf/4.6-6.701S 

: £315 

; NYT 

The XC lens range is designed to suit Euji’s mid range CSCs, and this lens has optical image stabilization 

• 



1 

1 1.^ 

' i ^ 


110 

58 

69.5 1 

111 

the 

XF65-200mmf/3.5-4.8RLM0IS 

^ £599 1 

1 11/13 : 

4^ 1 Telephoto with built-in optical image stabilisation plus aperture control ring 

• 



i 

I 

!• 

• 

110 

62 

118 : 

75 

580g 

XF56mmf/1.2R . 

I £899 i 

i 9/14 1 

4^ i This wide-aperture portrait lens for X series cameras has great sharpness and detail and is great value 


I 

i 

j 

1. 

' • 

70 

62 

73.2 

69.7 

405g 

XF66mmf/1.2RAPD 

1 £1090 1 

1 NYT 

i Medium-telephoto prime lens, with fast f/1.2 lens and built-in APD filter producing creamy bokeh 


' 1 
j 

j 

1 

j 

1 iv 


70 

62 

73.2 : 

69.7 

405g 

XF 60mm 1/2.4 XFR Macro 

j £599 

NYT 

i A short telephoto lens perfect for macro work 



i 

1 

Ml 

' • 

26.7 

39 

64.1 1 

70.9 

215g 
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WDC LISTINGS 


^NIKON 

CSC 


Image Stabilisation 

1 1 1 1 1 J 

Fuji X Mount 


j 

1 

width (mm) 

Weight 

LENS 

RRP 

TESTED SCORE 

SUMMARY 


MOUNT 



MIBmU 

6.7-13mmf/3.6-6.6VRl 

^ £459 

I NYT 1 

Compact, lightweight, ultra-wide angle zoom lens with Vibration Reduction for Nikon 1 system 

• 

M M !• 

1 i 2 i i t 1 

I 


25 

52 

56.5 

46 i 125g 

10mmf/2.8 

£229 

1 2/12 i 4^ 

A wideangle lens for Nikon’s 1 series of Compact System Cameras 


1 1 1 1 I i 
Mil i*i 

1 

I 


20 

40.5 

55.5 

22 1 77g 

10-30mmf/3.5-5.6VR 

£149 

1 NYT 1 

Nikon’s kit lens for the 1 series of CSC models 

• 

M M i.i 



20 

40.5 

57.5 

42 i 115g 

10-100mmf/4.6-5.6VRPD-Z00M 

£679 

i NYT i 

A powered zoom lens aided by the VR image stabilisation system on 1 system ompact 

1 • 

; i M !.^ 



300 

72 

77 1 

1 95 1 530g 

10-100mmf/4-5.6VRl 

£499 

1 NYT 1 

CX-format zoom lens with focal length range of l0-100mm (27-270mm 35mm equivalent) 

• 



! 

35 

55 

: 60.5 

70.5 1 298g 

1 1 -27.5mm f/3.5-6.4 

£179 

j NYT ; 

Compact standard zoom for Nikon 1 system 


1 1 : , 1* . 



30 

40.5 

57.5 

31 j 80g 

18.6mm f/1 .8 

£179 

■ NYT i 

Nikon’s 1 series gains a traditional fast prime 


M M i*i 



20 

40.5 

56 

36 1 70g 

30-110mmf/3.8-5.6VR 

£229 

. NYT 1 

A longer zoom lens, with image stabilisation, for the Nikon 1 series 

1 • 

MM I.I 

^ ’ t i ) i 


1 

100 

40.5 

60 

61 1 180g 

32mm f/1 .2 

£799 

1 NYT i 

First 1 system lens to offer a silent wave motor and nano crystal coating 


t 1 \ t t \ 

M M 1*1 


; 1 

45 

52 

66 

47 1 235g 

70-300mmf/4.6-6.6VR 

OBC 

1 NYT 1 

CX-format super-telephoto lens with a surprisingly compact body 

I • 

I M M.l 


u 


62 

73 

108 i 550g 


^OLYMPUS CSC 

1 

1 

ii 

1 1 i i 1 1 

f 

1 

1 

1 ! 

1 

LENS 

RRP 

TESTED SCORE 

SUMMARY 


MO 

JNT 



Dl 

MENSIQ 

NS 

9-18mm (Micro) f/4-6.6 ED 

£630 : 

NYT 1 

This super wideangle lens offers an equivalent focal range of 18-36mm in 35mm terms 



• 







25 

52 

56.5 

49.5 

155g 

12mm (Micro) f/2.0 ED 

039 ; 

1/12 1 5^ I 

A wideangle fixed lens for the Micro Four Thirds system 



• 







20 

46 

56 

43 

130g 

12-40mmf/Z.8 

£899 : 

NYT 1 

Weather-resistant wideangle zoom with a constant aperture of f/2.8 



• 







20 

62 

69.9 

84 

382g 

12-60mm (Micro) f/3.5-6.3 ED EZ 

£349 

NYT 

A reasonably-priced MFT zoom lens 



• 


I 





20 

52 

57 : 

83 

211g 

17mm M.Zuikof/1.8 MSC 

£450 

7/13 : 5^ : 

Wide-aperture, wide-angle prime boasting excellent peak sharpness and no colour fringing 










25 

46 

57 : 

35 

120g 

17mm (Micro) f/2.8 Pancake 

£300 : 

5/10 ; 4^ : 

Results are impressive across the most-used apertures given the wide angle of view offered 



; 

, • 







20 

37 

57 

22 

7ig 

14-42mm (Micro) f/3.5-6.6 ED 

£300 

5/10 : 4^ : 

Generally a good performer, but control over chromatic aberrations could be a little better 


i 








25 

40.5 

62 

43.5 

150g 

14-42mm iiR (Micro) f/3.5-5.6 II 

£269 

: NYT ; 

' A redesigned variation of the standard kit lens 



• 







25 

37 

56.5 

; 50 

112g 

14-1 50mm (Micro) f/4-6.6 ED 

£630 

NYT ; 

i Plenty of focal range is offered by this MFT lens 



• 







50 

58 

63.5 

83 

280g 

14-1 50mm f/4-5.6 II 

£550 

NYT j 1 

High-powered zoom for all your needs - from wideangle to telephoto - plus weather-resistance 



• 







50 

58 

63.5 ' 

83 

285g 

25mm f/1 .8 

£370 

NYT ; 

: Compact prime lens with ultra-bright f/1.8 aperture 

• 


; • 







25 

46 

57.8 

42 

137g 

40-1 50mm f/2.8 ED 

£1299 

^ 03/15 : 4^ : 

: This powerful 80-300mm 35mm equivalent focal length lens offers amazing portability for this pro class 



; • 

i 

! 





70 

72 

79.4 

160 

760g 

40-150mmR (Micro) f/4-6.6 

£309 

NYT ; 

This middle-distance zom lens has an 80-300mm 35mm equivalent focal length 










90 

58 

63.5 

83 

190g 

45mm (Micro) f/1 .8 

£279 1 

1 

CJ1 

Fast-aperture lens for taking portrait shots proved to be sharp, quiet and without colour fringing 


I 

: 








50 

37 

56 

46 ^ 

116g 

60mm f/2.8 Macro 

£450 

NYT : 

High-precision macro lens that’s dustproof and splashproof 



' • 







19 

46 

56 

82 

185g 

75-300mm II (Micro) f/4.8-6.7 

£499 

: NYT 1 

Update featuring Zuiko Extra-low Reflection Optical coating said to reduce ghosting 










90 

58 

69 

117 

423g 

76mm f/1 .8 ED 

£799 

. 8/13 i 5i<r 1 

Ultra-fast prime lens ideal for portraits and action shots 



• 







84 

58 

64 

69 

305g 


>ANASONIC CSC 

Image Stabilisation 

li 

lil 

-if 

J ii 

f 

i 

1 

1 1 1 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 



MOI 

JNT 



Dl 


■ 

G7-14mmf/4 

£1300 

5/10 

fsT] 

For a wideangle zoom, the overall level of resolution is very impressive 



•1 







25 

- 

70 

83.1 

300g 

G8mm Fisheyef/3.5 

£730 

NYT 


The world’s lightest and smallest fisheye lens for an interchangeable lens camera 










10 

22 

60.7 

51.7 

165g 

G12mm 3DLenst/12 

£320 

NYT 


Allows compatible cameras to shoot 3D images 









; 

60 


57 : 

81.8 

45g 

G12-32mm f/3.5-5.6 MEGA DIS 

£270 

NYT 


Very compact with a versatile zoom range and 3 aspherical lenses 

• 









20 

37 

55.5 ; 

24 

70g 

GX12-35mmf/Z.8XPZPDWER DIS 

£1095 

10/12 

i 1 

Fast, high-quality standard zoom for Micro Four Thirds cameras 

• 









25 

58 

67.6 ^ 

73.8 

305g 

G14mmf/2.6 

£249 

NYT 


Wideangle pancake lens which should suit landscape photographers 









1 

18 

46 

55.5 ^ 

20.5 

55g 

G14-42mm II f/3.5-5.6 MEGA DIS 

£375 

NYT 


Addition of two aspherical elements helps make this lens smaller than previous version 

• 









20 

46 

56 : 

49 

llOg 

GX14-42mm f/3.5-6.6 XPZ POWER DIS 

£369 

2/13 

4^ j 

Powered zoom; impressive results in terms of both sharpness and chromatic aberration 

• 









20 

37 

61 i 

26.8 

95g 

G14-45mmf/3.6-5.6 MEGA DIS 

£189 

NYT 


A lightweight and compact standard zoom featuring MEGA O.I.S. optical image stabilisation 

• 








: 

30 

52 

60 

60 

195g 

G14-140mmf/3.6-5.6PDWER DIS 

£599 

NYT 


Metal-bodied zoom featuring company’s POWER O.I.S. optical image stabiliser 

• 


* j 





: 

i 

30 

58 

67 : 

75 

265g 

DG15mmf/1.7LeicaDGSUMMILUX 

: £549 ; 

; NYT 


High-speed prime with a compact metal body and includes 3 aspherical lenses to cut down distortion 



.1 





i 

- 

20 

46 

36 : 

57.5 

115g 

G 20mm f/1 .7 

1 £300 i 

: NYT 

[ ! 

High-speed prime (40mm is the 35mm camera equivalent) with 2 aspherical lenses 



• 

1 1 






20 

46 

63 ; 

25.5 

lOOg 

DG25mmf/1.4DGSUMMILUX 

£550 

j 2/12 


A fast-aperture fixed focal length standard lens from Leica 



• 


I 

I 

1 



30 

46 

63 : 

54.5 

200g 

G 30mm f/2.8 Macro MEGA DIS 

£300 ; 

: 07/15 

3^ 1 

Compact lens offering true-to-life magnification capability for better macro images 

• 


• 




! 

j 



10 

46 

58.8 : 

63.5 

180g 

35-100mmE f/4-5.6 MEGA DIS 

£300 i 

i NYT 


Telephoto zoom equivalent to 70-200mm on a 35mm camera 

• 


• 

i 

j 

j 




90 

46 

55.5 

50 

135g 

GX 35-1 00mm f/2.8 POWER OIS 

£1099 

NYT 


Telephoto zoom with Nano Surface Coating technology for dramatic reduction of ghosting and flare 

• 


• 







85 

58 

67.4 1 

100 

360g 

42.6mm f/1 .2 LeicaDG POWER OIS 

£1399 

Web 

\ ! 

Mid-telephoto high-speed LEICA DG NOCTICRON lens with 2 aspherical lenses and ultra-wide aperture 

• 


• 





1 

i 


50 

67 

74 : 

76.8 

425g 

G 42.5mm f/1 .7 POWER OIS 

£349 

NYT 


Mid-telephoto lens with a 35mm equivalent of 85mm, its f/1.7 aperture promises a beautiful bokeh effect 

• 


• 





! 

1 

1 


37 

31 

55 

50 

130g 

G45-150mm f/4-5.6 MEGA OIS 

£280 

2/13 

4^ 

Compact, lightweight telephoto zoom comprising 12 elements in 9 groups 

• 


• 





i 

i 


90 

52 

62 ; 

73 

200g 

DG Macro 45mm f/2.8 MEGA OIS 

£730 

5/10 

CJl 

Although maximum and minimum aperture are a tad weak, mid-range scores impress 

• 

1 

I • 



1 


i 


15 

46 

63 ■ 

62.5 

225g 

GX45-175mm f/4-6.6 XPZ POWER OIS 

£400 

7/12 

4^ 

A powered long focal length zoom lens 

• 

: • ! 






90 

46 

61.6 ! 

90 

21 Og 

G46-200mm f/4-6.6 MEGA OIS 

£330 

7/12 

4^ 

Superzoom lens with three ED elements and Mega O.I.S. technology 

• 

: • i 






100 

52 

70 

100 

380g 

G100-300mm f/4-5.6 MEGA OIS 

£550 

7/11 


Long zoom lens offering optical image stabilization 

• 

; • 1 






100 

52 

70 i 

100 

380g 
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LENS LISTINGS 


>ENTAX CSC 

1 

1 

li 

SonyE 

Fuji X Mount 

Full frame only 

1 

1 

i 

1 1 , 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 


MOUNT 



Dl 


3.8mm-5.9mm (Q System) f/37-4 

£429 

NYT 


Super-compact, ultra-lightweight wicie zoom, equivalent to 17.5-27mm in the 35mm format 


i 


• 

i 

25 

49 

i 38 

54 

75g 

8.5mm (Q System) f/2.8 

OBC 

NYT 


The standard prime lens in the Q system 






30 

40.5 

48.5 

48 

%g 

6.3mm (Q System) f/7.1 

£129 

NYT 


A wide lens for the Q system 







N/A 

40.6 

25 

2ig 

11.5mm (0 System) f/9 

£49 

NYT 


Extremely thin Mount Shield Lens equivalent to 53mm in the 35mm format, offering a distinctive, velvety image 






30 

N/A 

6.9 

40.8 

8g 

15-45mm (Q System) f/7.1 

£249 

NYT 


Telephoto zoom covers focal lengths between 83mm and 249mm in 35mm terms 







40 

50 

56 

Wg 

18mm (Q System) f/8 

£129 

NYT 


A telephoto lens for the Q system 







N/A 

40.6 

19.5 

18g 

3.2mm (Q System) f/5.6 

£149 

NYT 


A fisheye lens for the Q system 






90 

N/A 

40.6 

30.5 

29g 

5-15mm (Q System) f/2.8 

£279 

NYT 


A short zoom lens for the Q system 




• • ' ! 

. I * { 4 



40.5 

45.5 

23 

37g 

15-45mm (Q System) f/2.8 

i £279 

NYT 


: A telephoto lens for the Q system that’s super-compact and ultra-lightweight 



J 

i. .t .]•! i 



JOi. 


_5L 

jog 


^SAMSUNG CSC 

1 

1 

ill 

liiil 

I 

1 

i 

1 

1 

1 1 

1 

LENS 

RRP 

TESTED 

SCORE SUMMARY 



MOI 

JNT 


DIMENSIONS 

9mmf/3.5ED 

£149 I 

1 NYT i 

i i At 12.5mm thin, this pancake lens is constructed of solid metal, made for the NX Mini only 


i i 


1 ! 

i 



11 1 

1 N/A 

50 ; 

12.6 i 

; 3ig 

9-27mm f/3.5-5.6 ED OIS 

£199 

NYT 

1 i Versatile and compact zoom lens - NX-M mount for NX Mini only 

• 

1 

;• { 
[ ; 

1 1 

1 



14 

40.5 

50 

29.6 1 

! 73g 

10mm f/3.5 fisheye 

£399 ' 

' NYT i 

; I Lightweight and compact, this versatile fisheye lens can be used with a wide range of Smart NX cameras 


1 1 
1 1 

• 1 

\ 1 
1 I 

i 1 

1 

1 


9 

N/A 

58.8 

26.3 

72g 

17mmNX-Mf/1.8 0IS 

£160 

^ NYT 

i Portrait prime lens designed with an NX-M Mount for the NX Mini 

• 

1 1 


i 1 

1 1 

1 


18 , 

39 

50 I 

28 1 

i 55g 

12-24mmf/4-5.6ED 

£480 1 

I NYT 

■ Portable ultra-wideangle zoom lens with i-function 


1 1 
j i 


! 1 
1 I 

i 1 
1 1 

1 


24 

58 

63.5 

66.6 

208g 

16mm NX i-Function f/2.4 

£299 i 

i NYT 1 

i A pancake lens with a wide angle of view 


i f 

, ! 

f i 

1 1 

1 1 

i 


18 

43 

61 i 

24 1 

i 90g 

16-50mm f/2-2.8 Premium S ED OIS 

£999 1 

i NYT 

j 

1 Bright-aperture zoom lens made of metal, with quiet AF performance whether shooting stills or video 

• 

1 

1 1 


! 

i 

1 


30 

72 

81 i 

! 96.5 1 

|622g 

16-50mm f/3.5-5.6 Power Zoom 

£279 

NTT 1 

i Ultra-compact and lightweight design 

• 

1 

1 


1 

1 = 
1 i 



24 

43 

64.8 i 

1 31 1 

|l11g 

20-50mm f/3.5-5.6 ED II ' 

£199 

^ Nff 

j Ultra-compact lens with a retractable design. It’s lightweight and an ideal optic for travelling 


1 ^ ■ 

: • 


j 



28 

40.5 

63.2 ^ 

: 39.8 ! 

' 119g 

18-55mm NX i-Function OIS f/3.5-5.6 

^ £199 1 

9/10 

, 4.5^ 1 Not an outstanding set of MTF curves but acceptable nevertheless. Weaker at 18mm 



: • 


i 

1 



28 

58 

63 : 

65 ; 

1 198g 

18-200mmNXi-FunctionOISf/3.5-6.3 1 

; £649 

9/12 I 

4.5^ f A mid-range zoom lens aimed at movie making 

• 

! 

• 





50 

67 

72 ^ 

i 105.5 i 

: 549g 

20mm NX i-Function f/2.8 

£229 : 

: 2/12 

' 5^ ' Wideangle pancake lens 



; • 

j j 

i ; 

= i i 

j 


17 

43 

62 : 

1 25 i 

1 89g 

30mm NX i-Function f/2 

: £249 

9/10 1 

4^ i This pancake optic exhibits very impressive peak sharpness at around f/4-5.6 


i 



i 1 i 



25 

43 

61 I 

i 21 I 

1 85g 

45mm NX i-Function f/1. 8 

£249 

N/T 

I Fast f/1.8 aperture produces a shallow depth of field making it ideal for portraiture 


^ ' 
i ' 


1 1 
[ 1 

1 1 i 



45 

43 

62 i 

1 44.5 ^ 

;ii5g 

45mm NX i-Function f/1 .8 2D/3D 

: £399 ' 

' N/T 

j Delivers high-end 3D capabilities with a large aperture and smooth autofocus system 


1 i i 


I : 
1 1 

i ! 

i ^ 
I 


50 

43 

62 1 

1 44.5 1 

1 122g 

50-150mm f/2.8 S ED OIS 

£1199 ; 

: NVT 

i Premium zoom lens with advanced OIS, constant f/2.8 aperture, and dust and splash-resistant 

• 

! 1 1 


[ 

1 i 

1 1 


70 

72 

81 i 

j 154 i 

i915g 

50-200mm NX i-Function ED OIS III f/4-5.6 

£249 ^ 

^ 9/10 

4^ i Performance at the 50mm end is good, though this drops off at the tele end 


1 ^ J 
1 1 1 


1 1 
I j 

i i 

i 1 

i j 
i ; 

1 

98 

52 

70 1 

1 100 1 

|417g 

60mm NX i-Function Macro ED SSA OIS f/2.8 

£499 

2/12 1 

; 5^ j This prime lens with macro capability should be useful for portraiture 

• 

1 ^ 


1 i 

I 1 

1 : 


18 

52 

73.5 1 

i 84 1 

|389g 

85mm NX i-Function ED SSA OIS f/1 .4 

£849 

V12 1 

5^ \ This prime lens is missing image stabilisation, but should still perform well 


j 1 



i : j 



[ 82 ! 

67 

1 79 j 

I 92 



SIGMA CSC 

1 

1 

il: 

i I 1 J i 1 

Min Focus (cm) 

I 

! 

i 

I 

1 

1 

1 

LENS 

RRP 

TESTED SCORE 

SUMMARY 



MOUl 

IT 





BMW 

19mm f/2.8 DNI A 

£189 

: NYT : 

i Metal-bodied high-performance wideangle prime lens 


i. 

• 



i 

20 

46 

60.8 

45.7 

150g 

30mm f/2.8 DNI A 

; £189 

I NYT 1 

I Uses a high-quality double-sided aspherical lens for expressive performance worthy of Sigma’s ‘Art’ line 


; • 

• 




30 

46 

60.8 

40.5 

140g 

60mm f/2.8 DNI A 

£189 

NYT i 

j Latest addition to Sigma’s ‘Art’ range is a mid-range, high-performance telephoto lens with metal body 



• 




50 

46 

60.8 

55.5 



^SONY CSC 

I 

1 

liiil 

-If 

J ii 

I 

1 

i 

i 

i 

1 1 1 

LENS 

RRP 

TESTED 

SCORE 

SUMMARY 


MO 

m 




Dl 


10-18mmf/4 

050 i 

8/13 

4^ 

Super wideangle zoom with Super ED glass and Optical SteadyShot image stabilisation 

• 









25 

62 

70 

63.5 

2Z5g 

16mm f/2.8 

£220 i 

2/12 

4^ 

Pancake lens for NEX system, with a circular aperture and Direct Manual Focus 










24 

49 

62 

22.5 

67g 

16-35mm f/4 ZA OSS Vatio-Tessar T* FE 

£1289 

1/15 

5^ 

Zeiss full frame wideangle zoom lens 

• 









28 

72 

78 

98.5 

518g 

16-60mmf/3.5-6.6 OSS 

£299 1 

NYT 


Compact lens with Power Zoom, ED glass and Optical SteadyShot image stabilisation 

• 









25 

40.5 

64.7 

29.9 

116g 

16-70mmf/4ZAOSSVario-TessarT* 

£839 1 

NYT 


A lightweight, versatile mid-range zoom with a constant f/4 aperture 

• 









35 

55 

66.6 

75 

308g 

18-65mmf/3.5-6.6 OSS 

£270 

NYT 


Optical SteadyShot, said to be silent during movie capture, and a circular aperture 

• 





\ 1 




25 

49 

62 

60 

194g 

18-106mm f/4 GOSS 

£499 

NYT 


Sony G lens for E-mount cameras with a constant f/4 aperture 

• 









45 

72 

78 

: 110 

427g 

18-200mmf/3.6-6.3 OSS LE 

£489 

NYT 


Smaller and lighter than comparable lenses, this is an ideal high-magnification travel lens 

• 









50 

62 

68 

98 

460g 

18-200mmPZf/3.5-6.3 OSS 

£999 

NYT 


Boasts powered zoom and image stabilisation with Active Mode, making it ideal for movies 

• 









30 

67 

93.2 

99 

649g 

20mmf/Z.8 

£309 , 

NYT 


Pancake wideangle lens promises to be the perfect walkaround partner for E mount cameras 










20 

49 

62.6 

20.4 

69g 

24mmf/1.8ZASonnarT* 

£839 

NYT 


Top quality Carl Zeiss optic ideally suited to the NEX-7 










16 

49 

63 

65.6 

225g 

24-240mmf/3.5-6.3 OSS 

£929 

NYT 


Ideal for travel, landscapes and more, with built-in stabilisation and also dust and moisture resistant 

• 








• 

50 

72 

80.5 

118.5 

780g 

24-70mmf/4ZAOSSVario-TessarT* 

£1049 

NYT 


Compact lens with an f/4 maximum aperture across the zoom range and built-in image stabilisation 

• 









40 

67 

73 

94.5 

426g 

28mm f/2 

£419 

NYT 


This full-frame wideangle prime with a bright f/2.0 maximum aperture promises excellent sharpness 










29 

49 

64 

60 

200g 

28-70mmf/3.6-5.6 OSS 

£449 I 

NYT 


Built-in Optical SteadyShot image stabilisation, lightweight, and a popular zoom range 

• 









30 

55 

72.5 

83 

295g 

28-136mm PZ f/4 GOSS 

£2379 I 

NYT 


High performance G Series standard zoom lens, constant f/4 aperture, built for high quality moviemaking 

• 








• 

95 

95 

162.5 

105 

1215g 

30mmf/3.6 Macro 

£219 

NYT 


A macro lens for the NEX Compact System Cameras 










9 

49 

62 

55.5 

138g 

36mmf/1.4ZADistagonr 

£1559 

NYT 


Full-frame ZEISS Distagon lens with large, bright f/1.4 aperture 










30 

72 

73 

: 94.5 

630g 

36mm f/1 .8 

£399 

NYT 


Lightweight versatile prime with Optical SteadyShot image stabilisation 

• 









30 

49 

62.2 

: 45 

155g 

36mm f/2.8 ZA Sonnar T* 

£699 

NYT 


When coupled with a full frame Sony E-mount camera, this prime lens promises to deliver 










35 

49 

61.5 

36.5 

120g 

60mm f/1 .8 

£219 

NYT 


A handy, low price portrait lens for the NEX range 










39 

49 

62 

^ 62 

202g 

66mm f/1 .8 ZA Sonnar T* 

£849 

NYT 


35mm full frame prime lens with wide aperture allowing good images indoors or in low light 










50 

49 

64.4 

; 70.5 

281g 

56-210mmf/4.6-6.3 OSS 

£289 

NYT 


Lightweight telephoto zoom lens for the NEX range 

• 









100 

49 

63.8 

' 108 ' 

'345g 

70-200mm f/4 GOSS 

£1359 

10/14 

i 

G Series telephoto zoom lens, dust and water resistant, with built-in image stabilisation 

• 









100 

n\ 

80 

175 

m 
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THE WEX PROMISE: Over 16,000 Products 


Retailer of the Year, Good Service Award winner 2014 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2015. 



Delivery on £50 or over | 28-Day Returns Policy^ 


Canon I S~ 

EOS 760D 


Canon | 


Canon Lenses 


..£1224 

..£139 

..£104 


EF24mmfl.4LII USM 

EF-S 24mm f2.8 

EF 40mm f2.8 STM 

Including £25 Cashback’^ 

price you pay today £129 

EF50mmfl.8ll £88 

EF-S 60mm f2.8 USM Macro £333 

EF85mmfl.8 USM £251 

EF 100mm f2.8 L IS USM Macro £635 

EF 400mm f4.0 DO IS USM II £6999 

EF-S 10-22mm f3.5-4.5 USM £360 

Including £50 Cashback’^ 

price you pay today £410 

NEW EF ll-24mm f4 L USM £2799 

EF 16-35mm f2.8 L USM Mkll £1111 

EF 16-35mm f4 L IS USM £737 

EF-S 17-55mm f2.8 IS USM £482 

Including £50 Cashback’^ 

price you pay today £532 

EF-S 18-135mm f3.5-5.6 IS STM £288 

Including £25 Cashback’^ 

price you pay today £313 

EF 24-70mm f2.8L II USM £1400 

EF 24-105mm f3.5-5.6 IS STM £375 

EF 24-70mm f4 L IS USM £699 

EF-S 55-250mm f4-5.6 IS II £208 

Canon Cashback* offer ends 19.8.15 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 



760D Body 
750D Body 


£649 

£599 


70D Body 

70D -h 18-55mm IS STM 


Canon 760D Cashback* offer ends 31 .7.15. 


Canon @ 

EOS 7D Mark II 


20.2 

megapixels 



NEW7D Mark II Body 


£1429 


5D Mk III Body £2249 

5D Mk III + 24-105mm f4.0L IS USM 

£2749 

Canon 7D Mk II Cashback* offer ends 31.7.15. Canon 5DS & 5D Mk III Cashback* offer ends 31.1.16 


NEW 5DS Body 
NEW 5DS R Body 


up to £250 CASHBACK* when bought with selected lenses. 



NEW D5500 + 18-55mm £536 

Inc. C/back* price you pay today £599 
NEW D5500 + 18-140mm £809 

Inc. C/back* price you pay today £869 


D7100 Body 
D7100 +18-105mm VR 


D610 Body 
D610 + 24-85 mm 



Frame^^^^H 

sensor 


[ D810 

£2349] 


£4449 


D810 Body £2349 

NEW D810A Body £2999 

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


Nikon 1: V3 


Nikon 1 V3 +10-30mm PD Zoom 
+ EVF + Grip 


£799 


NEW D750 Body 

NEW D750 + 24-85mmVR 

NEW D750 + 24-120mm VR 


Nikon Lenses 


j 40mm f2.8 G AF-S DX Micro £185 

I 105mm f2.8 G AF-S VR IF ED Micro £619 

i 10-24mm f3.5-4.5 G AF-S DX £639 

18-200mm f3.5-5.6 G ED AF-S DX VR II £569 

28-300mm f3.5-5.6 G AF-S ED VR £659 

70-300mm f4.5-5.6 G AF-S VR IF-ED £419 

] 50mm fl.8 AF-S £140 

I 35mm fl.8 G AF-S DX £139 

i 50mm fl.4 G AF-S £275 

I 55-200mm f4-5.6 G ED VR II DX £259 

I Inc. £20 Cashback* price you pay today £279 

I 55-300mm f4.5-5.6 G AF-S DX VR £244 

j Inc. £25 Cashback* price you pay today £269 

' 18-300mm f3.5-6.3 G ED VR AF-S DX £549 

; Ipc. £50_Cashback*_ _pdcje you pay today £599 
Nikon Cashback* offer ends 26.8.15 


OLYMPUS 


16.3 , 

megapixels J 


l,w OM-D E-M5 II 

■Z Zl Black or Silver 

W 


OM-D E-Ml 
From £899 


W FUJIFIIM 

X-TIO Black or Silver 


NEW OM-D E-M5II 

Body £899 

+12-40mm £1499 

OM-D E-MIO Body 

£324 inc. £75 C/back* 
price you pay today £399 
OM-D E-MIO -F 14-150mm II 
£724 inc. £75 C/back* 
price you pay today £799 
Olympus Cashback* offer ends 31 .8.15 


OM-D E-Ml Body.... £899 
OM-D E-Ml 

+ 12-40mm £1499 

OLYMPUS LENSES: 

9-18mm f4-5.6 

£339 inc. £120 C/back* 

price you pay today £459 



X-TlO Body £499 

X-TlO + 18-55mm £799 

X-TIO + 18-55mm & 55-200mm 

XF WEX EXCLUSIVE £999 

X-Tl Body £879 

X-Tl + 18-55mm £1179 

X-E2 Body £499 

X-Pro 1 Body -i- 2 Free lenses 
and case worth £847* . £648 
*Fujifilm offer ends 4.10.15 


SONY 



£100 

Cashback* 


A7 Mark II 
Body £1429 


A7 Mk II Body 

£1299 inc. £100 C/back* 

price you pay today £1399 
A7 Mk II + 28-70mm 

£1549 inc. £100 C/back* 
price you pay today £1649 
A7 Body 

£749 inc. £100 C/back* 

price you pay today £849 



A6000 Body 

£399 inc. £50 C/back* 
price you pay today £449 
A6000-H6-50mm 

£460 inc. £50 C/back* 
price you pay today £510 



Sony Cashback* offer ends 6.9.15 


GH4 Body £1049 

GH4 + 14-140mm f3.5-5.6 

£1399 

NEWG7 Body £599 

NEW G7 -F 14-42mm ..£679 
NEW G7 -F 14- 140mm £849 
GX7 -F 14-42mm 

£417 inc. £50 C/back* 
price you pay today £467 

I J 

GX7 Cashback* offer ends 24.6.15 






^ I have used Wex for nearly 15 years and 
always received excellent service both 
online and in store. 

J. Whigham - Norfolk 


CALL CENTRE NOW OPEN SATURDAYS 


01603 208461 

Mon-Fri 8am-7pm, Sat 9am-6pm 

visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^^ 




Memory Cards 


San^isk 



Extreme Pro: 95MB/s SDHC 


8GB £24 

16GB £34 

32GB £49 

64GB SDXC £79 

SanDisk Extreme Pro: 

160MB/S UDMA CompactFlash 

16GB £44 

32GB £84 





Lexar 


Professional 1066x 


64GB 

.£119 

1 i 


Compact Flash: 160MB/s 

16GB 

£44 

128GB 

£229 

!l 

XQD™ Memory Card: 
168MB/S 

32GB 


32GB 

64GB 

..£74 

£149 

SanDisk Class 10 



£149 

128GB 

£219 

Extreme Micro SD 


SanDisk 

64GB 

£269 



Card plus adapters: 

USB 3.0 

ImageMate 

Reader 

£29.95 

XQD™ USB 3.0 Reader: 


Professional 600x UHS-1: 90MB/S 

IGGB £14 

32GB 

£39 

High-speed transfer of RAW and 

32GB 

£20 

p;Ar;R 

f7A 

HD files from vour XQD memorv 

64GB 

£38 


card to your computer 

£49 

128GB 

£69 


Canonic 



PIXMA Pro lOOS £389 

PIXMA Pro lOS £549 

PIXMA Pro 1 £645 


Photo Bags & Rucksacks 


Tswepro 


Perfect for 
carrying a Pro 
DSLR plus 
24-70mm lens 
or 14-24mm 
lens plus 


Toploader: 
Pro 70 AW II 
Pro 75 AW II 


Toploader Pro 
70 AW II B/ack 




..£66 

..£71 


ProTactIc 
350 AW 

Perfect for 
carrying 1-2 Pro 
DSLRs (one 
with up to 24-70 
attached), up 
to 6 lenses/ 
speediights, 
a 1 3” iaptop, 
tripod and 
accessories. 

ProTactic: 

350 AW 


Perfect for 

Apache 2 □S,_P 

Messenger Bag or compact 

Brown system camera 

lens attached, 
an extra lens 
(such as a 
55-200mm), 
a small 
flashgun, 
accessories. 

Apache: 

Apache 2 £59 

£159 Apache 4 £79 

£210 Apache 6 £99 


ImagiMMer* 

Manfrotto 

Professional 

Backpacks 

Professional range of backpacks 
designed to hold a pro digital SLR, 
lenses, and several accessories. 

Professional Backpack 20 £99.95 

Professional Backpack 30 £179 

Professional Backpack 50 £179 


Billingham 

Hadley Pro 
Original Canvas 
Khaki/Tan 
Hadley: Canvas/Leather: 
Khaki/Tan, Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, 
Sage/Tan, Black/Black. 


Digital £109 

Small £139 

Large £154 

Pro Original £169 


Tripod Strap Black or Tan.... £19 



F-5XB Rugged Wear £72 

F-5XZ Rugged Wear £99.95 

F-6 RuggedWear £99 

F-803 RuggedWear £139 

F-2 RuggedWear £149 



Tripods & Heads J 


MT190XPRO3 jL 


327RC2 


O ■■anProtto 

twgf Mof* 


• 160cm Max Height 

• 9cm Min Height ^1 

\ 

Joystick 


MT055XPRO3 

MK055XPRO3 

£139 

7 

\ 



+ X-Pro 3-Way Head 

£219 

J 




MK055XPRO3 

+ 498RC2 Ball Head 

£169 

MT190CXPRO3 f 

Carbon Fibre 

£229 


a 

MT055CXPRO3 


MT190CXPRO4 




Carbon Fibre 

£259 

Carbon Fibre 

£239 

Ball Heads 

494RC2 Mini BaH Head... 


MT055CXPRO4 


MT190XPRO3 


...£45 

Carbon Fibre 

£274 

+ 496RC2 Ball Head 

£129 

498RC2 Midi Ball Head... 

...£74 

MT190XPRO3 

£129 

MT190XPRO4 


324RC2 Joystick Head 

...£99 

MT190XPRO4 

£159 

+ 496RC2 Ball Head 

£189 

327RC2 Joystick Head 

...£137 




Gorillapod: ^ 


Gorillapod: * 

Compact £17 

Hybrid 

(Integral Head) £29 

SLR Zoom £39 

Focus GP-8 £79 





Trade 



in. 


up 


Trade in without fuss 
- the Wex Part-Ex Promise 


.wex.co.uk/part-ex 


Terms and Conditions Aii prices inci. VAT at 20% Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4 day delivery service). For 
orders under £50 the charge is £2.99** (based on a 4 day 
delivery service). For Next Working Day Delivery our charges 
are £4.99**. Saturday deliveries are charged at a rate of 
£8.95**. (**Deliveries of very heavy items, 

N.I., remote areas of Scotland & Ch. Isles may be subject 
to extra charges.) E. & O.E. Prices subject to change. Goods 
subject to availability. Live Chat operates between 8am-7pm 
Mon-Fri and may not be available during peak periods. 
tSubject to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, 
they may be subject to a restocking charge. ++Applies to 
products sold in full working condition. Not applicable to 
items specifically described as "IN" or incomplete (ie. being 
sold for spares only). Wex Photographic is a trading name 
of Warehouse Express Limited. ©Warehouse Express 2015. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, 

Tues 10am-5pm, Sun 10am-4pm 
















PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


Experts in photography • Unbeatable stock availability • Competitive low pricing • UK stock 


Canon EOS 5D Mark III 

The EOS 5D Mark III is a full-franne cannera 
with 22.3-megapixel full frame sensor with 
61 -point autofocus and 6fps continuous 
shooting. Record superb Full-HD video, with 
manual control of frame rate and audio. 


SEE PARKCAMERAS.COM FOR OUR LATEST OFFERS! 


Nikon D7200 


LNEW& IN STOCK! 






Body Only 

-Pl 8-1 os’ 

£84900 

£1,04900 

See web for more details 

1 


Nikon D5500 


Body Only + 18-55 VRII 

£526oo- £539.00- 

‘Price shown inicudes £60 
cashback claimed from Nikon 


Nikon D5300 


24.2 IQ. 

MEGA I 

PIXELS I 5 FPS 


Body Only -E 18-55 VRII 

£449-00* £469°°* 

‘Price shown inicudes £50 
cashback claimed from Nikon 


(m\ 


Canon EOS 5 Ds/5Dsr 

Combine fast, instinctive DSLR handling 
with 50.6-megapixel resolution, and capture 
exquisite detail in every moment. 

Visit www.ParkCameras.com & watch our 
first look video to learn more! 


EOS 5DS FROM £2,999 “<>• EOS 5DSR FROM £3,199' 


Canon EOS 7D Mark I 


See Website f 

For latest Offers |rr=fi| g £250 

\ >ENS 


Body Only -r EF-S 17-85mm is 

£1,429«» £1,599“® 

Claim up to £250 Cashback when you buy selected Canon 
lenses with a Canon EOS 7D Mark II 


Canon EOS 750D K' 


£250 1 Canon EOS 760D 


BodySRP 

£649.99 


In stock now 


Canon EOS 6D 



Canon EOS-1 DX 


1 

MEGA 1 

PIXELS 1 


1 




n 


I 


Canon 
EOS 700D. 


18.0IQ 

mega I , — 

Body Only -E 18-55 is stm 

£ 364 - 00 * £ 42900 * 

Price shown includes £50 cashback 
Claimed from Canon UK 


CANON LENSES 


Body Only £4,499-““ 

See website for full details 
See Website For latest Offers 


Canon 

G3X 


Pre-Order Now £799““ 

Pre-order for one of the first 
available in the UK - Due early July 


Canon EOS 70D 


xels|7fps 


Body Only -E 18-55 IS STM 

£73400 £76700 

FREE TRAINING COURSE 


2 years 

Interest Free 
Credit on 
Canon L 
Lenses . 


Prices updated DAILY! 
See www.parkcameras.com/WDC for details. 


14mmf/2.8LIIUSM £1,649.00 
20mm f/2.8 USM £385.00 

24mm f/1 .4L Mk II USM £1,224.00 
24mm f/2.8 IS USM £430.00* 

EF-S 24mm f/2.8 STM £1 39.00 

28mm f/1 .8 USM £379.00 

28mm f/2.8 IS USM £389.00 

35mm f/1 .4L USM £989.00 
35mm f/2.0 IS USM £399.00 

40mm f/2.8 STM £124.00* 

50mm f/1 .2 L USM £1,000.00 

50mm f/1 .4 USM £244.00 

50mm f/1 .8 II £88.00 

50mm f/2.5 Macro £203.00 

EF-S 60mm f/2.8 Macro £333.00 
MP-E 65mm f/2.8 £853.00 

85mm f/1 .2L II USM £1,499.00 
85mm f/1 .8 USM £251.00 

1 00mm f/2 USM £358.00 

100mm f/2.8 USM Macro £385.00 
1 00mm f/2.8L Macro IS £639.00 
1 35mm f/2.0L USM £737.00 
1 80mm f/3.5L USM £1,049.00 
200mm f/2.0L IS USM £4,399.00 


200mm f/2.8L USM/2 £569.00 
300mm f/2.8L USM IS II £4,799.00 


400mm f/4.0 DO IS II 
400mm f/5.6L USM 


See web 
£929.00 


500mm f/4.0L IS MK ll £6,899.00 
600mm f/4.0L IS MK ll £8,895.00 
800mm f/5.6L IS USM £9,899.00 
TSE17mmf/4.0L £1,659.00 
TSE 24mm f/3.5L II £1,479.00 
TSE 45mm f/2.8 £1,129.00 

TSE 90mm f/2.8 £1,124.00 

8-15mm f/4L Fisheye USM £915.00 
EF-S 1 0-1 8mm IS STM £1 73.00* 
EF-S 1 0-22mm f/3.5-4.5 £361 .00* 
EF 1 1 -24mm f/4L USM £2,799.00 
EF-S 1 5-85mm f/3.5-5.6 IS £531 .00 
16-35mm f/2.8L II USM £1,111.00 

1 6- 35mm f/4.0L IS USM £737.00 

1 7- 40mm f/4.0L USM £549.00 
EF-S 1 7-55mm f/2.8 IS USM£482.00* 
EF-S 17-85 IS (No packaging) £179.00 
EF-S 18-55 IS II (No packaging) £79.00 
EF-S 1 8-1 35mm IS STM £329.00 

1 8-1 35 IS STM (No packaging) £289.00 


Nikon D3300 


4.2|Q': .... 

lEGA I 

IXELSlS FPS 


Body Only -El 8-55 VRII 

£304-00* £34900* 

‘Price shown inicudes £30 
cashback claimed from Nikon 


Nikon D810 


Nikon D610 




Nikon D750 


Body Only + 24-85 VR 

£1,749““ £2,199““ 

Purchase with selected Nikon 
lenses & receive £150 cashback 


Nikon Coolpix P9(K) 



Add a Nikon EN-EL15 spare 
battery for just £100 

Nikon SB-SPO 

Speedlightj 



Add a Nikon SB-900 
speedlight for Just £344 

AF-S 55-200mm^ 

f/4.5-5.6Gi 
VR DX 



Add a Nikon EN-EL23 spare 
battery for Just £43 

AF-S 18-300mm^ 

f/3.5-6.3 

edvr: 



NIKON LENSES 


Prices updated DAILY! 
See www.parkcameras.com/WDC for details. 


AF-G 1 0.5mm f/2.8G ED DX £549.00 
AF-D14mmf/2.8D £1,219.00 
AF D 16m(n f/?.8D Fisheye £625.00 

AF-S 20mm f/1 .8G ED £649.00 
AF-D 20mm f/2.8 £463.00 

AF-D24mmf/2.8D £369.00 

AF-S Nikkor 24mm f/1 .4G £1 ,379.00 


AF-D 28mm f/2.8 
AF-S 28mm f/1 .8G 
AF-S 35mm f/1.4G 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1 .8G ED 
AF-S 35mm f1 .8G DX 
AF-S 40mmf/2.8G ED 
AF 50mm f/1 .4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1 .8 
AF-S 50mm f/1.8G 
AF-S 58mm f/1.4G 
AF-D 60mm f/2.8 Micro 


£245.00 
£495.00 
£1,295.00 
£255.00 
£449.00 
£145.00 
£185.00 
£244.00 
fr. £199.00 
£109.00 
£140.00 
£1,135.00 
£374.00 


AF-S 60mm f/2.8G Micro ED £369.00 


AF-S 85mm f/3.5G DX £375.00 

AF-D 85mm f/1 .8D £299.00 

AF-S 85mm f/1 .8G £349.00 

AF-S 85mm f/1 .4G £1,177.00 

AF-S 1 05mm f/2.8G VR £61 9.00 
AF-DC 1 05mm f/2 Nikkor £805.00 
AF-D 1 35mm f/2.0D £1,029.00 

AF-D 1 80mm f/2.8 IF ED £709.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4 D IF-ED £1,029.00 
AF-S 400mm f/2.8G ED VR £6,589.00 
AF-S 400mm f/2.8 FL ED VR £10,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £6,899.99 
AF-S 800mm f/5.6 £13,994.00 

AF-S 1 0-24mm f/3.5-4.5G £639.00 

AF-S 1 2-24mm f/4 G IF-ED £859.00 
AF-S 14-24mm f/2.8G ED £1,315.00 
AF-S 1 6-35mm f/4G ED VR £829.00 


AF-S 1 6-85mm f/3.5-5.6G £438.00 
AF-S 1 7-35mm f/2.8 IF ED £1,499.00 
AF-S 1 7-55mm f/2.8G DX £999.00 
AF-S 18-35mm f/3.5-4.5G £519.00 
AF-S 1 8-1 05mm VR fr.£180.00 

AF-S 1 8-1 40mm ED VR DX £459.00 
AF-S 1 8-200mm ED DX VR II £584.00 
AF-S 1 8-300mm f/3.5-5.6 VR £669.00 
AF-S 24-70mm f/2.8G ED £1,229.00 
AF-S 24-85mm VR fr. £385.00 

AF-S 24-1 20mm f/4G ED VR £749.00 
AF-S 28-300mm ED VR £659.00 
AF-S 55-200mm VR DX £1 79.00* 
AF-S 55-300mm VR DX £250.00* 
AF-S 70-200mm f/2.8 VR ll£l, 579.00 
AF-S 70-200mm f/4.0 ED VR £939.00 
AF-S 70-300mm I F ED VR £406.00 
AF-D 80-400mm ED VR £939.00 
AF-S 80-400mm ED VR £1,899.00 
AF-S 200-400mm VR II £4,899.00 
*Lens price shown includes cashback 


EF-S 18-200mm f/3.5-5.6 £389.00 
24-70mm f/2.8L II USM £1,400.00 
24-70mm f/4.0L IS USM £705.00 
24-1 05mm f/4.0L IS USM £749.00 
24-1 05mm (White Box) £599.00 
24-1 05mm f/3.5-5.6 IS £375.00 
28-300mmf/3.5-5.6Lis £1,885.00 
EF-S 55-250mm f/^5.6 IS STM £200.00* 
EF-S 55-250mm f/4-5.6 II £169.00 
70-200mm f/2.8L IS ll USM £1 ,530.00 
70-200mm f/2.8L USM £975.00 
70-200mm f/4.0L IS USM £866.00 
70-200mm f/4.0L USM £471 .00 
70-300mm f/4.0-5.6 IS £31 9.00* 
70-300mm f/4.0-5.6L is USM £904.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 III £219.00 
100-400mm L IS USM £1,079.00 
100-400mm L IS USM ll£1,999.00 
EF 200-400mm f/4.0L USM£8,598.00 
1.4x111 Extender £319.00 

2x III Extender £319.00 

EF 1 211 Extension Tube £79.99 

“prtCMincludtaibbKfc 


SONY Summer Cashback 

Save up to £200 on selected _ ’T - 
Sony Cameras, lenses & f " 


accessories 

offer valid until 06.09.15 


Sony DSC RX10 


Sony RX 100 IV 



Sony a7R II 


MEGA I 4I\ 

PIXELS I 


Pre-order now 

£2, 599““ 

Pre-order for one of the first 
available in the UK 


All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/WDC. All products are UK stock. E&OE. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

















Visit our website - updated daily 

www.ParkCameras.com/WDC 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam-5:3opiT)) or Sunday (ii:ooam-4:3opiT)) 

0144423 7065 


“ UK's largest independent photo store - Award winning customer service • Family owned & Run 


Sigma is a world leader in the optical field with top quality lenses 
available in Sigma, Canon, Nikon, Pentax, Sony and Four-thirds fit. 
See below to find a lens for you - at LOW PARK CAMERAS PRICES! 


Sigma DPO Quattro 



Pre-order to receive one of 

the first in the UK! 


Sigma 10-20mm 

f/3.5 EX DC HSM 


I I ^ ^£5a 

I — ^CASHBACI^ 

In stock from £349-00 
See website for details 

Claim £50 Cashback from Sigma 
*Price shown includes £50 cashback 


Sigma 150-600mm 

f/5-6.3 DG OS HSM Contemporary 



Pre-order to receive one of 
the first in the UK! 


SIGMA LENSES 


Prices updated DAILY! 
See www 4 >arkcameras.com/WDC for details. 


4.5mm f/2.8 Fisheye EX DC fr. £279.99 
8mm f/3.5 Fisheye EX DG £61 5.00 
1 0mm f/2.8 EX DC HSM £299.99 
1 5mm f/2.8 Fisheye EX DG £474.00 
19mm f/2.8 DN fr. £124.99 

20mm f/1 .8 DG Asph. RE £389.00 

20mm f/1 .8 DG Asph. RE £389.00 

24mm f/1 .4 DG HSM £699.00 

30mm f/1 .4 DC HSM £369.00 

30mm f/2.8 DN £139.99 

35mm f/1 .4 DG HSM fr. £599.99 

50mm f/1 .4 EX DG HSM £299.00 

60mm f/2.8 DN fr. £11 9.99 

70mm f/2.8 Macro fr. £249.99 

85mm f/1 .4 EX DG HSM £649.00 

1 05mm f/2.8 EX DG OS HSM £399.00 
1 50mm f/2.8 OS Macro fr. £629.99 


1 80mm f/2.8 EX DG OS HSM fr. £999.99 
300mm f/2.8 APO EX DG £2,319.00 
500mm f/4.5 APO EX DG £3,839.99 
800mm f/5.6 APO EX DG £4,399.99 
8-1 6mm f/4.5-5.6 DC HSM fr. £549.00 
10-20mmf/4-5.6EXDC £319.99 

1 0-20mm f/3.5 EX DC HSM £399.00 
1 2-24mm f/4.5-5.6 II DG HSM £575.00 
1 7-50mm f/2.8 DC OS HSM £309.00 

1 7- 70mm f/2.8-4 Macro OS £329.00 

18- 35mmf/1.8DCHSM fr. £649.00 
1 8-200mm f/3.5-6.3 II DC OS £1 99.99 
1 8-200mm f/3.5-6.3 OS HSM £269.00 
1 8-250mm Macro OS HSM fr. £299.00 
1 8-300mm f/3.5-6.3 DC OS HSM £399.00 
24-70mm f/2.8 IF EX DG £599.00 
24-105mmf/4DGOSHSM fr. £645.99 


70-200mm f/2.8 OS fr. £799.00 

70-300mmf/4.0-5.6 Macro £150.00 
70-300mmf/4.0-5.6DG Macro £98.00 
70-300mmf/4.0-5.6DGOS £199.00 

1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £649.00 
1 50-600mm f/5.0-6.3 (C) £899.00 

1 50-600mm f/5.0-6.3 (SPORT) £1,499.00 
200-500mm f/2.8 EX DG £1 2,799.99 
300-800mm f/5.6 EX DG HSM£5,599.99 
EXDG1.4xAPO £198.00 

1 .4x Tele Converter TC-1 401 £239.99 

EXDG2xAPODG £239.00 

2x Tele Converter TC-2001 £329.00 

USB Dock £39.95 

Sigma Filters from £1 7.99 


Visit us in store & try these leneses out for youself & receive expert advice 


Tamron SP 24-70mm 

f/2.8 Di VC USD 



Tamron 16-300mm 

f/3.5-6.3 DilIVCPZD Macro 


In stock at £399.00 
See website for details 

Price shown includes 
£50 Cashback 


Tamron SP 1 50600mm 




LEICA M LENSES 


28mm f/2 Summicron-M £2,845.00 
35mm f/2 Summicron-M £2,099.00 
35mm f/1 .4 Summilux-M £3,249.00 

35mm f/2.4 Summarit £1,450.00 

50mm f/2.4 Summarit £1,250.00 

75mm f/2.4 Summarit £1,400.00 

90mm f/2.4 Summarit £1,500.00 

50mm f/2 Summicron-M £1,655.00 
50mm f/1 .4 Summilux-M £2,755.00 
50mm f/0.95 Noctilux £7,500.00 
75mm f/2 Summicron-M £2,545.00 
90mm f/2 Summicron-M £2,755.00 


Panasonic 


gV 1 

Available from £599-00 
See website for details 

Pre-order for one of the first 
available in the UK 


Panasonic TZ70 



Add a DMW-BCM13 Spare Battery 
for just £40 



Olympus E-MS Mark II Titanium 

A new addition to the E-MS 

( ‘ * ^ 

Mark II range with a limited c 
edition model complete with 
exclusive strap, numbered 
body & owners card. 

n»o 

NEW! 


£999-00 

NEW -LIMITED 
EDITION 


Olympus 7-14mm 



Pre-order now to receive one 
of the first available stock 


Panasonic FZ1 000 





In stock at Visit us in store 
rfioq.oo & see this 

camera - 


Add a DMW-BLC1 2E Spare Battery 
for just £45 


Panasonic GX7 



MEGA 

PIXELS 


Available in either black or silver, 
see web for more options 


Panasonic GH4 



Add a Panasonic Battery Grip & 
Spare Battery for just £279 



-F 14-42 EZ Twin Kit 

£ 444 - 00 * £ 524 °°* 


-50mm Twin Kit 

£949-00* £2,349<>'>* 


*Price shown includes £75 


Claim £150 Trade-in bonus 
*Price shown includes trade-in 



Olympus 8mm 

f/1 .8 PRO FISHEYE 


Pre-order now to receive one 
of the first available stock 




K-3IIBody -Fl8-55mm 

£769°° £849°° 

Win a supercar experience 
when you buy a Pentax DSLR 



See online for our full range 


of Pentax 645z lenses 


OLYMPUS MICRO 4/3 LENSES MORE OLYMPUS! 


9mm Fish-Eye Body Cap £79.00 
1 2mm f/2.0 Silver £556.00 

1 5mm f/8.0 Body Cap £59.00 
17mm f/1 .8 Silver /Black £359.00 
17mm f/2.8 Silver £229.00 

25mm f/1 .8 Silver /Black £299.00 
45mm f/1 .8 Silver /Black £143.00* 
60mm f/2.8 Macro £365.00 

75mm f/1 .8 Silver /Black £709.00 


9-18mmf/4-5.6 £339.00* 

12-40mm f/2.8 Pro £799.00 

1 2-50mm f/3.5-6.3 from £1 99.00 
14-150mmf/4.0-5.6ll £429.00* 

40-1 50mm f/4.0-5.6R £1 29.00 

14-42mm Black (Unboxed) £99.99 
14-42mm f/3.5-5.6 II R MET £239.00 
40-1 50mm f/2.8 Pro MET See web 
75-300mmf/4.8-6.7EDII £289.00* 


E-PL6 Black + 14-42mm EZ £399.00 

Tough TG-835 

£179.00 

Tough TG-850 

£189.97 

Tough TG-860 

£242.00 

Tough TG-3 

£259.00 

SP-100EE 

£249.00 

SH-60 Black 

£169.00 

SH-1 Black 

£179.99 

SH-2 Silver NEW 

£249.00 


*Prices shown includes cashback See web for full details 




Pre-order now to receive one 

of the first available stock 


Fujifilm X-Pro] 



Body Only 


-F 2 FREE 


£624-<'« +CASE 

Claim FREE 18mm &27mm 
lenses and a FREE Case 


LENSES 



Body Only -Fl8-55mm 

£879 <"> £1,179“'’ 


£80 Trade-in bonus available 
with this camera 



Manfrotto Digital Director 

Photographers and videographers can now enjoy 
a more detailed, enhanced control interface thanks 
to a much bigger and higher quality display; 
indeed, Digital Director turns the iPad Air/Air 2 into 
an external monitor taking full advantage of its 
High Definition Retina Display. ^ ^ f\f\ QQ 


£399 


Follow us on Facebook, Twitter, Google-F and YouTube 

for latest news, product reviews, and competitions from Park Cameras 


igi 




















SAMYANG 

UK's 

LARGEST 

STOCKIST 


€1379 


Sony A7 II Body 


CAMERA EXCHANGE 

Competitive 

Quotes 


FREE SYR WARRANTY 

ON ALL CAMERAS t LENSES 


Lumix Cameras 

TZTOmiCASf 1299 

LXIOO €999 

FZ1300 fil9 

6F7 4 Mit tMi €149 

GM9 4 12-32mm rail ■a'tirt 1949 

G6 *■ 14-42inm rati 1299 
GX7 4 iB19 

GX7 4 €449 

OT-mtcMCKMc* 1999 

67 4 14 47inm •»rraArn*r« €679 

67 4 14-140fnin*Mit MCtMui €■79 

6H4 l•«v*rl[f MCCHACX €1049 

6H4 «■ 14*I40mm«piinMCKP4ai 11999 

ua TO CASMMoi an scitnto camliav 


Lumix Lenses 

X12-35nin 
12>S2mm 
Xl4-42mn 
14nim II 
14 liOvnn 
20r«m II 
25nim 

30r«m 2. a Macro 

99- 100nin2 8 
SS-lOOmn 4-5.i 
42 Snm 1.7 

42 Srtm NocTiIum 

4Sr«rTt 

45-l50mn 

X4S-17Sirm 

4S-70anirT 

100- 30Cirifi 


1799 

1299 

€279 

1J09 

C499 

€279 

€999 

€799 

€•49 

€2«9 

€149 

€1149 

€969 

€209 

€799 

€749 


Cyber-shot Cameras 

RXIO 
RX100 
RXlOO II 
RXlOO III 
RXiOO IV 

Alpha NEX Cameras 

46000 Body f9U CAM 

4GOOO 4 IG-SOmm rut cam 

47711 Oody 

477 II 4 lft-40mn 

47 Body 

47 4 28-70irir 

47R Body 

4711 Body 

47S Body 


Lenses 

10-18miti iSfllOia) 

II 200mm (SEllt200LCi 
20mm (SEL20F2I) 

24mm (911244 11] 

30mm ISC L30M3SI 
3Smm |S€13SF14Z| 
3Smm ISC13SZ28I 
SOmm (SflSOFlS) 

SSmm (SfISSnS] 
16-70mm ISEI 16707) 
24-70mm I9EL24702) 

16 19 mm I9&L1619Z) 


£649 

€269 

€199 

€919 

€104 

£449 

€929 

€769 

€1299 

£799 

£999 

£1290 

£1179 

€1679 


£629 

£970 

€279 

€729 

£219 

£1449 

£909 

C21I 

€699 

£709 

€979 

€1099 


Ricoh GR tMI itot €429 

Ricoh WG S €199 

K-9C 4 lO-SSmm- rut CAM €379 

K-SC 4 It-llSmir €619 

K-91 4 lE-99mm €199 

K-S2 4 lS-90mm €999 

uf 13 try CAVitAci on MittUD iaviia 


X Cameras 
X-7ro 1 
X TIO Btidy 
X T10 4 16 SOmir II 
X E2 Body 
X12 4 lB-99mm 
X T1 body 
X Tl 4 IB SSmm 

X Lenses 

ia-74mm 14 
14mir 72.8 
IBmir 72 

IB-liSmnr f2.9 ».6 CIS 
iimtr 71.4 
27mfr f2.B 
18 SSmm 72.8 4 0 
35m»r 71.4 
Vimir 71 7 
60mir 72 4 
eOmrr 72 

99-203mnr 73. 9-4. B 
90 230mir 14.5 6.7 


OMD Cameras 

F MS I|4 12-SOmr« 

E MS II Body 
E-MS 4 12-SOmm 
E-MIO 4 14-42mm 
E Ml Body 
E Ml • 12 SOmm 
E Ml 4 12 4Cmm 

PEN Cameras 

E 917 4 14 42mm 92 



€1099 

€■99 

€979 

€489 

€899 

€1249 

11999 


€S69 

€69 

€949 

1219 

€289 

€219 

£349 

£729 

£489 

€749 

£289 

€989 

€199 

€1299 

Elis 


CALL US FOR LATEH OFFERS 
A PRICES ON ZEISS LENSES 


Lent Selection 

7 Smm r/l S Fish-ry* (MFT) € 719 

8mm 7/3,5 Fl»h-9y# OH CSH 1219 

Smm 7/2.B Fith-«y« (Sony E) €219 

10mm 7/2.1 €169 

12mm t/2 €249 

14mm 7/2.8 1219 

16mm 72 1129 

32mm f/1 4 €449 

24mmT-Sf/3 9 €729 

3 Smm 7/1.4 €259 

ISmmf/1.4 €229 

■mm li.S FisheyeCiNE €239 

14mm 13 1 CINE €289 

16mm 12.2 CINE €149 

24mm 11 5 CINE €479 

39mm 11.5 CINE €179 

SOmm Tl 5 CINE €499 

ISmm 119 CINE €269 


Lens Selection 

lOmm T? 1 (MFT) 

12mm Tl 6 (MFT) 

17mm Ti.6 (MFT) 

29mm T0.B9 II (MFT| 

ISmm T1.4 II 
ISmm TO.OS II 
SOmm 70 9S 

SOmm T0.9S ntwiy c rui rraawt 


€699 

€479 

€i9B 

€499 

€179 

€1099 

1099 

€7999 


PMCFS ARE SUBJECT TO CHANGE WblTNOLfl NOTICE E 8 OE DELIVFRV CHARGES: E2 4S FOR SMAU ITEMS / f 6 9S FOR CAMERAS. 


ukdigital 


T: 01200 444744 WWW.UKDIGITAL.CO.UK 

Opening Hours: 9am to 5pm Mon to Fri. Sat 9am to 1pm w 

Unit 8 Deanfield Court, Link 59 Business Park, Clitheroe. Lancashire. BB7 IQS always UK STOCK 


Campkins of Cambridge 

OLYMPUS 

Your Vision. Our Fulure 


D750 body 

£1750 

OMD EM-1 & 12-40mm 

£1500 

D7200 - 1 - 18-105mm 

£1050 

OMD EM 5 Mkii -i- 12-40mm £1500 

D5500* +18-140mm 

£870 

OMD EM-10 + 14-42mm 

£550 

D3300* + 18-55mm 

£400 

40-150mm f2.8 4- 1.4x 

£1500 

D3200 - 1 - 18-55mm 

£330 

7-14mm f2.8 

£1000 

P900 

£500 

75-300mm* Mkii 

£400 

P610 

£300 

14-150mm* Mkii 

£550 

S9900 

£250 

TG-4 

£350 

*cashback available 


*cashback available 


12a Kings Parade 

, Cambridge 



01223 368087 sales@campkinsfutureYision.co.uk 







f-—- ^ 



CASHBACK 


ON SELECTED SONY DIGITAL CAMERAS, CAMCORDERS 

AND LENSES IN-STORE 



Sony Cyber-shot with 50 x zoom 


•20.4MP Exmor R CMOS Sensor 

DSC-HX400 £299 


After £40 Cashback> 



Sony advanced Cyber-shot 

•ZEISS Vario-Sonnar T* fl.8 lens -ZO-ZME 

DSC-RX100 £289 £ 

After £30 Cashback> 


Sony Interchangeable lens camera 


•BIONZ X engine, OLED Tru-finder 

ILCE6000L £529 

After £50 Cashback> 


479 



Sony Advanced Camera with 
1.0-type sensor & OLED 

DSC-RX100M3 £599 

After £50 Cashback> 349 



Sony 4K Camcorder 

•Exmor R CMOS sensor •4K Ultra HD recording 

FDR-AX33 £750 

After £80 Cashback> O ■ w 



Sony 4K Projector Camcorder 


•Built in projector •4K Ultra HD recording 

FDR-AXP33 £949 ^349 


After £100 Cashback> 


* Up to £200 Cashback available via redemption between 21:05:2015 and 06:09:2015. Ask in store for full details. 


K.K. 


ELECTRONICS 


187 Edgware Road, Marble Arch, London, W2 1ET 

0207 723 1436 Open: Monday - Saturday 10.00am - 6.00pm 

ORDER BEFORE 1.00PM FOR SAME DAY DISPATCH 
For more great deals, visit: www.kkelectronics.co.uk 






FAMILY RUN SINCE 1954 Only 


Mail Order : 


PHONE LINES OPEN 


01803 852400 MON -FRI Sam - 5pm, 


Email - info@mifsuds.com 
www.mifsucls.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


SAT 9am - 5pm, 
SUN 1 Oam - 1 pm. 
SHOP OPEN 
MON -SAT 9am - 5pm, 
SUN 10am - 1pm. 


pm-Examoc 

WELCOME 

For speediest response please 
email equipment details to... 
info@mifsuds.com 


WE PART EXCHANGE, 
BUY FOR CASH OR 
COMMISSION SALE 

WE ALWAYS OFFER A FAIR PRICE ~ 
QUOTED QUICKLY 

COLLECTION CAN BE ARRANGED 


Canon [ Canon 


E0S1DX 

Full Frame 



Body 

only 

£4449 


EOS 5Ds 

Full Frame 

EOS 

SDsR 

Full Frame 



m 


Body 

only 

£2998 

Body 

only 

£3198 


Ask about £200 part-ex bonus* 


EOS 6D 

Full Frame 




Body 
only 
£1139 

Plus 24-105 f3.5/5.6 IS £1498 

^ .BG-E13Grip £139. 


EOS 70D 

APS-C 


Plus 18-55 STM 
Plus 18-135 STM 
^BG-E14Grip 



Body 

only 

£699 

£772 

£988 

£125 


EOS 
7DMKII 

APS-C 

BG-E16Grip ’ £198 


Ask about £1 50 part-ex bonus* 


9 


Body 

only 

£1428 


EOS 
760D 

APS-C 

Plus 18-135 STM 



Body 

only 

£647 

£899 


EOS Body 

SDMKIII^^B only 

Full Frame ^^■£2198 

Plus 24-1 05 f4 IS U L £2699 

BG-E1 1 Grip £224. 


*Part-ex bonus is over and above our 
normal quote for your gear 


EOS 
750D 

APS-C 

Plus 18-55 STM 



Body 

only 

£597 

£688 


We are part exchange specialists. For your 
quote please email equipment details to 
info@mifsuds.com 





A 

EF-S 


70-200 F2.8IS Lll USM 

£1489 

NON FULL FRAME LENSES 

70-200 F2.8 non IS L USM. 

. . £897 

10-18 F4.5/5.6 IS STM 

. . £197 

70-200 F4 LIS USM 

...£919 

18-55 F3.5/5.6 IS no box... 

..£129 

70-200 F4LUSM 

. . £489 

18-135 F3.5/5.6 IS STM no box£279 

70-300 F4/5.6 L IS USM . . . 

. . £999 

24 F2.8 STM 

..£148 

85 FI. 2 USM Lll 

£1497 

EF FULL FRAME LENSES 

85 FI. 8 USM 

...£251 

8-15F4LUSM Fisheye 

..£914 

100 F2.8 IS L USM macro. . 

. . £629 

11-24 F4LUSM 

£2797 

100 F2.8 Macro USM 

. . £385 

16-35 F2.8MKI1LUSM 

£1129 

100-400 F4.5/5.6 IS LIIU.. 

. £1998 

16-35 F4LISUSM 

. £729 

200-400 F4 IS L USM 

. £8499 

17-40 F4LUSM 

..£548 

200 F2.8 II L USM 

. . £569 

20 F2.8 USM 

. £379 

300 F2.8 IS L USM II 

. £4599 

24F1.4LIIUSM 

£1139 

300 F4 LIS USM 

. £1079 

24 F2.8 IS USM 

. .£447 

400 F2.8 IS L USM II 

. £7499 

24 F3.5LTSEMKII 

£1469 

400 F5.6 L USM 

...£919 

24-70 F2.8LIIUSM 

£1398 

500 F4 IS L USM II 

. £6777 

24-70 F4 LIS USM 

. £699 

600 F4 IS L USM II 

. £8894 

24-105 F3.5/5.6 IS STM.... 

..£375 



24-105 F4 LIS USM no box 

..£699 

600 F4 IS L^^ 

UN DEMO Yj 

£7999 


28 F2.8 IS USM 

35 F2 IS USM 

. £389 
. £389 


40 F2.8 STM 

..£146 

w 

50F1.2LUSM 

£1047 



so FI. 4 USM 

. £249 

1.4x III conv 

...£317 

so FI. 8 II 

...£87 

2x III conv 

...£317 

V 



-J 


Nikon 


Nikon 


PROFESSIONAL 

Dealer 


\m I 

Full Frame 


Body 
I only 

fmm 


V 

mui) 

Body ' 

B only 

Full Frame 


MBD-1 2 Grip (D81 0/800/E) OSD ^ 


Body 
only 

smB 

MBD-1 4 Grip (D61 0/600) ffRi) 


IMKD 

Full Frame 




Full Frame 

Plus 24-120f4VR 

MBD-1 6 Grip 



only 


APS-C 

Plus 18-1 05 VR 

MBD-1 5 Grip 



Body 

only 


\!sm 

APS-C 

Plus 1 8-55 VRII 
Plus 18-1 40 VR 



am) 

OEBDJ 


Body 

only 

OSDS 


\ssm 

APS-C 


Plus 1 8-55 VR 


m 


Body 

only 

mm 

em 


We are part exchange specialists. For your quote 
please email equipment details to info@mifsuds.com 


10-24 F3.5/4.5AFSG £639 

16-85 F3.5/5.6AFSVR £399 

18-55 F3.5/5.6AFSVR £99 

18-105 F3.5/5.6AFSGno box£179 

18-140 F3.5/5.6AFSVR £379 

18-300 F3.5/6.3 AFSVR £597 

35F1.8AFSG £169 

40 F2.8AFSG macro £177 

55-300 F4.5/5.6 AFSVR £268 


35 F2AF-D.... 
50F1.4AFSG. 
50F1.8AFSG. 
58F1.4AFSG. 


...£269 

...£299 

...£149 

.£1299 


14-24 F2.8AFSG ED £1315 

16-35 F4 AFSVR £829 

18-35 F3.5/4.5AFSG £517 

20F1.8AFSGED £647 

24-70 F2.8AFSGED £1245 

24-85 F3.5/4.5 AFSVR £399 

24-120 F4AFSGEDVR £719 

28F1.8AFS £495 

28-300 F3.5/5.6 AFSVR £659 


70-200 F2.8AFS VRII £1579 

70-200 F4AFSGEDVR £947 

70-300 F4.5/5.6 AFSVR £439 

80-400 F4.5/5.6AFSGVR..£1899 

85F1.4AFSG £1179 

85F1.8AFSG £374 

105 F2.8 AFSV R macro £629 

200 F2AFS 

G VRII £3799ll^^HV 

300 F2.8 AFS VRIL.TT. £3899 

300 F4EPFEDVR £1639 

TCI 4EIII converter £448 

TCI 7EII conv Last couple . . . .£289 
TC20EIII converter £366 


FUJSflLM 


X-T1 body Graphite £997 

X-T1 blk+ 18-135mm....£1248 

X-T1 blk+18-55mm £1178 

X-T1 body black £878 

X-T10 + 18-55mm £799 

X-E2 + 18-55mmOIS £728 

X-E2 body £499 

10-24mmF4XF £714 

14mmF2.8XF £648 

16mm F1.4XF £728 

16-55mmF2.8 £798 

18mm F2XF £349 

18-55mm OIS no box £349 


1 8-1 35mm F3.5/5.6 XF... 

23mmF1.4XF 

27mmF2.8XF 
35mm FI. 4 XF 
50-140mmF2.8ROIS 
55-200mmOISXF 

56mmF1.2RAPD 

56mm FI. 2 XF 
60mmF2.4XF 

90 F2RLMWR 

EF-X20 flash 

X100T Black/Silver 

X30 Black/Silver 


£549 

£647 

£309 

£378 

£1098 

£494 

£998 

£728 

£424 

£699 

£169 

£875 

£398 


PENTAX 

NEW 

K3 II 

K3 II body £769 

K3 II + 18-55 £849 

K3 II + 18-1 35 £1069 

K3 II + 16-85 £1149 



SIGMA 

1 0-20 F3.5 EX DC HSM .... £399 
1 0-20 F4/5.6 EX DC HSM . . £299 
18-300 F3.5/6.3 DC OS mac . . .£399 

24 FI. 4 DG HSM Art £699 

35 FI. 4 DG HSM Art £699 

50 FI .4 EX DG HSM Art . . . £699 
1 50-600 F5/6.3 OS Contemp . . £899 
150-600 F5/6.3 OS Sport £1499 
More Sigma 




listed on 
our website 




150-600 
f5/6.3 SPl 
VC USD £868 
Kenko Converters 
1.4x Pro 300 DGX£149 
2x Pro 300 DGX....£149 
Auto ext tube set.. £99 




w Manfrotto 



BeFree Carbon Fibre £274.95 

BeFree Aluminium £119.00 

MT055CXPro4 £274.00 

MT055CXPro3 £259.00 

MT190CXPro4 £239.00 

MT190CXPro3 £229.00 


c 


PART EXCHANGE WELCOME: email details to., info@mifsuds.com 


3 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 18/06/2015. P&P Extra. E&OE. 
FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 









Although we are the best stocked dealer in the West p., ikii- / . i i \ ✓-i i A-ri-r- r 

Country, we cannot always have every item listed in stock at BUY ONLINE (nGW StOCK Onlv) " CHECK LATEST PRICES 

all times, so we are happy to reserve new & used items for , ^ a a a^-^,^a 

customers planning to visit. Prices correct at time of AND MANUFACTURER CASHBACKS/PROMOTIONS 

compilation 18/06/2015 but are subject to change without 

notice so please see website for the most up to date prices. # ^ I 


For PANASONIC. PENTAX.TAMRON. 
LOWEPRO. VANGUARD. Please see web 


www.mifsuds.com 


BRONICA ETRS 645 USED 

40 F2.8 STM 

£99 

18 F2 M- box 

....£169 

Pro SD comp M- 

.£649 

NIKON DIGITAL AF USED 

FLASH / ACCESSORIES USED 

ETRS body 

....£99 

50 FI. 4 U box 

£219 

1 8-55 F2.8/4 

....£279 

Pro S body 

£149 

D4 body box 

£2999 

SB-24 £49 SB-25 

£49 

40 F4 MC 

..£149 

50 FI. 8 MKI 

£149 

18-135 F3.5/5.6 

....£479 

Pro S body scruffy 

£99 

D3s body 

£2399 

SB-28 

£69 

45-90 F4/5.6 PE box 

..£449 

50 F2.5 mac box 

£149 

27 F2.8 XF M- box 

....£169 

WLF 

£79 

D3X body box 

£1999 

SB-80DX 

£79 

1 00 F4 PF macro 

..£249 

55-250 F4/5.6 EFS 

£119 

55-200 F3.5/4.8 box... 

....£369 

1 20 645V back 

£99 

D3 body box 

£1199 

SB-400 M- 

£89 

1 00 F4 F macro 

£199 

60 F2 8 EFS mac 

£249 

XI 00s silver M- box 

£499 

90 F3.5 KL.... 

£249 

D800E body box 

£1299 

SB-900 

£269 

105 F3.5 

....£99 

65 F2.8 MPF M- box.. 

£749 

XI 0 black box 

....£179 

127 F3.5 KL. 

£299 

D800 body box 

£1399 

SD-8 batt pack 

£49 

135 F4 PE 

..£199 

70-200 F2.8 ISULIIM-£1249 

X20 black box 

....£279 

180 F4.5C.... 

£99 

D700 body box 

.£649/799 

DR-6 angle finder 

£149 

150 F3.5 E 

....£99 

70-200 F4 IS U L 

£699 

HS20 

....£129 

250 F4.5 KL M- box 

£749 

D300s body 

£349/479 

DR-3 angle finder 

£69 

1 50 F3.5 PE M- Box 

..£149 

70-200 F4 U L 

£399 

HSin hnx 

£79 

Fxt tiihp 2 

£49 

D300 body box 

£249/299 

MB-16 M- box 

£89 

200 F4.5 PE 

..£199 

70-300 F4/5.6 L IS U.. 

£799 

FUJI MED FORMAT USED 

MAMIYA RZ 6x7 USED 

D7000 body box.... 

£349 

MB-23 (fits F4) 

£79 

2x extender E 

....£79 

70-300 F4/5.6 IS U 

£279 

GSW690III 

....£679 

RZ Pro body 

£149 

D5100 body 

£249 

MC-30 remote 

£39 

El 4, 28 or 42 ext tube. 

....£49 

75-300 F4/5.6 MKIII... 

£89 

HASSELBLAD XPAN USED 

RZ Proll + 90 + WLF 


D5000 body 

£199 

MF-23 (date back F4).. 

£79 

120 RFH 

....£69 

85 FI. 2 L MKII M- 

..£1279 

30 F5.6 M- box 

£1799 

+ 120 RFH.... 

.£499 

D3100 body 

£149 

NIKON MF USED 


Polaroid Rack 

....£25 

85 FI. 2 LMKI M- 

£949 

90F4M- 

£249 

120 RFH Pro II 

£99 

D90 body... 

£199 

F2 + DP-1 bik 

£199 

WLF 

£69 

85 FI. 8 U box 

£219 

Cpntrp flltpr 4Qmm 

£149 

120 RFH Pro 1 

£49 

D80 body... 

£129 

F3HP body 

£199 

Plain prism 

£59 

90-300 F4/5.6 

£69 

HASSELBLAD 64S USED 

Polaroid back 

£69 

MBD-11 

£119 

F3 body.... 

£149 

Rotary prism 

..£129 

100 F2.8USM 

£299 

H2 + prism + mag 


WLF 

£79 

MBD-12M- box 

£219 

FE-2 body bik 

£249 

AEII Prism 

....£79 

100-400 F4.5/5.6LISU.£799 

+ 80 F2.8 

.£1599 

FE701 prism 

.£179 

MBD-14M- box 

£129 

FE-2 body chr 

£179 

Angle viewfinder E 

..£129 

100-400 F4.5/5.6LISU.£699 

HM-16/32 back 

....£199 

AE prism early 

£79 

MBD-80 

£49 

FM2n body chr 

£179 

Winder early 

....£79 

200 F2.8 Lll U 

£449 

HASSELBLAD 6x6 USED 

Winder II 

£69 

Coolpix P7800 box 

£249 

FM2n body bik £199/299 


PANASONIC DIGITAL USED 

G6 body £299 

GSbody, £129 

GX1 body sil/bik box £149 

GF2body .£79 

GF1 body silver £79 

14F2.5 £169 

14-42 F3.5/5.6 PZ bik £199 

14-42 F3.5/5.6 £79 


Speed Grip E... 


iii|juu dUcifJLt;r c 

Winder early 

£49 

Metz SCA 386 

£49 

BRONICA SQ 6x6 USED 

40 F4 S 

£299 

50 F3.5 S 

.£149 

135 F4 PS M- 

.£249 

150 F3.5S 

...£79 


150F4PS £149/199 

200 F4.5 PS M- box £199 

2x PS converter M- £1 79 

Polaroid back £25 

SQAi 120 RFH £79 

SQA 120 RFH £49 

Plain Prism S Boxed £69 

AE Prism Early £79 

ME Prism Finder £69 

MetzSCA 386 £49 

Pro shade S £59 

Lens Hood 65-80 £20 

SQAi Motorwinder £149 

Speed grip S £69 

CANON DIGITAL AF USED 

1 DX body M- box £3599 

1DSMKIII body £1399 

1DMKIV body box £2199 

1DMKIV body £1299 

1 D MKIII body box £799 

7D body box 


I BG-E1 £39 BG-E2.. 


BG-E5... 

BG-E7... 


CANON AF USED 


24-85 F3.5/4.5 USM 


300 F2.8 ISLUMKI £2849 

300 F2.8 ISLUMKI £2499 

300 F4IS USM £749 

400 F2.8 L IS U £3999/4799 

400 F5.6 L £849 

500 F4LISU £4699 

500 F4LISU £3999 

1 .4x extender MKII £21 9 

2x extender MKII £219 

Kenko 1.5x conv £59 

KenkoPro300 DG 1.4x £99 

Kenko Pro 300 DG 2x £99 

Teleplus 2x DG conv £89 

Kenko ext tube set DG £99 

Jessops ext tubes £69 

BP-E1 battpack £49 

BP-50 £20 

LC-4 wireless kit £89 

Angle finder C £99 

PB-E2 drive £99 

Tripod mnt adapt A (B)... £59 
Tripod mnt adapt A (W). £59 
SIGMA CAF USED 
8-15F4.5/5.6 DC box £419 


500CM-t A12 

+ 80 F2.8 CF £999 

500CM chrome 

+ 80 F2.8CF + A12 £799 

503CX chrome body £449 

903SWC + VF £1899 

PM5 prism 45° £149 

PM45 prism box £299 

PME prism box £149 

45° Prism late... 

45° Prism early. 

NCI prism 
WLF late 
WLF early 
A1 6 black 


£149 

£69 

£69 

£110 

..£49 

£119 


A12 latest chr/bik £249 


A12 latest chi 


...£179 


A12lateblk/chr £129 


Polaroid back 
50 F2.8 FE box 

150 F4CF 

150 F4 Black T*... 
150 F4 chrome.... 


£89 

£549 

£449 

£199 

£149 


50 F4.5W £199/299 

65 F4 box M- £399 

90 F3.5WM- box £299 

127 F3.5 box £299 

180 F4.5Wbox £199 

360 F6 £149 

No 2 ext tube £49 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 

Sony A1 00 body £89 

SonyVGB30AM £79 

SonyVGC70AM £139 

Sony HVLF56AM flash £189 

Sony HX90X M- box £269 

SONY NEX USED 

NEX7body box £349 

NEX5N + 18 55 £239 

NEX 5 body. £179 

16F2.8 £99 

MINOLTA/SONY AF USED 


£349 

£349 

£199 

£199 

,£29/59 

£29 

£499 


9000 body... 


..£79 


250 F5.6 chrome £199 


Dynax 700Si+VC700 £69 

700Si body £49 

7xi body £49 


Coolpix P7100 box £149 

NIKON AF USED 

F5 body 

F4 body 

F4S body scruffy 

F100 + MB-15 

F801 body. 

F601 body. 

12-24 F4DX 

16- 85 F3.5/5.6 AFS VR.£299 

17- 55 F2.8AFSDX £449 

18- 35 F3.5/4.5 

AFS M- box £469 

18-55 F3.5/5.6VRII £99 

18-135 F3.5/5.6AFSDX..£149 
1 8-200 F3.5/5.6 AFS VRI .. £249 

24 FI. 4 AFS M- box £1199 

24 F2.8 AFD £299 

24-50 f3.5/4.5 AF £129 

24-70 F2.8 AFS m- box..£1 099 

24-70 F2.8AFS box £1049 

24-85 F3.5/4.5 AFG £199 

24-120f3.5/5.6VR £299 

28-80 F3.5/5.6AFG £69 


FM body bIk 
EM body... 

18F4AI .... 

24 F2 AIS.. 

28 F3.5 Al 

28-85 F3.5/4.5 AIS £199 

35 F2.8 Al £99 

35-105 F3.5/4.5 AIS £99 


£79 

£29 

£299 

£339 

£99 


18-55 F3.5/5.6... 
20-35 f4 box 


43-86 F3.5 Al... 
50 FI. 4 AIS 
50 FI. 4 Al. 

50 FI. 8 AIS 


£49 

£199 

...£179 

£89 


28-70 F4AL 
28-80 F3.5/5.6... 


..£59 

£89 

£149 


50 FI. 8 AIS pancake £139 

50 FI. 8 E 

55 F3.5 Al. 

85 F2 Al 

135 F2AI scruffy £299 

180 F2.8AIS ED £399 

180 F2.8 AIS ED scruffy. £199 

200 F4AIS £149 

200 F4 Al £99 

500 F8 £299 

ZEISS50F1.4ZFIIM- box £399 
TC14A...£129 TC200 £49 


£3599 

10F2.8 DC Fisheye 

...£349 

Vivitar 2x conv 

£69 

Dynax 5 body 

£39 

35-70 F3.3/4.5 AF 

£49 

DE-3 (F3 prism) box 

£99 

DG Mint 

.£499 

£1399 

1 0-20 F4/5.6 HSM box£229 

Polariser - 60mm 

....£79 

505Si Super 

£25 

35-80 F4/5.6 AFD 

£49 

SC-1 7 TTL lead 

....£25 

18-250 F3.5/6.3 OS DC..£199 

£2199 

1 7-70 F2.8/4 DC OS HSM £249 

LEICA DIGITAL USED 


300Si or SPxi body ea .. 

....£19 

40F2.8AFSDXM- 

....£149 

SC-29 TTL lead 

....£39 

105 F2.8 EX DG M- box.£329 

£1299 

17-70 F2.8/4.5 DC 

,...£149 

Minilux box 

..£199 

20-35 F3.5/4.5 M- box...£249 

50 FI .4 AFD 

£1 79 

DW-4 6x mag find fit F3.£99 

TAM 17-50F2.8 XR Di 

..£199 

...£799 

18-35 FI. 8 DC M- 

,...£499 

LEICA M COMPACT USED 

24-50 F4 

..£149 

50 FI .8 AFD box 

£79 

PK-13 exttube 

....£29 

PENTAX 35mm MF USED 

....£449 

18-50 F2.8/4.5 DC OS 

,..£149 

M6TTL bik body M- 

..£999 

24-105 F3.5/4.5 AFD box £1 79 

60 F2.8 AFD 

...£199 

PK-12 ext tube 

....£29 

LX + prism 

.£199 

....£999 

18-50 F3.5/5.6 DC box 

£49 

50 F2 black M- box 

..£999 

28 F2.8 

....£99 

70-200 F2.8 VRII 

£799 

OLYMPUS DIGITAL USED 

K1000 body chr 

£79 

....£399 

24-70 F2.8 HSM 

...£469 

90 F2 black E55 

£799 

28-80 F4/5 6 

£39 

70-200 F2.8 AFS VRI 

...£749 

F400 body 

....£99 

P30T body 

£59 

....£599 

24-70 F2.8 EX DG mac 

...£349 

LEICA SLR USED 


28-85 F3.5/4.5 

..£129 

70-300 F4.5/5.6 


11-22 F2.8/3.5 M- 

..£469 

P30N body 

£59 

....£299 

50F1.4DGArt M-box...£549 

R6.2 body chr box 

..£449 

28-100 F3.5/5.6D 

£49 

AFS M- box 

...£329 

14-42 F3.5/5.6 

....£49 

17 F4 Fisheye M- 

.£369 

....£199 

50 FI. 4 EX DC 

...£249 

28-70 F3-5/4-5 ROM box £479 

35-70 F4 

£39 

80-200 F2.8 AFD N 

...£599 

14-45 F3.5/5 6 

£89 

28 F2.8.... 

£59 

....£349 

70-200 F2.8 DG OS 

...£599 

70-200 F4 (3 cam) 

..£249 

35-70 F3 5/45 

£25 

80-400 F4.5/5.6 AFS 

£1549 

14-50 F3.8/5 6 

..£199 

28-80 F3.5/4 5 

£49 

....£299 

70-200 F2.8 EX DG HSM £429 

250 F4 (3 cam) 

..£399 

35-80 f4/5 6 

£25 

80-400 F4.5/5.6 VR 

...£599 

14-54 F2.8/3 5 

..£179 

35-70 F2.8 

.£149 

....£129 

105 F2 R FX hny 

£219 

Angle finder R 

..£149 

35-105 F3 5/45 

£99 

1 05 F2 DC box 

...£629 

35 F3.5 

£99 

45-125 F4/4 5 

£129 

£99 

120-400 F4/5.6 DG OS ....£499 

LIGHTMETERS USED 


50F14AF 

£149 

105 F2.8VR M- 

...£479 

40-150 F4/5 6 

£49 

50 F4 macro 

£79 

£79 

1 50 F2 8 EX DG OS 

£479 

Minolta Autometer IVF... 

.£149 

50 FI 7 

£79 

200 F2 AFS VRI 

£2399 

70-300 F4/5 6 box 

£219 

55 F1.8.... 

£49 

....£169 

150-500 F5/6.3 DG OS... 

...£499 

Minolta Flashmeter V.., 

..£199 

50 F2.8 macro 

£179 

300 F2.8 AFS VRII 


25mm exttube 

....£79 

80-200 F4 5 

£69 

....£139 

800 F5.6 EX DG box 

£3399 

Sekonic L308 

£109 

70-210 F4 

£99 

Mint box 

£3499 

FL-36 flash 

....£99 

Fxt tube set 

... £69 

£39 

1 .4x EX DG conv 

...£169 

Sekonic L358 

£169 

75-300 F4.5/5.6 

£99 

300 F2.8 AFS VRI 

£2799 

FL-50 flash 

..£149 

FBI +FC1 LXV/F 

.£119 

£39 

OTHER CAF USED 


Sekonic L558 

£249 

85 FI. 4 G box 

...£599 

300 F4 AFS 

£749 

OLYMPUS PEN USED 


Rear converter A 2x 

...£79 

£69 

TAM 24-70 F2.8 DiVC 

,..£499 

Sekonic L758DR box 

..£279 

100-300 F4.5/5.6APO.... 

£169 

TC17EII box 

£229 

0MD-EM1 body M- box... 

....£749 

Rear converter T62 

...£69 

£49 

TAM 70-200 F2.8 Di 


MAMIYA 645 MF USED 

500 F8 mirror 

£349 

TC20E box . 

£149 

OMD E-M5 body box... 

..£399 

Angle finder K1000 

...£49 

£99 

VC USD 

£649 

Plain prism 


VC700 grip 

£39 

Kenko MC7 

£69 

DMD F-Min hnHv hnx M- £31 9 

PENTAX 645AF USED 


£79 

TAM 90 F2.8 VC box 

...£299 

(645 Super) 

....£39 

VC9 grip 

...£149 

SIGMA NAF USED 


Pen E-PM1 + 14-42 M- 

..£149 

645 N body 

.£399 

....£199 

TAM 180 F3.5 Di 

...£369 

WLF 645N/1000S/J 

....£49 

RCIOOOS/Lcord 

£15 

12-24F4.5/5.6 MKII 


Pen E-PM1 body 

....£99 

120 insert 

£49 

£219 

CANON FLASH USED 


Polariod Back HP401 

£29 

AW90 

£49 

FX nr; hsm 

£480 

1 2-40 F2.8 Pro box 

£599 

80-160 F4 5 box 

£499 

....£199 

ST-E2 transmitter 

.... £89 

Polaroid back 

....£29 

MD90 + BP90-M 

£79 

1 2-24 F4.5/5.6 FX DG HSM . £399 

17 F2.8 

--£129 

PENTAX 645MF USED 


....£199 

ML3 non digital 

.... £89 

120 Insert 

.... £20 

SONY LENSES USED 


1 5 F2.8 EX 

...£299 

45 FI. 8 

-£149 

645 + 75 F2-8 

£249 

£99 

220EX....£69 380 EX 

....£69 

HA401 120 RFH Box 

....£49 

16-35 F2.8ZASSMbox.... 

...£999 

15-30 F3.5/4.5 EX DG 

....£199 

75-300 F4.8/6.7II 

..£299 

645 body + insert 

.£199 


430EX II 

..£149 

120Back..£39 Winder., 

....£79 

16-105 F3.5/5.6DTM- 

...£319 

18-200 F3.5/6.3 DC box 

...£139 

Pen VF2 

£129 

45-85 F4.5 

£299 

...£239 

430EZ non digital 

....£39 

50 F4 shift 

£399 

18-55 F3.5/5.6 SAM 

£39 

30 FI. 4 EX DC 

£139 

HI D-7 nrin M- 

£129 

55 F2.8.... 

£249 

...£199 

550EX 

..£149 

55-110F4.5 box 

..£299 

18-70 F3.5/5.6DT 

£49 

50F1.4DGMint 

£239 

OLYMPUS MF OM USED 

150 F3.5 EX++ 

.£149 

...£149 

580EX box 

..£239 

105-210 F4.5 ULDC 

,.£179 

18-200 F3.5/6.3DT 

...£199 

50 F2.8 EX DG 

£139 

OM-1N body chr 

..£129 

200 F4 .... 

.£149 

...£129 

580EX MKII 

..£319 

150 F2.8 A 

£249 

24-70 F2.8ZE SSM 

£1099 

50-500 F4/6. DG OS .... 

F649 

OM-1 hndv chrome 

-f129 

2x converter 

£179 

...£129 

CANON MF ED USED 


150 F3.5 N 

....£79 

50F1.8DT 

£79 

70-300 F4/5.6 macro DG £99 

OM-2SPhodv £99/239 

1 20 Insert M- box 

... £49 

£49 

FI N AE + AE mot drive. £499 

210F4N M- 

....£79 

1 .4x conv M- box 

...£289 

80-400 F4/5.6 APO DG 

...£399 

OM-2n body chrome.... 

..£169 

PENTAX 67 USED 


£39 

Al body 

£79 

Ext Tube 1, 2, 3S each 

,...£29 

SIGMA MIN/SONY AF USED 

120-400 F4/5 6 DG OS 

£499 

OM-2n body black 

..£149 

45 F4 

£249 

£29 

T90 body 

£69 

Teleplus 2x converter... 

....£49 

28-135 F3.8/5.6 

£79 

150-500 F5/6.3 DG OS 

£499 

OM-2 chr body 

..£129 

165 F4 leaf latest 

.£249 

£20 

24 F2.8 FD 

....£79 

Vivitar 2x converter 

....£39 

28-300 F3.5/6.3 mac 

..£149 

170-500 F5/63DG 

£349 

OM-1 0 body chrome... 

....£49 

200 F4 lalest 

.£169 

....£799 

28 F2.8 FD 

....£49 

MAMIYA TLR 6x6 USED 

50 FI. 4 

..£149 

300 F2.8 EX DG 

£1299 

OM-4Ti body bik 

..£249 

200 F4 early 

.£99 

...£349 

35-70 F3.5/4.5 FD 

....£59 

C330F Body + WLF 

..£149 

50 F2.8 EX DG mac 

..£149 

1.4xEXDG M- 

£139 

OM-40P body 

....£49 

300 F4 early scruffy 

... £99 

...£399 

50 FI. 4 FD 

£99 

55 F4.5 

..£199 

55-200 F4/5.6 

£69 

1 .4x EX conv 

£99 

24F2.8 

£169 

Pentax rear conv 1 .4x 

£249 

...£449 

70-210 F4 FD.. 

£69 

65 F3.5 box late 

..£199 

70 F2.8 DG Mac 

£199 

2x EX DG conv 

£159 

28 F2.8 

£59 

2x rear converter 

.£179 

...£449 

80-200 F4 FD.. 

£69 

65 F3.5 serviced 

£149 

70-300 F4/5.6 DG OS 

.£189 

TAMRON NAF USED 


28 F3.5 

£34 

Auto ext tubes 

... £49 

...£179 

135 F3.5 BL 

£39 

80 F2.8 late serviced..... 

£139 

170-500 F5/6.3 

..£379 

1 7-35 F2.8/4 

£169 

28-48 F4 

£99 

Vivitar 2x conv 

£49 

£79 

300 F4 FD 

--£199 

180 F4.5 

..£149 

600 F8 

..£299 

17-50 F2.8XRDI 

£199 

35-70 F3-5/4-5 

£79 

STUDIO LIGHTING USED 

£99 

2X B Extender 

£69 

250 f4-5 late serviced -- 

-£249 

1 -4x FX DG conv 

..£149 

24-135 F3.5/5.6 hnx 

£119 

35-70 F4 

£79 

Bowens Esprit GM500 


£59 

TOK 60-300 F4/5 6 

£69 

250 f4.5 early serviced£1 79 

TAM 18-250 F3.5/6.3 Dili £179 

70-300 F4/5.6 Di VC USD.£239 

35-105 F3.5/4 5 

£79 

twin head kit 

.£449 

£219 

WLF fits FI early 

£79 

Prism 

....£99 

TAM 60 F2.8 mac 

..£239 

70-300 F4/5.6 Di M- box.... £99 

50 FI. 4 

£99 

Bowens Prolight 60 


£369 

Winder A 

£19 

Porroflex 

....£49 

TAM 70-200 F2.8 Di 

..£499 

90 F2 8 Di hnx £249/299 

50 FI. 8 

£29 

3 head kit 

.£399 

£699 

Angle finder B 

.... £49 

Paramender 

---£49 

TAM 70-300 F4/5.6 Di.. 

....£89 

90 F2.8 

£199 

50 F3.5 macro 

£89 

Interfit Stellar 600 


£599 

PB-E1 power booster .. 

.... £69 

MAMIYA 7 RE 6x7 USED 

TAM 150-600 VC 

..£799 

OTHER NAF USED 


135 F2.8.... 

£99 

three head kit 

.£349 


CONTAX MF USED 


50 F4.5L + VF 

..£699 

Teleplus 1.4x conv 

....£69 

TOK 1 1-16 F2.8 ATX Pro £349 

180 F2.8.... 

£299 

Kenro Smart Light 300 


£149 

S2 Titanium 60 yrs body £299 

150 F4.5 M- 

..£399 

Teleplus 2x conv 

....£79 

TOK 12-28 F4ATX 


300 F4.5 box 

..£199 

twin head kit 

.£249 

£499 

35-70 F3.4 MM 

..£269 

210 F8 + VF box M- 

..£499 

Kenkn 1 4 y Prn ROODG £149 

DX hnx 

£269 

F280 flash 

£49 

VOIGTLANDER USED 


...£499 

FUJI DIGITAL USED 


Panoramic kit 

£49 

Min 3600HSD 

£39 

TOK 1 6-50 F2.8 ATX Pro£349 

T32 flash... 

£29 

15 F4 5 + VF M- hnx 

£299 

£79 

X-T1 body bik box 

,..£699 

MAMIYA RB 6x7 USED 

Min 5400HS 

£69 

TOK 80-400 F4.5/5.6 ATX £249 

Man exttube 7/1 4 ea.. 

....£15 


...£799 

X-Pro 1 body box 

,..£299 

ProSD + 127 KL 


Min 5600HSD M 

£99 

ZEISS 21 F2.8 


Man exttube 25 

....£15 



£69 

16-50 F3.5/5.6 XC M- 

,..£179 

+ RFH + WLF 

..£549 

Min 1200 Ringflash 

£49 

ZFII M- box 

...£999 

Auto ext tube 1 4/25 ea ... 

£29 




14-45 F3.5/5.6... 

14-140 F4/5.8.... 

25 FI. 4 M- box.. 

45 F2.8 mac M-. 

45-150 F4/5.6.... 

45-200 F4/5.6 box £199 

100-300 F4/5.6 M- £349 

FZ200 

BG-GH3 grip.. 

PENTAX DIGITAL AF USED 
K3D Prestige 

+ DBG5 grip £599 

DBG2grip £69 

360AF FGZ flash £99 

PENTAX 35mm AF USED 

16- 50 F2.8 £499 

17- 70 F4 SDM M- box £349 


...£149 

£279 

£349 

£449 

£169 


...£199 

£149 


Canon 

100-400mm 
f4.5/5.6 L IS 
US M 

cssj 

,£699/799 


Canon 

300mm f2.8 
LIS USM 


, £2849 


£29 

£269 


21 F3.2 AL Limited £299 


.£59 

£49 


28-90 F3.5/5.6FA £69 

35 F2.8 Limited £299 

40 F2.8 Limited M- £249 

43 FI. 9 Limited M- box £319 
50-135 F2.8SDM 

M- box £499 

50-200 F4/5.6WR £99 

55-300 F4.5/5.8 ED box £229 

70 F2.8 Limited £349 

70-200 F4/5.6 £69 

70-300 F4/5.6 £79 

SIGMA PKAF USED 

10-20 F4/5.6 EX DC £239 

1 2-24 F4/5.6 EX 


Canon 

300mm f4 
IS USM 

%X 

, £749 , 


Canon 

400mm f2.8 
LIS USM- 



Canon 

400mm 

f5.6L 

< ^ 


Canon 

500mm f4 L 
IS USM 

£ 3999/4699 



Nikon 

300mm f2.8 
AFS VRI I 
Mint box 

(Bl 

, £3499"^ ! 


Nikon 

300mm f2.8 
^ AFS V RI 

m 

£2799 J 


Sigma 

300mm f2.8 
EX DG 
Nik AF fit 

m 

£1299 i 


Check out our EBAY CLEARANCE store for bargains galore!!^} 






ADDED EXTRAS 


STUFF YOU NEED TO KNOW 



New 

Features of 
Lightroom 
6andCC 


W e take a closer look at Adobe’s 
latest release, the new version 
of its phenomenally popular 
Lightroom system, which comes as part 
of the Creative Cloud photography plan. 




IHDR merge 

Not everyone loves HDR photography, but those who do will 
be pleased about the new HDR merge mode in Lightroom 6. 
If s simple and straightforward - select up to 12 images to 
merge, apply anti-ghosting settings, and then if you want, 
you can save the image as a 16-bit Raw DNG file. 


2 Panorama merge 

Create panoramic images with Lightroom’s quick merge 
function, which offers three different merging modes - 
spherical, cylindrical and perspective. Lightroom has the 
capacity to automatically exposure-match the images and 
crop down to create the final panorama. These can also be 
saved as DNG Raw files. 





3 Facial recognition 
and tagging 

Lightroom can now locate faces in your images and allow 
you to assign a name to them. If II remember which name 
belongs to which face and can automatically go through your 
catalogue and tag people who appear in multiple images. 


4 Filter brush 

You can now use the brush to apply filter settings. So if you 
want to apply a graduated filter on a sky in an image where 
the horizon is interrupted by foreground objects, you can use 
the brush to prevent the filter from affecting these objects. 

5 Pet-eye removal 

This is not what it sounds like. Lightroom will not remove your 
pef s eyes. Instead it will apply a function similar to red-eye 
removal specifically for the green-eye effect that can plague 
cats and dogs. This, we can hopefully all agree, is much nicer. 


6 HTML-5 web galleries 

Lightroom now includes HTML-5-compatible gallery templates 
to allow for easier creation of web galleries. This means you’ll 
officially have no excuse whatsoever not to finally get on with 
making that portfolio site you’ve been promising yourself for 
a solid year you’d get around to. 


7 Import images 
into collections 

If you’re diligent about keeping your photographs in 
collections, then you’ll welcome this feature, which allows you 
to add your images directly to new or pre-existing collections 
when you import them. 
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Leica Q represents the ultimate in fixed lens 
compaa cameras. With a full frame format 
242MP CMOS sensor (with 13 stop Dynamic range), 
combined with a superb Leica Summilix 28mm 
f/1 .7 ASPH lens, image quality is truly outstarxiing. 
Constructed from aluminium and magensium the 
Leica Q exudes quality. Super quiet arid discreet the 
Leica Q is an ideal street-shooters camera. 


Visit our website for latest availability - only £2,900-^ 


Sony a7R Mark II 

With the new Sony a7R II, not only can you get 
superb images using their full-frame 42.4 MP 
Back- illuminated CMOS sensor, youll also be able 
to shoot In low light cocxJItlons and benefit from 
Sony's 5-axis image stabilisation system borrowed 
from the popular a7 II. And you can shoot 4K 
movies! All this In a camera that Is smaller and 
lighter than many leading Digital SLRs. 


F= 


Pre-order now £2,599-““ 


Pre-order now for one of the first available UK stock - due late July 


Follow us for the latest news, offers & competitions 




See our hands-on review at blog.parkcameras.com 




£1,881 


£2,709 


Body Only £1,429-'>'>»+ EF-S17-85mm f/4-5.6 Only £1,599-'>'> 


-I- FREE Ansmann LP-E6 Battery and Canon Pro-Gadget Bag 100EG 


Price shown includes 
£50 Cashback 


Price shown includes 
£250 Cashback 


Canon EOS 7D Mark II 

Built for speed featuring lOfps continuous shooting, 65-point 
wide-area autofocus and Dual 'DIGIC 6' processors, you 
can shoot up to 1 0 full resolution photos, recording both 
JPEG and RAW files. The camera also features dual card slots 
allowing you to record onto CF or SD simultaneously. 65 
focus points allowing you to track fast moving subjects whilst 
DUAL 'DIGIC 6' processors provide the required speed to get 
the next shot. 


EOS 7D Mark II Body 
•f17-55niinf/2J 

Save £50 


EOS 70 Mark II Body 
•fTO-lOOmmi/LIISI 

Save £250 


£3,178 


I Price shown includes 

£250 Cashback 




From £1,999-‘'‘'* 


Price shown includes £250 trade-in bonus! 
Trade in ANY working camera for a minimum £250 


1 1-24nnnn 

f/4L USM 


24-70nnnn 

f/2.8L II USM 


100-400nnnn 

f/5.6L IS USM II 


Plus: claim up to £250 off selected Canon Lenses when purchasing 
with the Canon EOS 5D Mk Ml 


I £117.00 

I per month* | 


£62““ 

par month* 


£84-00 

W month* 


Canon EOS 50 Mark III 

The EOS 5D Mark III is a full-frame 
camera with 22.3-megapixel full 
frame sensor with 61 -point autofocus 
and 6fps continuous shooting. Record 
superb Full-HD video, with manual 
control of frame rate and audio. 


Canon G3X 


2 yrs Interest Free 
Credit 


>usOM-D E-MI Kits 

Thet)M-C5 EM-1 sets a new benchmark In 
Image quality. A new 1 6 megapixel MOS sensor 
is paired with a fast and accurate autofocus 
system and a powerful TruePIc VII image 
processor, in order to get the very best still 
image quality out of every lens by adjusting 
processing In line with the type of lens attached 
and aperture setting. 



Nikon D5500 Nikon AF-S 1 8’300mm 

A lightweight yet powerful DSLR with a DX f/3.5-6.3G ED VR 
wide range of features to help capture 
your memories & allow you to do mo re 
with your photography. 


See all the OM-D E-M1 Kits online at parkcameras.com/AP 

*Price shown includes £1 50 trade in - Price without trade-in £1 ,1 49.00 
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PARKCameras 



York Road 

BURGESS HILL 

RH15 9TT 


Tel: 01 444 23 7065 
www.ParkCameras.com/WDC 


53-54 Rathbone Place 

LONDON 

W1T1JR 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. All products are UK stock. F&OF. Please mention "What Digital Camera" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 













OLYMPUS 

Your Vision, Our Future 



Olympus Cameras 


What has continued to motivate us over the 
years? Outstanding innovation that generates new 
perspectives and new possibilities. 

The new OM-D E-M5 Mark II features the world’s most 
powerful 5-axis image stabilisation system*, producing 
breathtakingly sharp images even in low light and 
shake-free movies, all without the need for a tripod. 





Discover more: anewperspective.olympus.oo.uk 


